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Dance of life.the fifth solo art exhibition. is a collection of 30 works
in 0il. The works portray suburban wisdom. simplicity. and the retrun to
nature shown through a harmonious lifestyle. By not segregating
humanity from the soul of other creatures. the works present a holistic
outlook on the correlation between nature and truth. consequent in a
total picture of the thai society in the time past.

Bankrupicy in the thai society today, from the realm of economics
to society . all contribute to thailand’s near bankruptey on the n

ational
scale. Anxiety, depression. and sadness abound as chain re

actions that |
ifferent roles

and status in the society, However catastrophic these problems
help guide the humankind 1o see the history of the

all confront. The degree of intensity varied according 1o d

aredhey
society. to draw
conclusions from the present problems and to predict the possible futyre

outcome that awaits. Arrogance, cgucmlriuisml‘nrgclI'ulnc«z. in the values

and wisdom of the past. as well as segregation from n

the principle of oneness in the multiple meanings of existence (all have

souls and all are valuable according 1o the Taoist thought) all make up R ma |}: Ar[ MU EeLm F{':.u 1
ay. This phenomenon is a deviation ame [
away from the nature and the truth.to the extent that along the

beautiful music of life is lost from human consciousness. A th
the day the suburban wisdom and way of hif

ature and from

the bankrupicy that soctety faces tod

way the
¢ end of
e remind us gl that.when g

anism.the music of joy
10 cchoe i our minds the consciousness of existe

life in the nature is born whatever mech resounds
nee.

In the first piece of music. much joy is shown.

In the second piece of music much suffering iy seep. *
In the third piece of music nothing is experienced

Except the dance of life from be

ginning 1o end.
When we observe nature. we oy

1ght 1o see it as it is. and o see
everything in it according to its ways of “secing(internal and e
The nature never differentiated itsell from humankingd,

The dance of lite,
rated from the way of

xternal), |
|
|

by the same token.should not he sepe

the nature
[8]§]

| Oil on Canvas 150 x 160 ¢m.

Mitree Parahom
August, 1998
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Oil on Canvas 150 x 100 cm.
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Oil on Canvas 100 x 100 em,




Al
= e T j f
ki -:':.al']j_;‘s_ﬁ_‘:"l:_’_g; [ rm’w’?" ﬁﬂ?]' | ‘.‘ Il n'J 'IL,J 1{8"' ] f 11 f }f I,V Jille &

Oil on Canvas 150 x 100 cm.

Rama X Art Museum Found

Oil on Canvas 100 x 100 ¢m,




150 x 100 cm.

| on Canvas

Oi

Rama 1X Art Museum Found 8

L=
oy
P

20 X 120 em.

| on Canvas 1

Oi




There is a cacophony of cncl\crmu in the air out L.ldphr.m wav. At Crow
Mount Villa studio, Srisaket-born 29-vear-old artist Mitree Parahom is the lord of
his manor. Walking into the Chulalongkorn Art graduate’s studio is like stepping
into a farmyard. Cows chew on the cud. chickens scratch and squawk. and buffalo
roam in the pastures of clove on the surrounding walls. The animal depictions can
be found on the canvases that capture scenes from his family’s farm. Things aren’y
as tame or tranquil as they appear™ he says, explaining the imagery in his pictures.
He sits at his easel under a portrait ol his father. a robust version of himself,
Mitree has created his own mythology. His [ather is the source of his inspiration.
his mother the provider of material substance and the soil is his spiritual and
physical provider which is evident in his nature controlled canvases. Other canvases
proudly hanging on the wall are painted on “pra-khao-mah™ traditional northeastern
silk cloth )."To keep the family going through the dry season my mother weaves
silk to sell at the market™ explains the artist who has his shirts tailored from the
material manufactured on his mother handloom. “There are no Levi denim shirts in
my wardrobe”.says the beamnik styled artist who can be spotted weuaring his Danish
felt hat at art openings. To appreciate the artist is 1o appreciate his tricks. His hand
are not only deft with the brush. but on rare occasions. usually when fueled by fiery
local whiskey, Mitree dazzles with his trickery. At his home is a box. Inside the box
are hundreds of talismans made from clay. One night the artist asked this reviewer
to pick one out.l did as every visitor does when visiting Mitree at his manor, |
picked out what T thought was the lucky one.Then Mitree placed the talisman on the
bottom ol an upturned vase. It was with a combination of mental telepathy and
sleight of his dexterous hands that weird energies jolted the talisman into a kind of
“kinetic jive™ across the base of the vase. And his hands seemed far aw ay from the
scene of the crime. “Yes."said the magician. “this one is for you.” Mitree savs
anyone wanting to understand his works should “come and see me my manor,”

“Jealousy persists in the art world.” comments Mitree who is sickened by
the prevailing cliques in the Thai art scene. “It really is a dog match out there,
ATtists are the most egotistical, introspective people T have met. Don.t et me wrong
here, [m as guilty as the next man but at least I can admit that there are belier
artists out there than me,” says the artist who also lectures comminication studies at
Assmnpnon Umvermty adding that he prides himself on being solo without the need
o hmself on some group hook. His art has certainly changed:as he explains:
“Where as before my material was idealistic to the extent that 1 create my own
Utopia, for this next exhibition I use darker colours (same animals though) 1o draw
out the evil force around me.”

He will not reveal his true feelings though. saying he prelers to let the

: ph meaning from the bustling animal scenes. But when the artist in
: ( 1 h arian roots, ]1&”11 willingly discuss the ot of cash- strapped farmiers
.ﬁ'om !he dtj,' Northeast who are chained 10 the ofien greedy middlemen.

* My father was forced nto another business 1o feed us. Being a resourcetul munp
with a boundless imagination, he whecled and dealed in cars and realestate 10 leed
us, Consequently the larm went 10 seed.” But he vowed one day 10 keep the famin
-~ v tradition alive by living offff the soil ar his family's farm. Muree may not hay e L-Lﬁ
his ear off. Van Gogh style or excreted on television like one Thai performancey
artist did to attractattention, however his perseverance L\PIUTH‘[“ even
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angle ol his
animal farm over a four vear period has developed mito o UNIYUE painime siy e

Tom Brecelic
Thailand Times 1996
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