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The Fine Arts Department has organized the Seventh National Exhibition of
Fine Arts with the same enthusiasm and faith as in the previous years. Enthusiasm
because we are convinced that by stimulating art production we serve our culture
inasmuch as Art is the most peculiar mean to show the spi'rit and intellect of our race
and as culture may change according to circumstances, so art transmits to future
generations the very character of each historical period. Faith we have in the cer-
tainty that through exhibitions of Art, the Thai may, in a lapse of a few years, be able
to understand and appreciate modern artistic expressions and from such an apprecia-
tion benefit that contentment which art alone may give to Humanity. Once the
appreciation for modern art is accomplished the practical result will be a demand of
art apt to keep alive the flame of our intellectual activity.

TTere, one may ask what benefit the Nation has to stimulate art production
and adorn public and private buildings with works of painting and sculpture - apparen-
tly nothing, in reality the advantage is incalculable. Beauty and Goodness, in our
case, are synonimous. Man’s ideal is a continuous effort to refine his mind and feel-
ings. This idealism is what differentiates Man from the lower animals. To stimulate
goodness and refinement there is no more effective means than to surround ourselves
with beautiful things. Music, literature, painting, scnlpture and architecture are the
very means to educate Man in his ascensional quest. Take away art from human
activity and man will fall again in shere brutalism.
tific discoveries and machinery serve Man in his physical needs, but what sustain his
8pirit are art and faith in something loftier than the apparent world. Thus in relation

wﬁﬁ peoples’ life art is the very “‘touchstone’ of their grade of civilization.

Social - economic - justice, gcien-

Art is an educative instrument affecting our sepsitiveness from our childhood.
Take for instance architecture embellishing the towns with fine buildings. The beauty
of these baildings impresses deeply all citizens just from their childhood with a high
sense of order and refinement - hence good manner and high aspirations, that is to
say, a better and more spiritual population.

One’of the facts handicapping the appreciation of modern art in Thailand is
that from about nine hundred years art, like life in general, did not undergo any
change, forming in this way a fixed Thai traditional mentality in art appreciation. On
account of this mentality, Thai young artists are charged of imitating western styles.

Few people realize that an artist does art because he is inspired by his sur-
roundings and in doing so he serves truly and sincerely the culture of his country.

Honestly, we believe that nowadays does not exist anymore a western style of art,

but exists nniquely a universal style due to a complexity of factors imposed by modern

civilization over all civilized peoples.




The difference between western and universal styvles mayv be understood from
the following example : The design of the Throne H=all is quite of western style, thus
exotic to our own eulture, while a building designed in modern styvle is universal be-
cause its character is not peculiar to any ipdividual race, but is due to functional
principles of planning and to modern materials, principally cement. adopted and used
all over the world. Logically, same causes, same effects.

Of course, we should not be too much alarmed by the uniformity of modern
life and the consequent uniformity of artistic expression:— Each people has proper
peculiarities due to its natural temperament, culture, geographic position, food, ete,
and so each people will always express art with individual characteristics.

Certainly all over the world people are inclined to appreciate old forms and
reject new ideas. This is the eternal contrast between old and new.  Tor instance,
when we Thai look at a Buddha image, feel moved because that image represents our
spiritual Teacher - rarely we disenss or criticize the artistic value of the statue. Again,
in looking at the paintings around the verandah of Wat Phra Keo we enjoy them
extremely because they illustrate subjects of the Ramuyana, one of our Lasic educa-
tional poems. But we never look at those paintings critically and find out whether
there are faults in compositions, drawing, or colour-we sunply accept “their artistic
value for granted,

Quite opposite, when we behold a modern work of art, which both in concep-
tion and style is an individnal expression of the artist, then our hostinty towards it
is awaken and we judge it quite subjectively finding faults like we were perfect ex-
perts of art. Particularly, we find the work not to be Thai. Why not Thai? Only
because the artist did not please us in repeating 2 subject dear to our traditional
mentality. We wonder what would feel the same person who wants to impose a young
Thai artist to do what was done in circumstances and surroundings so ditferenc
from our own, If we obliged him to go to

of driving his powerful motorcar, only because the old Thal rode elephants.
we would like to point out

In what

concerns artistic expressions reminding foreign stylos
that the western artists from about seventy years have been deeply influenced and
inspired by Eastern, American, Australian and African arts.
nor found faults about these new sources of inspiration. ‘Now, if an eastern artist

expresses himself in a style reminding modern western art,
The real fact is that in intellectual ex-

Nobody was alarmed,

we would like to know

who was the giver and who the receiver.
pressions there is (particularly in our time) neither g
ous reciproc: | exchange of ideas and styles which serve to maintain :live and renew

jver nor receiver-it is a continu-

artistic productions

We b v said, modern art generally is, both in conception and in style, quite
personal, a thing which renders difficult to appreciate it becauge it does no more con-
vey idias familiar to us as it was in the past. Besides, we should bear in mind that,
likewise in all art productions of every period, also in modern art, there is excellent,

mediocre and bad. We cannot expect everything perfect and so much the less we
must not be hostile to modern art for the fact that many artists are extravagant in
their expressions. May be, sometimes, algo such an extravagance is the seed of a fine
flower. In any way, we have to judge art seriously and objectively if we wish to en-
joy its spiritual perfume.

In our strugle for mordern art we feel much conforted by the moral and finan-
cial support given by the Thai Government to the National Exhibitions of Art, par-
ticulary we feel indebted to our Premier who has always been so keen in all intellec-
tual manifestations.

Another gratifving acknowledment is to see the young |Thai generation
already appreciate modern art. Unfortunately young folk have no means to support
practically our artists, an ambition which ardently we expect from our upper clags, In
general we spend 80 much money in amusements — why not to spend some Buncrgh
or a few thousand ticals every year to embellish our homes ? At least our guests will
think that we have good and high taste.

Silpa Bhirasri.
5.3.99.
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