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MESSAGE FROM DIALOGUE

Three seasons have passed and Dialogue 1991 is
still around! We are proud that after a few months,
the gallery quickly became established in the Bang-
kok, increasingly “hip"* modern art scene. Being to-
tally non-related to any traditional art institution or
groups in the the country, Dialogue was able to as-
semble an impressive range of artists. Our main aim
is for the gallery to become a focal point for
Thailand’s best artists. Where collectors, students,
and the general public can gather and join in the
forever shifting phases of the local modern art
scene. We also want to abolish all the old taboos
on art that, you have to be a scholar to appreci-
ate it. But it's a taste that can be acquired, all you
need is an open mind, and regular exposuret We
sincerely believe that the best is yet to be seen in
our second year.

Atikrai Chatikavanij
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EXHIBITION HIGHLIGHTS

Throughout the past year, we held a variety of ex-
hibitions which received enthusiastic response
from our guests. The first of these, which conicid-
ed with our launch was entitled “GAW ERY
GAW GAI" by Kamin Lertchaiprasert. Who used
the Thai alphabet incorporated in his work as a
representation of Thai spirit and identity.

Following the theme of Thaiculture and lifestyles,
was Wipawee Boriboon, who's painting exhibition
based on Thai lifestyle settings, attempted to assimi

late one's dreams of escaping reality.

Our first group exhibition was a gathering of
artists who strikingly expressed their own as-
pects of art in different froms, entitled ""EIGHT
ACTUAL VISIONS IN THAI CONTEMPORARY
DRAWING"

Our next exhibition by Thaiwijit Phuengkasemsom:-
boon was extreamly well attended by diversified
group of guests. Entitled ““WEBS OF ILLUSION™
his brightly abstract paintings reflect a path
towards the discovery of his inner self.
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Following our success of Thaiwijit's exhibition; we
hosted our very first ceramic exhibition by Vichoke
Mukdamanee. A wide variety of forms were
presented, inspired by todays environment.

During the troubled month of May, Niti Wattuya
inspired us all with *“RETURN OF THE GOLDEN
ERA'’, Different coloured circles obscured by
patches of gold reflecting todays societies ironic
sense of value.

Finally, our most recent exhibition "“"THROUGH
HER EYES'' was well represented by six of
Thailand's leading women artists. \Werks-nclided!
painting, print, mixed media, anc{;&iﬂ[ﬂ?@jcs which:

represented the artists view on‘\women in,our, . .

society. —

Tug i i Edaiinssamsi suans
aulsngrennangguaudalz uuInasiy
frudaunaiaedde inssamaga “n we n Ti”
lng eniiw Bafolszedy Foieddngs
Tneanldlumsvinnuiauanseaniemniiu
Ineuazienansolvoerf

smdannduruiiuanseanteTmusssauas
auduaguuuing 9Tas 303 viysel 0
wuausiemdvasrdulng W miag-
nysnveusafaiiuldanuduindaiorissndn
wilamduadsluanmdsamnlagiu

ﬁﬂiiﬂﬂ’]‘iDfi}lﬂ%\miﬂ'ﬂa\Iiﬁ‘llﬂu\‘l"lul.l.ﬂﬂﬁ’lﬂ
duloe 8 Andiudedvading ‘Fia‘lﬁﬁﬁﬁfqﬂmn
waen i lunsusneaniuemunaduseisa
uandreiuluateilunanefidauresudas
YAAR

fnssamausandioy  “selouvionaae” v89
33 ﬁlomwﬂm&mi Teumssiouiuang
aulafatziiuedoinn w0 l§3snsuaaseen
atudin 9 shedduanla aniuliiudex
L%'au\iw‘ﬁom'lﬁmn'luﬁmuﬂ'wﬁu Viagraiin
daunitsluntsuarmanuiuiauraanniu
mMIvinuAsUzdndie

nixsnfilssauanudusresinida (il
JafinssamsAaunsanAwwnzes lea ynen-
wih FuauenaomIfa fe 20 NN KA
smgoae ldFueseuaalannaniwuinies
Tudoan oy linnsa¥assdvensuinly
st bifveundiauasinauladein

TR MR #F T WwuedsUnI
ZANNINTUNTBIYANDY fen sl ananiuny
unzitene 9 Wagnelfinvesdinienines de
Tiiudenuduadsluanmmasanfignunags
TussansalnutazaNasaeARR DI THDY
Ny

qm’hu ama’wqmmmﬁa wnsendauUnITn

loe 6 Aadungodursesine Auansain

\ ﬁﬂsﬁwﬁhm1:11%113’%5\’3&1"1‘50131”&11a'mwma

ENOATHRR, Rowan, I9INTIN, UALLTS TR

IR bk, 2R D SRR TRVE LR PR RPIAV QTR
' ﬁﬂi’_mluguﬁ::ﬁﬁlmgmﬁqﬁﬁ'm NICRIES SRIG

a0 vl  da qve v
gnBeludepntun vuaialideliunidien
Julwoe@lasanwizaenede  Mnngudand

R |
s |




UPCOMING EVENTS

KAMIN LERTCHAIPRASERT'S
NIRAS IN THAILAND

Our next solo exhibition will be held in
October by Kamin Lertchaiprasert. His
exhibition entitled NIRAS IN THAILAND
is based on a journal that he recorded
during this travels around Thailand last
year. It is an attempt to reflect the simple
beauty of our lives, such as love, kindness
and understanding. All of which are
often over shadowed by todays rat race
in pursuit of material gain.
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TWO FOR TANGLE

BY SUTHAT PINRUETHAI
& KADE JAVANALIKIKORN

To mark the end of the year, we will
be holding a joint exhibition by SUTHAT
PINRUETHAI and KADE JAVANALIKI-
KORN, both well known artists from
Chiengmai. Suthat's work is based on
the image of simple objects which inspire
him, such as toys of which he is a collec-
tor. Kade's concept is based on the need
for artists to learn about themselves and
experience their surroundings

“ONG MANGKORN"

KAMIN LERTCHAIPRASERT

“BABY DOLL"

SUTHAT PINRUETHAI

" BROWN AIR, BROWN TREE,

BROWN OCEAN"
KADE JAVANALIKIKORN
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VORGEY
NITI WATTUYA

UNTITLED 1992

The collection “‘Return of the golden era” opened up a
new world for me which is wider and with more freedom,
Because freedom is without boundaries both in form and
thought, the old visions disappeared by themselves. From
ideas of gold | extended my thoughts to other varieties
of material. Both the triangle and square will also have
a wider meaning, more complex as in society. The layering
of different coloured materials, portrays the search or dis-
covery of life's confusions; and finally to inspire one to
look for the truth.
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THAIWIJIT PUNGKASEMSOMBOON

UNTITLED 1892

a |X Art Museum Foundation

If we realized that human beings aren’t born to be
the only living thing on earth. Then we shouldn't
destroy the sky, the sea, the mountains, forests,
trees and animals which were all living things before
us. If we need fresh air to breath, then we should
bring trees into our hearts and let them grow, to
provide fresh air for peoples lives and other living
things that share the earth with us.
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CREOINETL (HEHEED
KAMIN LERTCHAIPRASERT

FAMILY BUSINESS

FAMILY BUSINESS

One Sunday afternoon, my nephews Bank, Boat
and Hieng dropped by to visit me while | was
drawing. When they saw what | was doing, they
felt like joining in and asked me to teach them.
After | had provided them with pencils and paper
and we were all having a good time; | Began to
realize that | couldn’t teach them anything at all.
Because they were all drawing naturally and with
total freedom, even more so than myself. Their
expressions were part of their natural self or of
nature as a whole. With this in mind, | intend to
learn from them all.
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THAI CONTEMPORARY ART MOVEMENT

With the increasing awareness of art today, it has been
very rewarding for artists to create and exhibit their work
to the general public. During this past year, which may
well be called "“a golden year" for Thai artists, many well
established and up and coming young artists held success-
ful solo and group exhibitions. Marking International
woman's year, women artists were also very prominent
presenting many exhibitions, most successful being at
Dialogue. A worthy note of interest, is the increase in
selection of venues to hold exhibitions. Many gallaries
which opened recently, have been well accepted by the
art circle, especially by concentrating on works not of high
commercial value but of high creative value. A few have
also welcomed the idea of introducing conceptual art to
the general public. Conceptual art is a new idea here; the
artists themselves try to concentrate on creating art which
reflects the problems of todays society and environment,
as apposed to creating art which is entirely commercial.
As with the artists, galleries are also more intent on
presenting ideas, directions and new movement in art.
They must take a long term view and continually build
a good image, direction and standard as well as try to
introduce new conceptual ideas to the public.

As far as the subject matter of art is concerned; there
are two directions, firstly there’s the individual concept
where the artist draws from his inner source presenting
his experiences, dreams and fantasies, Secondly, the
creativity is influenced by society and the environment

- ligion. Presentation comes in
EU m memﬁéxl lism, Impressionism, Abstract,

Abstract Expressionism, Junk art, Media art and Con-
ceptual art. The current trend is to emphasise interllectual
beauty. Which allows artists to be free of conventional
structure and form, without losing their individuality,
and to concentrate on sharing their feelings with their

audience.

Sriwan Janehuttakarnkit
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EXHIBITION PROGRAM 15950903

January Thaiwijit Pungkasemsomboon’s Solo Exhibition

March Group exhibition by Natee Utarit, Sumet Chankong, Pitiwat Somthai
May Two man show by Niti Wattuya, Viro] Chiamchirawat

July Sriwan Janehattakarnkij's solo exhibition

September  2nd Anniversary/ photography exhibition

October Kamin Lertchaiprasert’s solo exhibition

December  Attasit Aniwatchon's solo exhibition
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Catalogue published September 1992 by Dialogue Gallery
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