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Rama X Art Museum Foundation

Note from the Director of the National Gallery

Since February 4, 2004 is an auspicious commemorating the 102" of the royal mint building, in which
later conversion to be the National Gallery, therefore, the museum plans to venue special activities
aimed to celebration this honorable moment.

The year 2004 is the first time that the National Gallery celebrates the anniversary of foundation the
building Thus, we could like to announce our pleasure to have the art exhibition by Mr. Somsak Raksuwan
to be displayed at the National Gallery for commemorating the event. The artworks were those created
from 1985 to 2004, in which the visitors will clearly see the development of Somsak’s ideas and skills
during 20 years.

The National Gallery would like to thank the artist and anyone made the exhibition possible. Hopefully,
the event would be benefit to all, and bring about a further development of art standard in Thailand.

-~ -
.
(Mr. Sakchai Pojnunvanich)
Director of the National Gallery
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Rama IX A MUgelif Foundation

Brings Good Things to Life

The good things that Khun Chee has brought to life of the Thais and artists all around are
never stop to think
always take things to develop
always dare to think
always dare to act
always dare to fight and to search for
better things to life of the others.
Khun Chee stands by Toshiba in order for
Toshiba to stand by Thai art community
and to nurture and bring our Thai art into limitless, borderless,
and timeless international art society.

KOBKARN WATTANAVRANGKUL
VICE PRESIDENT TOSHIBA THAILAND CO., LTD.
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“Nude”: The art of beauty and meaning
Ittipol Tangchaloke

Translated by Sarnit Karunyavanij

Artwork by Somsak Raksuwan in the “*Nude” maybe a
bit controversial in the eyes of the public, as there is only a
thin line between “art” and “pornography”. And also between
“art” and “Insulting” the “religion and culture”. The first
collection was painted during the year 2000- 2001 the
second collection was painted in 2003, both of them display-
ing nude characters next to temples and lotuses which rep-
resents the Buddhism. These matters may make the viewers
misunderstand the true of the artist

First of all, art and porn is always a discussion and
problem in painting, sculptures, or photography whomever it
involve nude women of men. This matter has always brought
arguments to the art circle as to how to draw the line
between art and porn. The truth is that some artists produce
their work with a clear conscience, but many do it to gain
attention, fame and' money. But the most important thing is

However, even the third element of consideration is an
individual perspective, as art is truly language of thoughts,
and feeling, which is expressed by the artist. And the viewers
must also use their own feelings when they look at art. Tan-
gible or quantitative criteria to determine art is not possible,
like to judge if a picture is art or pornography because some
organs of the body is visible in the picture. As there are many
other aspects, which makes a more “covered” picture express
a lower or sexual feeling than nude pictures. A perfect ex-
ample is nude pictures in the ancient western world, which
presents nude models in the most beautiful and perfect way.
In the past nude pictures of beauty and angels are normal
and are of divine meaning. As time passes by the standard of
beauty and decency has changed. Even normal ordinary sto-
ries may reflect the way of life, love or even lust and sexu-
ality. The “message” carried by nude pictures may not create
a sense of lust but can express the truth of life and the sur-

A sl At S e Faundation

all familiar with art. Also in their “*heart” and “*minds” people
are always at a different level and different levels of people
tend to “think” and “feel” differently about art.

Actually Artists and experts of arts know what is real
artwork. No matter if it is nude, violent or sad. The easiest
way to know if it really is art is to see if that picture conveys
a “message” to the viewer and that it created a “positive” or
“creative” feeling. Even though it seem easy but in truth it
maybe quite hard to do, as it is a matter of intangible
perspective. The most practical way is to consider "who” is
the artist, is he @ man who creates real art, has he been
displaying his work in the past. The second point consider is
“why" he created that piece of work, we can mostly know
from his announcements or interviews to the public. Some-
time artists tend to exaggerate his work so we as the viewers
must consider the third element which is the “"message”
once the message reaches us does it give us a "positive” or
“peautiful” feeling or wisdom and understanding. Does it
help us understand the “truth” or meaning of life?

As for the two collections by Somsak as mentioned
earlier, it is clear that he does not “intend” to use nudity to
gain attention or fame. He has been a known artist for over
twenty years and had exhibited his past work both alone and
in-groups and he is now quite a reputed artist. If we consider
that he did it for money, both of his collection, which con-
tained nudity, are not sensual or attractive pictures. They are
serious and challenging the chance for selling pictures are
slim especially when compared to his earlier collection which
are scenery pictures. SO we must contemplate “why" he cre-
ated these two collections.

To analyze this matter further, we must first look at
the past works by Somsak since he began about 20 years ago.
His works of art can be categorized into three extended
collections. His first set of pictures that were displayed to the
public was the collection called “garbage” (The evoluting froms
and colors) which were picture of many seemingly worthless
discarded objects. His inspiration came from objects near him
which were “trash from artists” such as used color tubes,
colored paper, cloth, soda cans, paper cups, and other dis-




