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SAKARIN KRUE-ON

ART INSTRUCTOR OF THA1 ART DEPARTMENT

HEAD OF THAI ART DEPARTMENT,

THE FACULTY OF PAINTING SCULPTURE AND GRAPHIC ARTS, SILPAKORN UNIVERSITY

Borwn JANUARY 7, 1965, MAEHONGSON, THAILAND

EDUCATION B.F.A.THAT ARTS SILPAKORN UNIVERSITY, BANGKOK

SoLo EXHIBITION

2006 “NaNG Kwak: EquaL oPPORTUNMITY", THE ART CENTER. CENTER OF ACADEMIC RESOURCES
CHULALONGKORN UNIVERSITY, BANGKOK., THAILAND

2005 “NANG KwAK: THE 2005 CR1SI1S", AT PLAYGROUND, BANGKOK, THAILAND

2004 “Lom LoMm LanG LaNG” (CrLouDp Nine) AT 100 TomwsonN GALLERY, BANGKOK, THAILAND

2001 “YELLOW SIMPLE” AT OPEN ARTS SPACE., THE SILOM GALLERIA, BANGKOK, THAILAND

2000 “TEMPLE" AT ABouT STuDIOo/ABOuUT CAFE (AARA)., BANGKOK, THAILAND

SELECTED GROUP EXHIBITION/WORKSHOP

2005 THE SINGAPORE SEASON AT INSTITUTE OF CONTEMPORARY ARTS (ICA). Lonpon, UK
La ., THE FRENCH CULTURAL FESTIVA BANGKOK, BANGKOK

NALISM, A CONTEMPORARY PO T ExHIBITION, THE ART CENTER.
GXORN UNIVERSITY, BANGKOK
FrLm FESTIVAL ( BEFF 4 ), BANGKOK

ESTIVAL, SBS 1sT FLOOR ATRIUM, SEOUL

OCRAZY , THE UTH BANGK
2004 ANIMATION & SINGLE

HERLAND
L ET DE COOPERATION LINGUISTIQUE.
E FRANCE PRES LA REPUBLIQUE

NSTALLATION
UNDER T

P IRE L

T AL 1IN

P GA T
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P “ACADEMIC INTERNATIONAL THEATRE SCHoOL OF DASARTS/DE AMSTERDAM
N THEATRE AND DANCE STUDIES. A PART OF POST-ACADEMIC PROGRAMME
IENT TECHNOLOGIES, BORDERS AND TRANSCENDENCE”, NETHERLANDS
DIA ART FESTIVAL. CHIANG MAl

AL ART EXHIBITION, VENICE, ITALY

SHOP BANGALORE 2003, BANGALORE, INDIA

ART GALLERY OF CALIFORNIA POLYTECHNIC STATE UNIVERSITY,

AT THE ARTS HOUSE, SINGAPORE

ScHooL ADVANCED RES
BLock 20 “THEe Co
PATHIHARN ELEC
2003 VENICE BIENNA
KHOJ INTERNATIO
THAT-AMERIL
SAN Lout
THAL
VISWAR
ALTE}

A-ART-EXCHANGE,

NGE PROGRAM OF SILPAKORN UNIVERSITY AND BARODA

UNIVERSITY, BANGKOK
ANG MA1 ART AND CuLTURAL MUSEUM

2002 “WITHIN L(ALL ORK CITY, NEW YoRk, USA.
“No WORRIES! FROM AUSTRALIA AND THAILAND AT MUMA MONASH UNIVERSITY
MuseuM oF ART. MELBOURNE, AUSTRALIA
AN ART EXHIBITION "THAI-AMERICAN ART AND CuLTURE ExcHANGE 2002-2003"
SILPAKORN UNIVERSITY, BANGKOK
AN ART EXHIBITION “THAI SPIRITUAL TIES” AT CHIANG MAT ART AND CuLTURAL MUSEUM
CHIANG MAI UNIVERSITY, CHIANG MAl
2001 AN ART ExHiBI1TION “ROOT"” AT OPEN ART SPACE. BANGKOK
MUuLTIPLE EXPRESSION OF THAI ARTISTS AT VIENGTAVERN GALLERY, BANGKOK
2000 THAT-EUROPEAN CONTEMPORARY ART EXHIBITION “EUR0-VISION” ORGANIZED BY THE EUROPEAN
UNtoN MEMBER STATES, THE DELEGATION OF THE EUROPEAN COMMISSION TO THAILAND AND
SILPAKORN UNIVERSITY, BANGKOK
177H ART EXHIBITION OF THE MEMBERS OF THE FACULTY OF PAINTING SCULPTURE AND GRAPHIC ARTS.
SILPAKORN UNIVERSITY

#u 7 amiWineuinig gmasnaninninudy ni: 0-2218-2965, 0-2218-2905 udnd: 0-2218-2907 3wnd: chulaart@gmail.com www.car.chula.ac.th/art
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OMPANIES, AND RESTAURANTS IN YOU ARE
DIMTNUTIVE FEMALE DEITY. DRESSE LONAL RE

AT 1 C ﬁs PATRON S WETH=HER HAND a-ur—ro-cene-n& ) THEIR

UPON THOSE SHE HAS BLESSED. THIS IS NANG KWAK. THE ANTF ODDESS OF LUCK
AND PROSPERITY, BUT FOR SAKARIN KRUE-ON THIS INNOCENT LOOKING TALISHMAN S
HAS BECOME A METAPHORIC SYMBOL FOR THE RAMPANT GREED AND MATERLAMESMNTHATES
IS CURRENTLY CONSUMING HIS FELLOW COUNTRYMEN. -

AT eaT4) luﬂf'hnuﬂ11u1dunmqﬂuﬂluudsuu1ﬂuu

L

NHauIINTI AT 3auﬂ1:m,h

IN SAKARIN'S CURRENT EXHIBITION AT CHULALONGKORN
MUTATES HIS nEcﬂhn[uG NANG KWAK IMAGE JBY INVITING il
BRLLS T n HAEL GnaouAuﬁSAf ) PLAY THE

L : Iv. :

JIFICATION OF THAILAND'S
DIST-CUM-SPOKESPERSON

CAPITAL[fT CRAVING. TO AN o
INTENT ON BRATNWASHTNG THE LOCAL FO L ] ELITARISTIC CONFORMITY,
NANG KWaK'S ARMY OF MESSENGERS LINE UP L& Rqﬂﬁ 'ACROSS THE GALLERY FLOOR,
READY, TO LURE PATRONS TD FOLLOW HER CALL AND" BE REHARDED WITH MATERIAL
GRATIRICATTON

WITH SATIRICAL ORWELLIAN VISION, SAKARIN HAS MOVED BEYOND BASIC GREED AND
CONSUMPTIVE DESIRES AND HOW PEOPLE ARE S0'.I2 INTO AN IDEfLTSED "ROJECT IO
OF A COMPLETE EXISTENCE, MORE POLITICISED, n& I:& NOW LHOKINGTAT THE BICGFE|
PICTURE OF HOW GOVERNMENTS SELFISHLY SELL A SUBJECTIFIED PICTURE OF A
HARMONIOUS SOCIETY BY DUPING THE AVERAGE PERSON,

SAKARIN PARODIES MANIPULATIVE ADVERTISING TECHNIQUES, IN WHICH A SPOKESPERSON
SELLS SOMETHING WE SUPPOSEDLY CANNOT LIVE WITHOUT, SET AGAINST AN IDEALISED
VISION OF THE WORLD, THIS ILLUSIONARY UTOPIAN IMAGE ALSO FILTERS THROUGH
TO RECENT POLITICAL CAMPAIGNING, WITH BOTH SIDES OF THE FENCE MANIPULATING
THE COMMON PERSON FOR THEIR OWN GAIN. IT IS ALL ABOUT CONTROL AND POWER.

WITH A CACOPHONY OF SMALL WALL-MOUNTED AUDIO-SPEAKERS AND A CONTINUOUS
hnatd] TRAIL OF TEXT CIRCUMVENTING THE ENTIRE GALLERY. SAKARIN USES A BARRAGE OF
SOUND AND SELECTIVE INFORMATION IN A MANNER EVOCATIVE OF TOTALITARIAN REGIMES.
iy A MENACING CENTRAL CAGE-TOWER TRANSMITS A REPETITIVE DICTUM IN ENGLISH AND
,ﬁﬂdgﬂﬂﬂUquﬂH?? Hinulng wAndiuanesninan SCREEN PROJECTIONS TO ALL WHO PASS WITHIN ITS SHADOW, FLICKERING CONTINUOUSLY
ﬁuwmauu?ﬁmJaUWM1u]nmﬂuuurﬂnn1Tndwmaqvq WITH PERSUASIVELY COLOURFUL SEDUCTION, SAKARIN'S CHIEF MANIPULATOR IS
g sundeay NAaNG KwAk AS TV PRESENTER - AS PLAYED BY MICHAEL SHAOWANASAI.

ALTHOUGH NOT INDICATIVE TO, PRIVILEGE AND INEQUALITY ARE CERTAINLY PERVASIVE
'7gunn?ﬂn“1HU51nnvhﬂalnqu;0n1ﬁﬂavﬁn WITHIN THAI SOCIETY, WITH MERITOCRACY STILL IN ITS INFANCY. SPELLED OUT
417lqﬂmqrqehuqqﬂhjquqﬂﬂuLugpgqman IN ITS MOST BASIC MAWNER, SAKARIN WEIGHS IN BY PLACING A SET OF SCALES AT
T, THE GALLERY DOOR. A SIMPLE AND HUMOROUS ENTRY POINT INTO THE ARTIST'S
‘ : THEMES, THE SCALE HMAS ONLY TWO MEASUREMENTS - RICH OR PooOR.

IN THIS LATEST EXHIBITION SAKARIN ATTEMPTS A PUBLIC WAKE-UP CALL AS TO HOW
PERSONAL DESIRE FOR WEALTH AND MATERIAL COMFORT IS READILY COLLUDED BY
PROFITEERING GOVERNMENT ATTITUDES AND POLICIES THAT SEEMINGLY PERPETUATE
AND ENDORSE A SOCIETY OF HAVES AND HAVE-NOTS.

STEVEN PETTIFOR



