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101 GRANOMOTHER . 01 on Cans. 109200 cm. 1962

After the 1" World War
After the 1" World War, times were very tough and there were many
poor people. My maternal grandmother and her big family moved
from Lampoon to Chiangrai Province. They heard that Chiangrai
had rice, fish, food, and abundant resources. My maternal
grandmother was the daughter of the Prince Jao Noi Boonta of
Lampoon, and Mrs. Nomkham. My maternal grandfather also came
from Lampoon palace, from the family of a mahoot. My mother was
born in Chiangmai. She was the second of four daughters.
My grandfather is the son of a Thai-Korad merchant from
Nakornrachaseema province. His family had a caravan that traveled
many places including Bangkok, North-East Thailand, and North of
Thailand. My paternal grandmother is Chinese and her sumame is
Koo. Her family moved from China to the Mae Khong River
(both sides) at Wiang-Jan, Lao and Amphur Thabo, Nong-Kai

Province, Thailand. My paternal grandfather and grandmother met
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at Tha-Bo. My father is the 2”0f 9 brothers and sisters. After the 2"
World War, my grandfather took his family to the North for his trade
to Chiang-Tung, Myanmar, and then back to live at Payao and
Chiangrai. As a young man, my father's work was developing the
irrigation system at Maelao. This is where he met my mother. | was
born at Overbrook Hospital in Chiangrai one early Monday morning

on 19 June, 1961, | am the 2" in a family of 4 brothers and sisters.

We grew up in Maelao.

Maelao
Maelao in the past, was a railroad junction and a big market for

merchants, and for exchanging commodities. My mother traded
tobacco cigaretles, and my aunt traded "Miang.” These local
fermented tea leaves were sold retail and wholesale between

Chiangrai, Phan, and Maesuay.

| started primary school at Ban-Maelao school. In that time, my

\‘4

feeling was so great about living in the beautiful countryside,  morning and every evening. After that, | journeyed to study in
My villager friends walked up to 5 kilometers to the school. A Chiangrai at Baansankong School, Samakkiwitayakom School and
my friends' houses were around the school. On weekends gpgraduated Mattayom 3. After that, | followed my sister and cousin

holidays, | would travel around, walking and running across tto Bangkok

ridge.rice-fields and river to meet my friends.We would shooy

catch fish, and find things in the forest. My childhood was siy, Bangkok
Al that time, Chiangrai was very isolated from Bangkok, and yBangkok, the capital of Thailand, at that time was a long journey
people in the poor villages were very cut-off from the big city from Chiangrai. | would sleep for the 12 hour night journey. When
was quiet and peaceful with no electricity, no public utiliies, 4 closed my eyes to sleep from the peaceful nature view of green
few cars passing by. Transistor radios gave Us news and soggand indigo rice fields and forests, | opened them to buildings,cars,
operas. Every day was like the day before. Every day the chijgcrowded buses, and many people walking back and forth.

would wait for the bus to bring medical supplies and movies 1| attended Amnuaysilp Pranakorn school and | started to paint from

all looked forward to holidays like the annual winter festival

By the time | graduated from Pratom 4. the town had elegy; access to art supplies and equipment. First | created a series of

amajor road, and a big orange public bus that passed by eyq oil paintings of lotus ponds, lotus flowers, and local water hus,

my feelings of loneliness, isolation, and unhappiness at the city life

There | had my first teacher who taught me technique, and | had

um Foundation:=="-~

Ll ON THE TREE
CoLLECTION PRVATE

These were very naive and basic. | just worked from my thoughts

and memories of my childhood.

| passed the entrance exam and attended Srinakarintarawiroj
Prasammitara University, and there | studied the theoretical basis
of creating art work. The earliest paintings | did there were still
narrating the same story of my life from the beginning: my father,
mother, grandmother, and myself with small bells on my wrists

(so my parents could find me).These were the primary elements.
and themes of my work.| was thinking, feeling and trying to express

the blue atmosphere of missing my hometown and my people.

In 1983 | stopped oil painting and changed to drawing that showed
how my spirit was influenced by politics and being pulled between
socialism and capitalism.The events in Thailand on 14 October 1973

and 6 October 1976, resulted in the government infiltrating my life
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COUECTION: BANGKOK Bat

as a student by suppressing books, ideas, and speech. It was a
cold war, causing people to hide from each other on the left and
the right, and not trusting anyone. Some people had to hide their
beliefs, some hid in the jungle, and some hid in the city. Nothing
showed the truth of what could be believed and what was a mirage.
There was fearsome and criminal silence. My town of Maelao was
deeply affected. My friends from a nearby village were living in a
“pink zone" that was considered dangerous, so | could not see
them. During that time, | asked myself about the worthiness, value
and goodness of Thai people, and how to express it in my art.
Where is my freedom from oppression and domination. | painted
Lei of withered flowers. The Lei that are sold on every street comer
in the ciy represented to me the aromatic and freshness of Thai
life. My paintings of withered Lei flowers showed how this lfe was
stolen by business, conflict, and distrust even between friends in

the universily.People became selfish, unkind and unhelpful to each

i | THE INNORTAL TREE et Cou o Camas, 280 147 cm 1991
CouECTION:SLPAKORN UNVERSTY
other. | created a series of paintings with a safety pin fastenediot active, not rough - people who were happy living simple lives

red and yellow paper, with check marks and X marks showing n nature. | saw the most beautiful moon here. This was a place
correct and incorrect personal, social, and political judgments hat had warm huts, people full of sympathy, pure children eager

I felt oppressed and sad in the complicated social life of the cilo study new things; a spiritual place with no competition, no fetters;

. and | deeply missed the simple life of the past. | was waiting ta place to answer the meaning of life, ego, people, and society.

graduate and go back home. This vanished my feeling of bitter oppression, and | even felt calm.

Vly life seemed to be released, and | could wander and feel joy.
Back home started to draw and paint a series of huts, seeds, Mother Earth,
Not long after | graduated in 1984, | decided 10 go home, to yirees on land in the free pattern of Thai tradition, with colors and
to my past, meet my friends.cross a brook, Cross a mountain,ciines in one dimension to represent the simplicity of plentiful life
the jungle, use the freedom in my life to go somewhere and doand nature. | worked with water color on canvas finished by oil
something. Time passed day by day, like harvesting lost thinggloss. This series received medals at the Bauloung competition of
from my education. | saw the mental changes surrounding peKrungthep Bank 2 years in a row, and received a medal at the
and social life. Many things changed along the road, like electNational Art Competition.
posts. At the end of the road, | saw freedom in the lives of the In 1988, | held my 1" solo exhibition of the Safety Pin-Wreath
people in the mountains who eam just enough - not rich, not pseries at Goethe Institute in Bangkok

eum Fauridation |

1n 1992, | held my 2" solo exhibition of the Mother, Seeds,

; Trees series, at the Artists’ Gallery in Bangkok.

In 2000, | was invited to have my 5" solo exhibition at the
National Gallery in Bangkok.It was an exhibition of paintings of rice
seeds representing the result of the collapse of the Thailand financial
institutions. Thailand banks, companies, and stores became
insolvent. People were unemployed and poor. It reminded me of
Thai life and | missed the rice seed that we ate every morning and
evening. Everywhere in the world, Thai people still eat rice, and
want to grow rice in the rice fields that have water. Have Thai people,
must have rice. During hard times, Rice seed has value more than
gold. Thai people realize that rice has worthiness more than any

treasure. This exhibition resulted in my being invited to show

abroad for the first time, by the Thai Art Foundation in Amsterdam,
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Holland and then fater that year in the United States of America,
atthe Red and Gold Art Gallery in Seattle, Washington, This was
organized by Mr.Richard Painter,the owner of the gallery and ail of
my expenses including air fare,transportation and accommodations
were covered.

From my experience of visiting famous art museums and galleries,
I gained a better perception of myself and of peaples' image of
Thai culture. | understood that Thai culture lives inside me, and
that | am different from people from other countries. Art work that
has Thai spirit is important for me to create and appreciate.

My Thai spirit was awakened and | understood that | am ego,
culture, and art work, with fragrant Thai essentials including
creation, and pride of Thai spiil, born to love and possessive of
everything Thai. Thai temples and the grand palace look like an
amazing paradise, and no place else in the world makes me feel

50 inlimalely warm or has more splendid art value.

v
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In 2001, | brought my art experience from abroad and appiness until they grow up. Everybody creales art to present

opened 9 Art Gallery in Chiangrai. This was to be the center chemselves, to present their ideas, and to be appreciated. |am

in Chiangrai giving the opportunity for local artists to show thelappy and satisfied that | can present my moods, my ideas, and
work and to be exposed to traditional art; to study the roots ofly feelings through my art. | realize that art is my duty and that
culture and to continue to the next generation; and modern aluty makes our lives full of value. Why were we born? What is our
the different strengths that come from globalization. | organizife for? These questions are answered for me by my recent work
activites (local and national), and international art temporary hat shows my roots, my childhood, and important times in my life
within my generation.

exhibitions 10 times every year until now.

Now My Generation
At present, I've come home for 27 years, and painted for 30 yin each human life there is the truth to be found by the individual.

Now Chiangrai is not as far from Bangkok as it was in the pasiach era is the truth for each person, but in reality each era is

inherited from the experience of their forefathers and from the

experience and truth they send to next generation. Each person
has 3 generations: 1. being like the previous generation from being
born in a family; 2. being an individual with true experience and
knowledge, growing up to be an adult, having duty and work;

3. Being older with more time in life, gaining wisdom and being
intellectual, knowing truth from falseness, distinguishing between
good and bad, and guiding people. Everyone lives in 3 generations:
child, adult, and elderly. People in the one life, used to be children,
everybody used to be an adult and everybody touches 3 generations,
from grandfather to grandson. When the grandson becomes the

grandfather the circle continues. The truth in the small point can tell

any other city in the world such as Tokyo, Hong Kong, Beijingasically the same. Everybody has love, avarice, anger, loneliness; - the wideness of the universe. The infinity of the universe also tells

or New York. Why did | work as an artist in the past? What gj@veryone has to be born, become ill, get old, and die. This is the

paint for? These questions seem 1o be easy and nonsense, |3ame. People in every era, every age, every area in the world are

serious questions 1o ask oneself. Even children do art work y3till human, and always born pure. The worth of each human is

the ego of many humans, like the countless stars.
My art was created by love for service, for myself, and for

this era. If art has any value, this is the only meaning



