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Here and Here After

We Usually spend our dally life, passing by, not realizing that time Is transient, everything seems to be changing slowly a little by little.
When we recall our memory of the past, It Is fime that Is vanished. The moments that have passed always follow by another flash of new moment.
Time phenomenon Is infinity. There Is no beginning or end. When we have a dialogue or a conversation, at the very split second of our last word,
It becomes past, what remains Is merely a memory or remembrance, and the new event begins when the new word begins.

All world phenomenons have statuses of truthfulness only in the present moment. Apart from that, it is only a remembrance or an illusion.
People often say "life is a race against time that we will never win, for every single moment In life, every minute, every split second s spend on
eating, sleeping, excreting and breeding.

I also think that the "successlon of wisdom® is one kind of quests to be performed in order fo continue the human evolution process. If we lock back
at our childhood memory and Immediately return to the present moment, we might be astonished by how much things have changed, from people.
Places, surroundings and soclety. All these changes are resulted from Increase pressure of materialism, which has transmuted our social system.
The Eastern civilization and the Western civilization are now confronting one another in an inevitable clash. This consequence results in a decay of
anclent morality or the old belief “good will perpetrate evil," even a person who devotes oneself fo honesty and loyalty seems to be ridiculous
and merely absurdity in the contemporary society.

We have advanced In materials and technology much faster than any previous perlods in the history. However this does not raise our spiritual mind.

In contrast materialistic development only deludes us Info a deeper trap of consumerism.

Ny

the materialistic world of capitalism.

B The n_re ﬁ ‘t tivates me to but all my prolong efforts to create arfwork is not for allurement, inducement or an ambition to decrease
eu 0]
ral practices

rgur society today. | only hope that at least it will be a warning for those who are still attach fo the deception of

I believe that among neglects and sufferings of present day In ¥ the current system, there Is still @ moment of fruthfulness, goodne{

and beauty. At least there Is art without any Interference of
and nourishes the exhausted society. It Is the only last thing that
9 balance between materlalistic world and splritual world. | am

\ doctrines, religions or Inferests. It still belongs to the law of timeless !

holds the energy's balance under the law of universe. This Is
” aware that it is not¥ my destiny to become an artist,
> ! - 1

= -
but it Is o matter of selection. | choose to work as a creative artist who bases

his work onan imagination to create an inner volce, which s franslated InfQey

9 Visual form that can be percelved through a pair eyes.
I'am still following this same principle throughout my

Career, Particularly, the sculpture "Here" Is represented as
9 Materlalistic present that when the audiences percelve
through ther eyes, an essence of the work will be reflected,
While "Here after' 1s a conceptual a kind of remembrance
Or lasting impression that still remains in an abstract form of
Idea, A this Is to show that there is still a work of art

that s highly appreciated by its values, forms and Identity
Of appeared concepts. As the creator of the work.
this | something sufficient to be pleased, fo be delighted
in thig |h9quqi§1’y and suffering world,

A Greediness and Selfishness
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A conversation between an artist and two-heads bird
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t is only a plece of paper It Is truth,

as1apsin anaselania anmreuadsleniliiudias uiwean oodness and beauty, which are the

\uUNsTAIRUNIN MEELENaNEAuAY ihannes s e pier Sesence of the warld
876l ﬂmﬁﬁumtaﬁ UAUNATINAUNAelY adanniely
mvmma’ma:Lﬂumwﬂ:mwmamu‘lwumauuumé’mu‘[anﬁtﬂu‘lﬁ
Uszaananiwane Galanuniafaudaiifiesunngsanmg t1lu Aud
= p 4 % i y .
vianudszannssuminediuiasiassmaelundunandy 41q

druiiduauade Anud uazanunuAeaIsaeluwiiiansng
A Crying from the river

{ Suwannabhumi No.2 A The Palace of the God A Conversation between an artist with two-heads bird 4 Coyote Dance b




'Here Af’rer

‘Wﬂ\'l@']ﬂ‘ﬂu |
qfaeemﬂuw







b égEE? ¢ N
S .
o o
“M
|
| i
] '.; ;I '
i e_ $ ‘ . L :
P v | Y - |
O AWENUNANIULANERA viaAal | At The National Gallery,
AU NFUNNUNIUAT Choj’foh Roasd' 28”%?‘8
S e ' anuary 8 - 30,
FeMINNIUN 8 - 30 UnTIAU 2553 E Wednesday-Sunday 09.00 a.m. - 07.00 p.m.
Tel. 02 2828525

09.00 - 19.00 U. INSANN 0 2 282 8525

TUNS - Juanae

PLAN GROUP

ngHUTEN ulaw




wmn grzsuidumz

e
Aing/Ariu

ngdnm
dszaunisal

W.A. 2534-2542

Taqiiu

UsziAnisuanssiudnngs

W.A. 2519

J &

n.A.
W.A.
W.A.
WA,
WA,
WA,
, 2641
, 2643

W.A. 2543

W.A. 2543

, 2544

2546

, 2547

. 2549
2550
w.A, 2551

WA, 2551

w.A, 2552

WA, 2552

Jufl 3 mAnAy WA, 2501 !
tiulszfunng 25741 9. Uszuniu 30 ouulszandu wauneda i,
Tns. 0 2586 9591

ntnduineAad auzdnsniay dssRunnssiuasmwin
uminmdsAmbhng

asdaoulssinnesy yailEaastuRahinfi lunssy
Uszdung nmﬁ‘uiaﬂnqu nIuAaLng - RS
Uszdung
shuswmsmuaulssitnnss
uazanmenuuugiiimivesiac
ludninauymsluauifans
anauvIdaanionon arvied
uwinmabAaLng ;
Antudas:

‘aﬂg;ﬂ‘i:ﬁmnﬂmuazmwidﬂ*

AnaAaUngTy swAIenAns g ASR 11
AReAunanuwG woAm
MauansARLNTTY nfuTTS bt
Place of Art gallery N s
mauanAnUnsTy UszRtnnssusuaniy
Visauansiingsans Auiianernalszmaing
nIuaRARINTsN AR sdALE nsnTT UssRungsuuazn il
oAl AnzAmIngsm smTimmduAnthng
msuansAnUnTneRime vt aunauAsdiiAnAngndaiayg
ARefumat g norm
nauansiaUngzy Tumhuasine:
yeAsd uinenduAsng
nsuansAnUnTTLIRY ‘mgindleua Ay i
dssAnTsy Madu uasAonan
vedAnl ausInnsy JJ'l:iuﬂnnuun:nmﬁun' wvinnduRating

msansAanTIa daufiustdudamda:

dsziunnasy dnauasiadu

veAmineiingsmi aiiinudng yhasnsaduwinenin
nIuaRIARINTIIALT muz:
Trawsunandy uenBil nqanme

Inumm‘ﬁmqwuz Ui waudlsned Uszmalng S7in
mruansAnUnITIGEL “pavilunivimi ‘
wedst] aninenduAstang : i
msuansAaLngsy
Tassmsdagiiurafadusenduumnlesmalng afaded fezad pfan 4
veded unvinnduAmhng .
nsuamARLUnITLIMNR Afafl 52

i afs o
woRatlahunwesifued .uwﬁnuﬁ;ﬁndms m:nﬁmmui’u:(zi f
nisuamAnUnIsIIaIg AdsR 53 ‘

voAmwRuns: fud xmﬁmnfyﬁm-\m nr:fww

-

auaAARUNTILUHIIA AT 54 »

woAaloBmrsfed unvinmduRmlng nezrw T imunusund
na7uAnsARLINg “The Fountain Within - 3 Dimensional Art Exhibition®
WMAMA *Asia on the Edge’

Oid Poriament House t1zinaganlud

mruaniAaUNIIIMIINg AT 56

voAnafunszfusd iinndnAsng wezevwdiauutung
pruanumniiuARInsuAR WasAT ‘AR (Consclousnass)’

waAnd amTivendodne

- 4 ‘Q:\;_ .‘:"Jw
ol 22 40 8 Lo . Sipakom Universlly

Manop Suwanpinta

Born

1976
v The Bhirasr Institute of Modem Art, Bongkok

2001

-
.
iy
'

October 3, 1959

Sculptor Studio 257/41 Chounchuen Vilage
Sol Prachachuen 30, Bangkok
Tel 662 5869591

BF.A the Faculty of Painting Sculpture ond Graphic Arts,
Sipakorn University, Bangkok

Sculpture Teacher
The Support Foundation of Her Majesty Queen Sirikit of Thailand
King's Palace, Sculpture of Fine Art Institute Siipakom Department

Artist / www.romadart.org/manop

4'h Bua Luang Art Exhibition

11982 Annual Art Exhibition of Faculy of Polnting

- 2002 34'h, 37'h, 42'd, 48'h National Art Exniblfion
“ The Art Gallery, Sipakorm University, Bangkok
g

11'h Confemporary Art Exhibition, Thal Farmers Bank
Natlonal Art Gallery
Todsawat Group 1't Art Exhibifion
The Place of Art Gallery, Bangkok
Contemporary Scuipture Exhibltion
Contemporary Hall, Cultural Centre of Thalkand
Art Exhibition by the Member of the Faculty of Painting
Sculpture and Graphic Arts, Siipakom University
Art Exhibition In Auspicious for commemoration of His Majesty
The King's Sixth cycle birthday Anniversary
Art Exhibition *Body and Face’
The Art Gallery of the Faculty of Painfing. Sipakom University
~ One Man Exhibition *The rest of the stugging souls’
Sculpture, Drawing. Mix Media and Instaliation
. The Art Gallery of Faculty of Painting Sculpture and Graphic Arts
Slipakom University. Bangkok
One Man Exhibiion ‘The most people feel like me’
1 seulpture, Drawing and Installation
4 The Art Gallery, Centers of Academic Resources,
. Chulalongkorn University, Bangkok
One Man Exhibition *Vehicles'
Sculpture
Plaza Athine Hotel, Bangkok
One Man Exhibltion ‘The m.;'gs in Landscape’
" Sculpture, Mix Media and Instaliotion

. The Art Gallery, Sipakom University, Bangkok

2009

2009

Arl Exhibilion "Asia on the Edge’

Sculpture e,

The Old Porllament House, Singapore

Art Exhibition Slipa Bhirasrl ‘Consclousness’
The Art Gallery. Sipakom University, Bangkok
One Man Exhibition 'Here and Here After’
Sculplute, Mix Media and Installation
National Art Gallery, Bangkok



