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<< Dedans- >> i : .
s-Dehors>> interroge les rapports qui se tissent entre I'oeuvre et le spectateur. Comment apprehendeune oeuvre? Une

oeuvre se reg e-t- q situe I'enjeu de I'expo A
ard elle de I'exterieur ou de I'inte| eur? C'est sans doute a la frontiere de ces deux d ensions que se J] Xpositio

(0] eut voit d ql veritab er

P (o] edans, dehors mais auss| a travers. C'est <<entre>> qu!'il se passe quelque chose, qua lieu it e t I'acte de

voir.C' is di indi
ir.C'est donc a un rapport a la fois direct et indirect que le spectateur se voit confronte.ll s'agirait de franchir le seuil qui separe le dedans du

dehors du dehors de sorte que I exterieur s' ouvre vers I' interieur et vice — versa.

Ainsi | j ] ; i
e face a face entre I'cell et I' oeuvre n’ est pas exclusivement frontal , Ni a sens unique.Cette disposition met le spectateur dans

PG SItEN , : ; .

e situation d'apprehension mais auss| de reception.|l se cree une zone d'echange ou circule le regard et ou le corps est egalement physiquement
une ‘ , en
implique, jusqu "a etre enveloppe, absorbe par la peinture )

2 ’ il S
Dedans-Dehors>> est une invitation a entrer de plein pied dans la peinture, conviant le visiteur a viv\re les couleurs

; les f
les matieres a travers ses propres sensations . SRR

“‘|nside-Outside” asks for the relations between work and admirer how
to understand or appreciate “ work"? Work can it be looked form inside
or form outside? No doubt about it, at the scope of these two dimension
which play the role of this exhibition. That is to show it in the problematic
situation.
We can see it inside, outside but also contrary. This “between”
is to show something which had the link really the act to see. Itis also
the relation sometime direct and indirect for the admirer to face the

confrontation. It concerus with something separating inside form out-

Rama |x A rt M U SE u m Fl:lu ﬁlﬂmtrgﬁy that exterior opens towards interior and contray.

Natacha ABAUSIT
Paris 2000

so face to face between eyes and work are neither an

exclusively front nor a oneway. This shows that the admirer is in a

situation to admire the work, also has his own perception view. This to

create a zone of exchange which flows the admiration and where the

self an also psysically implied up until it is envelopped, absorbed by the
painting.

““|nside-Outside” is an invitation to enter full foot into the paint-

ing, to convince visitor to see the colors the form and material by their

own proper sensation. Natacha ABAUZIT
Paris 2000
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Searchiing for answers inside and outside the “ Self" on the
way of arts may also effect the changes of social situation, more or less.
The outside effect is both the push and pull power which causes us
tumble and also causes us to reflash inside all the time and many times
cause the conflicts also with the balance. Sometime we pause for long
time with our idea, the confusion and dizziness. And sometime we fight
with ourself with thing outside, although we are not sure ..... Forget about
the right or wrong because nothing can definitely judge them, even if in
black and white, they are mixed with many colours. Are you waiting for
the answers and table in the mathematics which we learn since our
childhood. But the society will always judge you......... and often they mis-
judge.Let leave it to those who work with arts, change themselves and
their mind or even fade away The " rest” is those who can confirm and try
to admitit” Yes“.........

Inside Outside word like just totell that we work with our
feeling, touching for a while with all faith inside above all, it is what we
can think, rethink and even the appearance of instinct of expression, just
for a second while creating our work . The period of creation with many
things into art- work in front of us, but please rethink white that not al-
ways for whoever or whenever to create work and call it * arts * We will
not care that you work with fashion or the insperation of art in this new
era. Itis not as important as you know yourself deep in your mind and
reach the concept to bring out the value deep in your life to show the
word

Achara PETPUANG
PARIS 2000
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Instince, Admiration and Memory pouring out in to the painting: colour,
brushes and position of the body movement, This is the symbol of the
existence of self and body which appear on the canvas and even the
corps of animals.....

The pouring out of weight and critical situstion from inside to outside
and leave some space inside even if for a while, in order to inhole air

into the whole lung, and to realize the existing of life......
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Hanging Rabbit I
Pigment, wax

oil on canvas

’

220 x 190 cm
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DEDANS DEHORS Dounghatai PONGPRASIT

I think about the life is very deeply. i've started searching for a way of life.
Humans's Qualities can be destroyed by names given as man or woman.

Differnce works can be stained by vicious thought.
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Anywere is , 2000
Installation
350 x 400 cm




feum Foundation

Some day in time, 1999
Installation
200 x 150 cm
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Sweet & Bitter

NINU & AW
180 x 180 cm
Oil & Enamel on pvc. capet

...




WHICH ONE,

| WORSHIP & TOUCH
Rendududauazyal

380 x 200 cm

Oil& Enamel on pvc . capet

kum Foundation

JULIA & UMADHAVI
YR8 & QU7

Oil & Enamel on pvc
200 x 200 cm




