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Foreword
The essence of arts is expression,
The vmlk ﬂ’ an aﬂﬂl is a respanse 1o his emotion,
senses. ing the very self of the artist,
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artstic works forma pilar of any soclety. Artists are creators of
tradition. But artistic works may not belong to the society at
all if the works are not revealed to the public eyes.

The Thai soiety is on the way to development. We are
in short of sa may things. Our society naeds arts and culture.
We need a good environment in which ta create ariistic works
& place whers the power-that.ba realizes the need of arts and
the general public appreclate good warks. We are still in short
of artists who s Hndimud to arts, We lack plecess where
artists can express themsalves.
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THOSE WITHIN AND WITH OUT

Sutee Kunavichayanont
Human beings always surprise one another with their
unexplainable behaviors. It's hard to give an exact
figure of how long man has been in existence.  Men
has stepped afar from his origin, become more civilzed,
having more saphisicated way of living.  Man has been
trying o win over nature, Earnest Hemingway, a Noble
American Writer, says “Man can be destroyed but never
", Yet, man is always defeated by his own

mind, creating an unending chaos In the world.

The world is a fighting arena of two etemal op-
ponents:  Vice and Vinue,  Everything in the world
bears two m. Ii;m and dark, it is the same in human's

of goodness and badness. of an indi-
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owner himself sometimes cannot understand his very own.
The mind as such is complex and profound.

It is at one time simple, @t another subtie and
vulnarable: happy, sad, desperate. The mind is unfathoma-
ble, unseen and unfeft. It is formless, and its presence [s
roalizod only through thoughs and feelings which become.
concrate only when they come to physical sctions.

| am a member of human society who has been
observing the course of nature, the being of man and
his behaviors,  As @ common artist, | would like to
express my thoughts and feelings on my human fellows
as well as my self-retrospection. My expressions are
not in words, but in pictures 1o ba viewed by the eyes and
discovered by the mind,

1 started to express my feslings through photographs
in 1987, using human figure as my communicative tool,
The tool is fike the melody of a song. waiting for the

Iyric 0, ba filed in. The human figure is used to commu-
nicate the coatént of the within of. human nature. From
photograph, | later came 1o print-making wsing vigorous
and vibrant colours. as. the medium for my straightforward
expressions.

At the beginning, my silk screen were executed with
bright and bold oil colours. In 1988, | turmed to
watercolours for its transparency. | printed ane on top
of anther. The more | printed, the more the works
became profound. As the colours topped one after
another, | gamered mora ecstasy and mystic power.
The more | workad, the more | mesmarized

In 1990, 1 got overwhelmed by the aesthetic joy,
‘which was getting deeper and deeper in my mind. | tried
to get id of any obstacles of my expressions. through
graphic, which requires much time and a long. process.
Also, | became fod up. with the two dimensions of paper, |
| thereby tried to 8dd the ather dimensions: the real depth of
paintings instead of the printing of one colour an top of
‘another, To achieve thie | made a coliage of three imensionl
materialsonto the canvas. Acrylic is applied here as a tool
1o communicate. | used thick acrylic 1o form the: shape:
| painted one on top of another to create dimensions and
depth, both real and allusive.

The fulfiliment reigned in my mind. 1| have to
control the flourishing fascination with the nity of paintings,
tike the bright side of the mind tries to control the dark side.

Humen nawre has been scrutinized since in the
ancient time, in forms of history, Grt, culture and beliefs.
The fightings in the world continu in everywhere. Amid
the tranquiliy, the inner fighting is going on and on

Translated by TAEW
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