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1. 33ms eAwmAn3uelng
WIJIT APICHATKRIENGKRAI
gARUEa1I50ME Light Box Fublic Art
2541:1998 40 x 40 P
ihAauszasiuasasnuansdiuiilei fodlv
gauldmnaaunasanan Wanarwdu natedu
uazlifasodurinausng
| would like to reshow my work in a new way,
setting it in the lightbox. Everybody can take
a look at it anytime both night and day. no
need a gallery.

2 Ui Ann NITI WATTUYA
wiirdinda Yellow River
2541 : 1998 =1

axfisudingauluiiiaalng
Reflecting life in the big city

3 e adasuln
DADANG CHRISTANTO
dulatiiio Indonesia
ATINTTT Memoir (=0

=T =«Rarmeadandrt Museum Foundation

China

AAITIHIDNNANNONT NAGLT

The Century with Mushroom Clouds. Event at

Nevada Nuclear Test Site

2539 - 1995 A =
5 aufing indgIsTnn SOMSAK RAKSUWAN

(e 15.30 . Fueng Faa 15.30

2541 - 1998 A s

aEiguosdioaridenlddvadoennuie

73 warersamgsaiunanraimnd gauludlasi

diludhensatigasuasuanine aaTy

andunssnulilungn sududeilioumaniu

Tditumy favdiasurmaniinla armiaans

ﬁﬁ'illﬁ'lﬁﬁﬁdl]Wﬂ%Nﬂf}ﬁ

Modernization is encroaching on nature Cities

are crowded with buildings. pollution. deprived

of nature's blessings which people long for

The more cities expand. the stronger the need

for nature
6 niv w TRUONG BE :
Vivmam (Vietnam) A s

A0MaNGATITYANTIAR
Ysedwlaznalng auands
AFuAsamh uﬂu?:?n?omw
uMIuAT Ambassade de
France en Thailande. Alliance
Francaise and AFAA present
to BMA

7. a5 upiaaiu
ELMER BORLONGAN

PRV Philippines

Duzavaulilyvavaun

Toy Guns Are Not For Fun

2541 : 1998 B /4
8 Awwud s VINCENT LEOW

fealUs Singapore

nanila Portrait

2541 - 1998 H =

9. Tusla® #97A171 NORITOSHI HIRAKAWA
ﬂ:n'J‘u Japan
Sabaai Chai Chai B =

10481 013318 CHALIDA THAOCHALEE
URNANIN My Mother's Land X
2541 1 1998 B s
winduwidunm@imdaiausinaiy
Yzl luimusssulng uazAMgnRUTUAY
wivdiulng andutiaiedudiolanouiaus
un:ﬁ'nN'mu%\ﬂum:umnqmﬁﬁmmaem:u‘m
audansziagi waranfamsanadmasuiy
31dinn
"My Mother's Land" springs from my
impression and personal bonding to Thailand.
It was created from the love of art and sincere

gratitude for their majesties the King and the

Queen
11411 17 89 MIN WAE AUNG

igund Myanmar

szl Three Novices

2541 1998 =
12#dd auap PHILLIPE LALEU

R France

gt diagmilolulann g

A Piece of World, Bangkok

2541 - 1998 R
gavvainniafidatulailantaiunielu
orpuaaefiednyueRiunI9n BN uaz
ﬂ‘?"l}]L"Eﬂu‘[ud“"ﬁdﬁumu'l” 199EN j'?\!'l_‘lﬂﬂﬂh'ﬂ:
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Tassadwreadlasfiusuwdnulunasnnm
The work stems from the artist’s attachment
to his journey in Asia; a physical glance and
an imaginery relations between body and
space. To the artist a map is an inseparable
part of his journey, as if a skin, tattoos or
bloed veins. A map and a body are such as
one. It seems that he has covered the city
physicality for viewers to re-examing the
self in relation to how the city is structured
through successive changes in this age of
globalisation.

13.0budy Tadnfiviand

CHALERMCHAI KOSITPIPAT
WILWITWAITEN N T wa’:ﬂyanﬁ.‘:’ﬁ.‘

The Blessings of Narai and Total Eclipse

2530 - 1996 =

1497 mEnAy  CHUAN LEEKPAI
sy Peo - Kradueng
Anumlusssumideundan

The beauty of the environmental nature
2538 : 1995 =

& F
Rama IX Art Museum

150980 fuil THAWAN DACHANEE
83UN75A4TIAT  The Buddha's Way

2541 - 1998 =
ImsnsanadnioInammmiuas a”u‘faﬂqu'ﬁu
fuvsrusfinasdnidusiunsn Seaowwn
npmndunaliudinuess nhaasaaT
Faulndund wardnired duanafinano
Usgawssisapnaonisimiasmlugady
UaEFIETIFAINE AT quniuniw uaz
Auwaiiviyinilusiuussrusiniosdnda
uﬁqm:ﬁuuﬁuﬂwmﬁﬂ wrunla nisulans
usasdwszuTwal Aefinduln usspiungin
wla Tuflswisumunasynailggrduislng
wilvAia fviveuTudiydnuc] Fediwgninas ua
nnilada amnuiusaylugudnuiizasmuaulng
naihu anladoujanacdailuniudiuse ume
Imruaai]nﬁu"z‘ﬂnuﬁuﬁmé’amﬁg Tugwsz
v b e Tl 3hed dudnuiivesma
Iwopmudd ieagn wan 3o (dudou Tu
wihasawiudy Inufeasnanarlusiua-
e destsiuma Sana SRaude uw
Antavians Hilagrasudal naunviiaei
OIS

Foufidation

An artist keeps Bangkok in mind. The city
was built by Rama | who established the
“Chakri” dynasty for two centuries. Our king
are supposed Narayana that comes from
heaven to destroy all kinds of miseries and
bring happiness to the earth. 8 hands of
Narayana are the symbols of the Buddha's
way which will be able to make everyone fly
over the true circle of life: born, grow old.
sick and die. to the enlightenment. The face
land, glass wings of time are beauty to the
artist and give him the inspiration to create
art about Bangkok.

16w 3Fususs
PANYA VIJINTHANASARN
iﬂiyjﬂ"ufmmuﬁim
Economic Crisis in Land of Dhamma
2541 : 1998 =V

17.8wanB Y350 AMRIT CHUSUWAN
(3asiznm Battle Ships
2541 + 1998 (W7
ngammsmIuAs isGoniinsammiasihas
Wy fiefiBens nadnEIANEEBIeNININY
Foaslufeaanihudissfnansaien
Bangkok, the city of angels. still needs more

sweeping and clean to deserve its name.

18ANAW UASIY  SOMPOP BUDTARAD
AMNIII0NT Man and His Image
2541 : 1998 @
naolvluaina1d Fiberglass 180 x 200
AN As wsondndu dundmdaidn
Fnlidrieayg "ﬁdﬁag'(u'ii"uﬁ'ujwulﬁa'{ﬁiiﬂ
agmm%atﬁtﬂwmﬁﬁnmﬁ uazelaaou
i‘l‘tf]um‘mamnﬁmn1ﬁuni'1m-sﬂﬁﬁmag:mm-ﬁa
oy Tumnmiiviniu
Desire is a basic life-sustaining drive in nature

Desires for anything beyond survival only exist

n man

1958y @nBimi  VICHAI SITHIRATN
Useguioad The Gate of Consciousness
2541 1998 240 x 400 x 440 G

AcuwAsuly duiseghiyi 4 uw
iy SmuAfuAeleiiy uaemuade
filnaf wanshanieanud avwdiianh
A - . X n
U'i:Qu'u'n'iﬁ‘m':Waﬁ':'aﬂﬁwmaum‘mﬂ'immn‘iw
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Wududnuoisrmneusd qumsahudouie
Tifdnamiiaumondaasid Ysznaufienng
s 5 Tivinuldiassfisnsan Wusinily - 1 i
AumyiausTan

Days and nights have changed. We have
passed many doors, many times for so long.
Our minds stray away to look for only the far
things and forget about "good and bad" that
we have done. The 5 doors that | made are
the symbols to remind our consciousness.
Their looks are simple for you to consider.

walk across and find questions of the Buddha.

20y iwANne
KANYA CHAREONSUPKUL
50872 White Pigeons
2541 : 1998 @
unfis ddnsaiienisdeans fiswen doss
Lwiom‘iﬁaﬁ’uﬁmwgmauwumﬁ
The pigeons are the symbol of communica-
tion. The white pigeons relate the communica-
tion of freedom.

nouni ~Jaiieba dakedt Museum Foundation

Uiumssulinzia Under the Water
2541 :1998 300 x 300 G
Uarmw - aufimn

If all fish die, man will die as well.

22098y ATguUTHETg
THONGCHAI SRISUKPRASERT
#u-av-fu-a0 Up - Down - Up - Down
2541 . 1998 70 x 200 x 400
Wrssmaniuladmiuiua uanoanumnzan
Taware dwiumsliom uasimndmaiiadu
Unadwdimifanndonas M minua
o n9wl uaemadu aq euAvszaunal
vosffanAzazfinny
The form of stairs. clearly shown to suit its
purpose. is used in different configurations
of the letter "M" referring to graphs. money.
etc. or anything that may be informed by the

individual experience of each viewer.

235WA 81RUFAT  THANET AWSINSIRI
nwadsuiigandeaumany

A Painting Loses Its Meaning
2541 : 1998 A/
1. wailareaulalunisinaeudainian 34
dorsldiann: dindhufuatiuemeds gnuds
Wby dreneadiding Seldludewdied
Tavawizasnaauitiidiamdadiu wisiunds
Tiryszvuquilon 2. waliamddylunis
dautiafuosswiunzesa Goesnwlunin
_URZNINWY Fomafunmunuianinamia
AMEAREINTEIUT LA UBE WAL
| am interested in the fact that paintings which
have specific meanings in their original forms
can be transformed at the hands of commer-
cialism when the paintings themselves
actually attack capitalism. | focus on contexts
of contradictions involving temples. stories
behind the images and Bangkok. These are
completely different systems of thinking.

24fmddy YT TAns
SITTICHAI PRATCHAYARATIKUN
nmwdulusiasdy My Room For Another Body
2541:1998 150 x 400 x 235 (w72
dantloftannbiiiu Aansliyaaavialuiiunym
uamoaanTudefiiuilaisnyana
What | desire is for all persons to take up an

active part. to reflect their individualities.

25§7WA UAUA SURAPON SAENKHAM
ANBLFUNRSATINFILFD
Warm and Peaceful
2541 - 1998 =
waasiioubidiugluuvrestinadan arunde
Vasmauwaziedndant wu Bud § 59 Yadu
dama lo ATN NITINWT A auaaslyidiv
dvanmzneialedunuguuarasgurasauly
A
Reflecting the domestic forms. beliefs in
religion. and the supernatural such as a looking
glass. a flag. cabalistic writing. gold and silver
fish. garuda. etc. in order to understand the

notions of warmth and peace in our society

11
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26436 nARNA SURASI KUSOLWONG
ﬁau:fm:mmw WC For Bangkok
2541:1998 5400 x 7200 x 7200 (P
Iddesnaasiadonhasansston
awaudiaslndmariinsngomme TauiiTase
ahwiviwegiidunnasurunanafing Jodox
ouenilvwodiuenlidmivindouasizn
Fmaumndiag Fanilsiiddmiviai fo
amAnfislinseraieeudaluenaanain
Tﬂnmaumwtﬂuﬁoﬁmag Tudeszniuda
dunmivasingsanis gauilubidiveudes g
watvaa “19° onhildmiouiudas
unilludinuasdonnmsast S wddnii
fonhngaome radiunisdaneduiug
sEninAadeiudinyszsriud nnroniield
Tasamatiaaingomms Flilffuruday:lu
fassms weiu “wdslzdmiuaisisuse”
| would like to install the public toilets in the
area near the Bangkok City Hall, Six fiber
toilets for women and men are surrounded by
two constructions made of aluminium frames

and color plexiglasses. For me. it is very

important Rame I%rh‘F{tiVM useum F o

from the real world that we live in. During

eight weeks of the exhibition, people can not

only “see” the toilets. but also “use” them

as a common part of our lives and society.

I think. the WC for Bangkok can possibly open

the relationship between art and everyday life.

Of course, my toilet project is not a kind of

art in public, but it is “art for the public”
27A55 Avdth

SARAVUTH DUANGJUMPA

@it uava i

Brighting of Asian Life

2541 - 1998 150 x 280 x 250 @

uaaidyinydivosarniuedoe Mdudu

LAUUMILEIUAR warA g va iUl

S maitgaumysal duussamnsiidrd

2e9lan

Reflecting the sunny and fertile lands of Asia.

an important food resource of the world
283lvn e

VICHOKE MUKDAMANEE

IMAMIBNTINWY 2541

BRI e

ation

Bangkok FESTIVAL 1998

2541 : 1998 @
fisnTuuazuainaaaInganwimiuasly
Tamaadnunudaiodt 13

Ritual and celebration in Bangkok for the
13th Asian Games.

29gn¥t nilyA SUPACHAI SUKKECHOD
ANHAuTaIN MY 2541
Bangkok's Dream
2541 : 1998 =
wnsenaunduaaiuusniasangamws f
Waludeanaiundudusuiung wisaiau
sufhuadasbamiiadalszasaunyomme yabni
wazanszduligedu udiufissnuiuans
NN
Buddhism is the highest dream of Bangkok
for lightening up the city of commotion and
confusion, giving peace to minds of her
people. But Buddhism is still Bangkok 's
dream.
308 WETRA  KAMOL PHAOSAVASDI
duldiuvispamia
Tree of Hope (Between Hopeful and Hopeless)
2541 : 1998 A=
ATINT ATIBIMEY TEANTIH Qitaussidi
wifaauawi Litwaganuzoudula sl
fiamnswisagian fieziidenatu armmTamitou
fupiesd minauiiaunds minlideaumds
aypdnzagiuatwdonzay
Hope. fate. liming, chance and destiny seem
to be haunted shadows of human being
No matter where their social status is. man
always hope for better in all aspects of their
lives. Hope is like a miracle medicine for one
who is desperate. Amidst the changes of today
31 87IMTA  Aawail
SANNARONG SINGHASENI
tangaimm Bangkok Forest
2541 1998 50 x 100 A s
aunlingauve dasians wnludedduses
wamalliaan iy iszdanunanegyiunans
‘;rwiwé"wgnaﬁmam‘vaﬁwm"mu Wiaan
anudonardneosnuiudiey anaiu
nasdivradialy Warineuasyuatianday
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Touliuddnlavasauluidios

| wish flowers grew up and blossomed colour-
fully all around Bangkok to recede the
harshness of the city and raise up the tender-

ness in people's minds.

3285AA ineNivIRUN

CHITTI KASEMKITVATANA

ana - milow  Memor (Y) ial

2541 : 1998 Useand 400 x 300
Gumnarmdatiesairofuitibianwgingei
fuifuaasfioisssasrnmsduiu misuuwy
Frouunszafinaliass Snarudania v
aiofufdui lifueyasaivasyszauniand
dausitiiluaiud wazidueinaudaiin
“uypdinrssiinuadluanumssdionanu
| began with the idea of a space that means
"home" a space that shows traces of a
beginning. an unfinished sketch on paper.
Another idea is to create a space that marks
my personal experience in this park. | also
began with "one tends to imprison oneself in
memories”

Rama IX Art Museum Foundation

330m3 Tnaauing

THAVORN KO - UDOMWIT
armdalasysmanmgus  Fetish
25411998 600 x 1500 W7
deaniaulsludenilng Aesnsfiausinnsine
wndu Lxdﬁoﬁﬂﬁﬂagﬁuﬁwm-ﬂa Tamlasn
wguamamsa Saladelindauss Sdias
anduinguenaihupioosdudssaaeiin vl
manLWEaMaI N A

An interesting aspect of the Thai society is
that while people are better educated. they
are not mentally stronger They still need

religious objects to guide their lives

3agnoind nusmey

YANAWIT KUNCHAETHONG
azoinn dav “fmeatulys

“Faatalaijoan”

2541 1998 @

Wmzawles Andrographis Paniculata idnan
s v i 14 P

@ 20-60 wu mcﬂuﬁmﬂuummw uannatansg

s ddng luiduazulingagulunen

aaniugasaniivapivuazoeniu aentenfilau
nuAeMudunasn Uswuonidu 2 Uan Uananeil
2 nfy tnuudl 3 ndy #um lawduansanidiu
apedn wdadndhmamias sudmdvy
aneiuglavmdaliludmivuiduaauazuile
Andrographis Paniculata Annual plant 20-60
cm. tall. Vertically-oriented, branching off on
the side. Simple seed leafs in the shape of an
egg or a spear. Flower consists of florets at
branch tips and leaf axils. A flower tube with
two ends is attached to each floret. The lower
end has two petals. the upper with three white
ones. Square-shaped brown seeds used in
reproduction. Leaves are used to treat

coughing and sore throat.

35.8ue0 Aidnsiond

CHAMRUANG VICHIENKET
Fimmnnswivlan

Evolution of the Planet Earth

2541 : 1998 &
Wurguina1e 120 . 87 250 - 3.00 W
narmantasesUFunasiidiud s tonan
unudpanunizaslan

From the vitality of curves, volumes. and circles

comes the symbol for the earth

36.57f NAUY9S THANEE KLINKHAJORN

UMM 3 Three Rings
2541 : 1998 70 x 200 x 200 / .70 x 150
x 150 / .70 x 100 x 100 G

}g’mmuﬂ’hogﬂmoﬁﬁuu (simple) T uax
waasAMARIINdsIRdenifidnyuzduau
(A13750) WA wagUnTsSITuSTunBn N
sy wisu@Enai . gunseiiiiruninues
Antlil AUBNIINTTIHDAN I DEWTOIIU

My intention to make the simple and clear
structures to show the differences from the
surrounding which looks like a park. Size and
shape of each structure are coherent with a
human being's anatomy. At the same time art

cuts them off completely from the raw nature

3718 psyun: PRICHA ARJUNKA

nvinwy 41 Bangkok 98
2541 1998 &
waaufompuioudie asu piwaunid

Wimneddpeesaudal: Tuanisduau
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FurmmasdeaN wazATENINALATEYIIB

ae Tu nst.

Representing aesthetic simplicity and calm is

the goal of art amidst Bangkok's chaos and

atrocities.

38 1iudml npegy KHEMRAT GONGSUK
(9f Elephant Chedi
2537 £ 1994 g9 260
In Tai
2541 11998 g9 500 G

3915000 Aufigy PARINYA TANTISUK
lanurza735¢  Earth and Heaven
2541 1 1998 1000 X 200 w74
qumumﬂﬁuﬁnﬁuLﬁu\mn:uﬂwmiﬂq
winAg uamaan?uuu'mwﬁrué‘nyni dorm
Jadeusinupsiiio wiuidia Tan was
arilugauedi
A symbol for development towards a better
end for humanity.

42.98n wAWSIU CHALIT NAKPAWAN

@3qanIN Thriving

2541:1998 600 x 200 &
AaumaununseniesssmAsuielng fdues
uazmAaus iaeud viarudils lf‘fﬂgn
Fauuaziiu ﬁs:qwﬁ'mﬁu‘:

A dialogue between nature's grandeur, myself,
and art. We learn from. understand. and help

one another. as if we were one.

43 Wuf Tewnstivaml
NIPAN ORANNIWESNA
uwnan Bangkok
2541 : 1998 120 x 120 x 230 @
adidipn, nzan, wman, afinnad, 1a

44p7308nE  adrzavioy
ATTASIT ANIWATCHON
Hunaengunyt 41 View (Bangkok™ 98)
2541:1998 20 x 40 A /s
ot dudlasfilitaemgaiie nanuds
gunilaurirdasiindiu uedegmiaumdns

40 330 Ranadk vark-BAuseum Foundation ssd wiummss sesdamsmuige:

Awnawudeivgdunsowdausmasinnadny
uaznisvianiy 2 hudiaslng

Open-Air with Thai Contemporary Art
Catalogues and Travelling Information

2541 - 1998 @
il mumﬁuﬁr‘rhﬁau|ﬂaln';é’nu-nwﬂ\:'\uﬁaui‘:n
alvvaslnsd iginiuasudauosdaiiulng
wiiaulaioralnouasdross g 3aions
'iﬁ'ifmdmr“\u')ﬁ"un'l"mamﬁnﬂmﬁm\l‘ﬂﬂ

This space is created for wisitors. both Thais
and foreigners. take time to relax while learing
about Thar contemporary art from the

catalogues as well as travel information

41 sl Wugadan
TAWATCHAI PUNTUSAWASDI
Finag Three Friendships
2541 1998 400 x 400 x 250 (="
Avmanmind auwieniwipevasusaeu
singwlunsaioukiudy
Cooperation and readiness of labour and

foundation for building a nation

onas wazuedamaniuindodusiy Wunm
frnjomm wuiusudu

Bangkok never sleeps. Somthing seems to
begin, something seems to finish. But in fact.
all those things are going to be rotten.

58 uufirsss  Junuznzdu
NONTHIVATHN CHANDHANAPHALIN
utlaoasnlaili  Fire Flowers
2541 : 1998 G
wia sy laseairoman nazann NNV
dosthanaaufifawindanihinendy ity
dnnaofilaszon fuliilia sy fona
faedu Heimiuiis Wonmemaesdadngm
wazquAm iy walullegiu windasnlsids
naeiiulv
Bangkok was once a city of beautiful
environments. The canals are clean Many big
trees Many temples serves as people's
spintual and artistic center However. at present

even flowers turn into flames
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