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Red Curtain, 2007
Acrylic, crayon on paper, 63X79 cm

Inside a Peel, 2007
Acrylic, crayon on wood, 3 painting, 200X122 cm each

Untitle, 2007,
Acrylic, crayon on paper, 79X69 cm

Inner Grey Room, 2007
Qil, acrylic, crayon on canvas, 200X200 cm

Between, 2008
Qil, acrylic, crayon on canvas, 199X239 cm

Touching, 2008
Oil, acrylic. crayon on canvas, 180X180 cm
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Pour, 2009
Qil, acrylic, crayon on canvas, 145X145 cm
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Story in Next Bathroom, 2009
Photo collage, oil, acrylic,crayon on canvas, 180X190 cm

9.25 am., 2009
Qil, acrylic, crayon on canvas, 148X148 cm
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Maybe, 2009
QOil, acrylic, crayon on canvas, 200X300 cm

Untitle, 2011
Watercolor, pen on paper29.4X20.8 cm
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Untitle, 2007 Inner Silence, 2008
Acrylic, crayon on canvas, 150X150 cm Qil, acrylic, crayon on canvas, 180X180 cm

Through Warawut’s Eyes
Professor Ittipol Tangchalok

“There is never a question of what to paint but only how to paint. The how of painting has
always been the image — the end product.” This quote is from a great American artist Robert Ryman.

Eat Ate Eaten, 2009 Think About Between, 2009
Photo collage, oil, acrylic,crayon on canvas, 200X200 cm Oil, acrylic, crayon on canvas, 180X170 cm

individual definition that can be explored directly from his paintings. His paintings are both two and
three-dimensional. The three-dimensional rise is created by wall putty roughs covered with acrylic
paint. Outcome shows both real volume and pictorial depth. Along with linear painting style, Warawut

It explains about the artist's personal point of view giving attention to techniques. Thrbt@howt h¢ Art Museum Fogiaatiswhat a painting is for him. It is proper to say again that techniques are not just “mediums”;

extensive painting career, Ryman has employed various techniques to apply white color on canvas.
Here, | would like to stress that techniques allow him to continuously discover new possibilities,
making white color look unrepeatable. My view is similar to Ryman'’s, which has been developed
through my educational and professional background in printmaking. Four main printmaking techniques
contain different characteristics, systems, and methods. Even though each technique has its own
strengths and weaknesses, it helps printmaker to create “unique aesthetic”. | realize that techniques are
not just “mediums” or “tools” used to convey “content”; they assist artist to create a deeper and
clearer message for his/her artwork. | believe that techniques are part of content. However, this
entirely depends on artist’s attitude and belief.

| am taking a somewhat unconventional route of making an analysis, starting with a statement
with regard to techniques. This is because | agree with Ryman’s assertion: “the how of painting has
always been the image — the end product.” What does Warawut paint? How do his techniques
differentiate his paintings from other painters’? One technique that can be noticed is that Warawut
uses wall putty to create roughs on canvas, and, then, applies acrylic paint over the roughs. This
technique makes his paintings look similar to bas-relief sculpture.

Frank Stella, an American artist from the same period as Ryman, says about painting and
creation as follows: “There are two problems in painting. One is to find out what a painting is, and the
other is to find out how to make a painting.” Since Modernism (the beginning of the 20th century),
the creation of art has taken a form of individualism. Artists think meticulously through their work. If
they decide to start a painting, they must first, as Stella says, think about what a painting is to them,
resulting in an “individual definition” based on their personal point of view. Too, Warawut creates his

they lead to uniqueness, innovation, and creation that necessarily form “originality”, the utmost
importance of art.

From Postmodernism until now, most artists do not limit themselves to one form or style of
art. They realize that an art innovation cannot be developed in a fixed form or style. They allow their
form of artwork to evolve along with their changing perspectives. This is especially true for conceptual
artists who prioritize the value of thoughts and ideas. If art were to be categorized in such a way,
Warawut's paintings could be classified as conceptual painting. Initially, his paintings may appear to
our eyes that they go against the definition of conceptual art, as touching upon the realm of realism,
and telling stories of people in society in a beautiful and distinct way. The development of Warawut's
conceptual painting can be investigated from the first series of his work to the second one. The first
series is entitled ‘Objects of Desire’ (2006-2007), of which concept is simple and straight. After that,
he started developing complicated layers of thoughts for the second series ‘Form (Dissolves) Content’
(2010-2011). It is important to address that his paintings in the second series are unlike most current
works of art created to reflect the decadence of society.

The series ‘Objects of Desire’ that includes a piece namely 'Still Life’ (2007) expresses a
simple meaning. Warawut uses the principles of art composition and visual elements to communicate
his message in a direct, simple, and clear way. Female figures appearing in the ‘Objects of Desire’
are depicted alone in different poses. The visual emphasis of this series is on these figures dressed
with colorful, lively outfit and jewelry in line with fashion trends. However, he manages to decrease
the value of the figures in order to reveal his message. He makes either their face cropped off, or their
head turned away. The figures’ skin appears unfeeling, lifeless, and non-existing. These figures carry
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After Afternoon No.2, 2009
Photo collage, oil, acrylic,crayon on canvas
200X300 cm

Story in Bathroom, 2009
Oil, acrylic,crayon on canvas, 200X200 cm

the artist’'s message focusing on materialism, which is received by us effectively.

Nonetheless, the “message” that Warawut communicates to audience is not only “information”
that tell stories reflecting the virtue of thought, but also “core content” that should not be denied or
overlooked. The core content embraces beauty, emotions, feelings, and spiritual virtue that we can
recognize in his paintings. Well, the artist has never spoken of the core content, even though it

Untitle, 2011
Acrylic, watercolor, crayon on paper
78.5X54.5 cm

Still - Life No. 1, 2011
Acrylic and crayon on paper
69X79 cm

is free to interpret Warawut's paintings in his/her own way that may or may not be in line with the
artist's and others’. This depends on the artistic maturity, experiences, and tastes of each audience.
Unlike other branches of education like math and science, there is no right or wrong, as per the saying
“once a piece of art is finished, it becomes free from the artist”. Audience is free to interpret, translate,
evaluate, analyze, and critique.

Warawut's creative process does not start from his impression, inspiration, or emotions,
but from thoughts developed through seeing, questioning, analyzing surroundings, and exploring

produces a powerful influence on audience’s perception. | think not so many artists cafrragstar tisArt Museum FolrsMdage relating to Buddhist philosophies, psychology, and semilogy or semiotics. His

influence, and he is one of them. Warawut may be in agreement with most contemporary artists in
not speaking about beauty and emotion, as they are abstract, subjective, but, however, perceivable.
As a result, we can see that he carefully cultivates a sophisticated concept for the ‘Form (Dissolves)
Content’ series. In short, beauty and emotion are not fully included into his objective.

For the second series ‘Form (Dissolves) Content’, Warawut carries on the same style and
techniques, keeps the same content, but applies new narratives. The narratives in this series are
complicated and contain various thought dimensions and perspectives. Events graphically depicted
are like everyday activities that are routine and boring. Once, looking at them carefully, we will find
that the events do not respond to social norms and logics. Yet, they are not the result of his right-sided
brain operation encouraging surreal, subconscious vision. Warawut's working process is originated
with a reference to the left side of the brain that supports him to observe people, collect and analyze
information. Result of his left-sided brain operation can be seen clearly in his paintings showing
irregular, illogical, non-circumstantial, out of the ordinary events. For example, the events include
a woman watering a dead plant, a man blow-drying his hair in damp bathroom with wires and cords
plugged into water, a lady in pajamas meticulously putting on make-up with one hand while the other
pressing on a water boiler to pour hot water into an already flooded coffee cup. Another event shows
a scene of family members individually doing something: a mother reading magazines and pushing
a pour button on water boiler, a father brushing his teeth and holding a cup receiving water from the
water boiler while using his foot to plug in an electric cable, and a child playing with toys on the floor.
Every audience can grasp more or less the same narratives. Yet, the abstract and subjective substances
of the narratives are something that each audience has to extract and interpret. Each audience

development taking place between the ‘Objects of Desire’ and the ‘Form (Dissolves) Content’ shows
that the artist is able to shift a focus from beauty, emotions to thoughts, from simple narratives to
sophisticated ones. In this exhibition, some pieces can be easily approached and understood, and
some difficult to understand. This is the intention of the artist. We may need to practice our way of
thinking and viewing them. ls it really mandatory for us to understand every detail of everything we
read from our academic books? Do we look at art to discover knowledge? In a way, Warawut's works
are similar to “Dharma Codes”. The codes do not encourage us to decode rather than to ask a question
focusing on the illusion of visual culture. What we can see is that Warawut has deliberately left a door
wide open for us to find our own answer. He provokes us to think, to search for meanings from visual
languages, signs, and symbols both highlighted and hidden within his paintings. This is an important
tactic that keeps us explore his works. The more we look, the more we see. For paintings that are easy
to un digest and understand, once we finish reading them, we may not return to them again. In conclu-
sion, Warawut’s value of creation can be realized from the irregular narratives, the development of his
concept and the distinct individual style, regardless of whether or not we think we understand
everything in his paintings. Warawut will be following his seniors’ footstep such as Montien Boonma,
Chatchai Puipia, Surasi Kusolwong, Araya Rasdjarmrearnsook, and Sakarin Krue-on. He has shown
us his ability to create artwork revealing "beauty” and “thought” that vitally co-exist without conflict.

1 Marzona, Daniel. Minimal Art. Bangkok : The Great Fine Art, 2009. 80
2 Auping, Michael. Abstraction Geometry Painting. NY. : Harry M. Abram, Incorporated, 1945. 161
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Acrylic, crayon on paper, 79X69 cm

Man Under The Chair, 2010




1 mon Rama |IX Art Museum

Pen, watercolor, acrylic, crayon on paper
200X320 cm

771 219, 2010 UGN 11hFuAasy, 2010
Qil, acrylic, crayon on canvas Qil, acrylic, crayon on canvas, 200X200 cm

200X320 cm
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P o 3 rllaieny ¢ e -~ NIEANAYe8N NNAIAUAY, 2010
| . / . . he : . ) _ T Oil, acrylic, crayon on canvas, 180X190 cm

Jv i@ W, 2010, Oil on canvas, 220X193 cm




