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GRACE
AND
THE RISING OF THE MIND

After six years in London, working at the murals of Wat Buddhapadipa, Sompop has returned % 'llglaculan
the first time, he will be present at his exhibition in Bangkok, a one-man show that will focus on his development
over these last six years. The mural paintings at the Thai temple were designed and executed in a figurative and
didactic style, but if you have a chance to visit the temple and take a closer look at the murals, you will find evidence
of Sompop’s early experiments with super-realism and abstract textures. Sompop’s work at the murals gave him
opportunity to study the history of Thai painting and also to get acquainted with the most innovative artists of his
generation. Besides these confrontations with Thai art from the past and present-andliving with the other artists
on the compound of the temple for several years-he also realized the multi-cultural and pulsating art scene of

London. .

While Sompop was working in London, visual dhamma gallery organized exhibition of his works in Bangkok.
The titles of these exhibitions are a key to the understanding of the artist’s intentions: ‘‘Grace” (1986) and ‘‘The Rising
of the Mind”’ (1988). While grace, like beauty and harmony, is at the core of traditional Thai art, “‘The Rising
of the Mind”’ was inspired by concept of renewal and innovation. Sompop’s forthcoming exhibition will be an
attempt to fuse and bring these two concepts together.

Though he has constantly changed in form, style and media over the years, at the heart of his work is the attempt to
create contemporary Buddhist art, works that will awaken people. In his most recent works, he trys not only to extend
the medias of painting and sculpture, he also wants to point at social problems like the destruction of Thailand’s
natural environment, the exploitation and pollution of the elements and the decline of ancient spiritual values. But
all these messages are conveyed in a silent and graceful way. Sompop tries to avoid the vicious circle of greed, hate
and delusion and counterbalance these forces with their opposites-giving, love and compassion, and wisdom.

Through his work at the temple murals in London and as an architect of contemporary Budhist art, Sompop is
already for years a major force in contemporary art in Thailand. We hope this exhibition will make the local
audience in Thailand aware of his creative force, and the audience of the world will learn more about Buddhist
sensitivity and the Dharma of contemporary art.

Alfred Pawlin
Bangkok, December 1992
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