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When 1 first started to paint it was with the idea of making pictures for my w
when 1 took up sculpture, It was the garden that I had in mind, Scu W

alls. Late,
"y i Ipture belonged oyt =g
believed. It was “one™ with nature and deserved a God-given habitat.

-of-doors. 1

In time my garden grew to resemble an over-crowded museum and | y
something had to be done about it. That's when 1 conceived the idea of the thought thyy
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Sampran with the help of Vinai Poonamphol. ulpture Garden ip

Over the next few years, I would devote my energies to creating sculp
My work grew larger and yet it seemed that it was nev

ture for hig Barden
the empty spaces in my Sampran garden.
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Beginning.. so stow at first.

At last, pictures of mv own,



My life as an Artist

*I was born in Thailand ... am a
Bhuddhist...and art for me is my form of
meditation,

I came to art quite late...] was already
forty-two when 1 returned from Europe after
consultation with doctors for my daughter’s
poliomyelitis.

During my fourteen months’ stay abroad,
most of the time in Denmark, I had the
opportunity to visit museums, galleries and
institutions where first class works of art were
displayed. In this way I learned to recognise the
different schools, styles and periods.

Of all the schools. it was the Impressionists
that attracted me the most; ... the vivid colours,
the strong brush strokes; they were so alive. |
was to be much influenced by this school of
artists in my work.

Returning to  Thailand after fourteen
months. I found the paintings on the walls of all
the rooms in my house so drab. so lifeless.
Strange that they had not bothered me before at
all. and now, these very same paintings disturbed
me whenever 1 looked at them. I realised then
that my eyes had been trained to see. to
distinguish good art from bad. How T wished to

replace all my old paintings with the ones 1 had
seeen in some of the private homes I had visited
in Europe.

I started to look for paintings in galleries
around Bangkok but could not find any to my

liking.

Then, one day, an idea came to me. Why
don’t 1 paint my own pictures? Even if they
should turn out badly, they would at least be
original.

But how does one go about it? How does
one start? I had never known of the existence of
an art school or of Silpakorn University. My life
up to then had just been one of a housewife,
caring for five children and one a polio victim at
that.

I made a frantic search for an art teacher,
and through a friend found a Japanese
commercial artist, a Mr. Mounet Satomi. a

eI AASE ISRA S

When he came to see me, he thought |
wanted to have my portrait painted. 1 told him,
“no™, that I would like to take up painting. He
looked surprised.

“Can you draw at all?” he askzed. Afraid he
would not accept me, I quickly added: “I love to
design clothes and jewellery for myself!™ Taken
aback by my eagerness and enthusiasm. he
asked: *When do you wish to start?” Right away
... tomorrow morning.”

I was so excited that night that 1 could
hardly sleep. turning over and over in my mind
whether I would ever learn to paint.

When 1 presented myself at Mr. Satomi’s
house the next morning, loaded with boxes of
paints and several canvases. Mrs. Satomi. a
Rumanian, let me in.

“What is all this you are carrying?” she
asked.

“Paints, brushes and canvas,” I replied.

“You don’t need all that to start painting.
My husband had to draw for two years before he
was even allowed to use colours.”

“Your husband, Madame, was cighteen
years old when he started. and I am now forty
plus.” I said. *1 have no time to learn drawing ...
| have no ambition to become a famous artist. |
just want to dabble in colours.”

Drvamers Avenue 1949 amd oy st golid medal.

“First prize in painting.”
three vears in a vow, earned me three gold medals

“Hawaii" 1950 and vy second gold medal
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The catalogue from
my first one-nan show,
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With my two reachers
and friends, Mownetr Satomd
and Professar Silpa Bhirasy,




