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« L'idéc de monter cette collection de mobiles me vint alors que j étai

temple de LOEI . Je pratiquais la méditation sous la direction de Luang

Initialement je voulais consacrer tout mon temps & la mcditation, mals

trés vite qu'il était difficile, au début, de se concentrer . Je traval

et attrapait des maux de téte ou tombait endormi . Aussi il me fallut t
occupations futiles pour éviter de m'endormir : balayer le sol du templ
effectuer des petites réparations, ou raccomnoder ma robe safran . Et ¢

dant ma tcnue que je remarquai que les points du tissu en ¢taient purs

me donna l'envie de faire quelque chose de petit et de bien fait . Je f
sac dans un morceau de tissu d'unc vicille robe de moine et je trouvai
able et satisfaisante . Par la suite, chaque fois gue je sentals le sor
fabriquals quelque chose qui exigeait un travail méticuleux. J'eus, aulk
trés vite , 10 réalisations de ce genre a mon actif . Dans le mEme teng
et ma tendance a la somnolence avalent disparu . Je pouvals donc conti
religicuses dans de bonnes conditions . Plus tard, aprés Gtre revenu a
continuai & fréquenter les temples ct fus intéressé par les cbjets qui

posés en offrande . Et cela me décida a reprendre une activité de créat

Les objets que j'inventai alors sont la matérialisation de mes idées di

de l'équilibre, ¢oQt pour le cynisme, aspiration a la liberté.

arcl e violon et d'une canne a péche ; je les appelle piége esthé!

Puis"'évoluai et créai 2 séries d'objets nouveaux . Les uns sont la ¢
principale de la 2e série est un amalgame d'étranges chiffons roses .
temps acquis qu'une couleur aussi criarde ne confére aucune valeur art
ce soit . Je prétends qu'il n'en est pas toujours ainsi .

J'utilise des matériaux naturels tels que le bambou , les graines, les
porc-épic et les pierres .

Les formes de mes objets sont la reminiscence de notre environnement q
ont réalisé ce que mon esprit a imaginé ; mon travail a été guidé par 1

Cette série d'oeuvres représente, pour moi, une période d'autoanalyse |

. et de paix " ., 3
g |X Art Museum Foundation
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The inspiration to create this collection of work came to me
vhile I was a monk living in a temple in Loei. I was practising medi-
tation under the guidance of Luang law Thien.

Initially I wanted to devote all my time to meditation but I

Y

-

.\
¢-—-hifﬁ’r-ii-dq--!

I call it “an aesthetic trap". The main component of the second set

18 a length of shocking pink chiffon. 1t has long been estublished

thot anything of such a goudy colour {s 0f no artistic velue. 1 aim

to prove that this is not always so.

discovered that at the beginning it was very Eﬁﬂmao L;{cgﬁfF{cMUEEur‘n F{'j H‘ﬂﬁaﬁﬁfﬂtills 1like bamboo, seeds, porcupine quills

1f I kept at it for a length of time 1 developed a headache or felt
slecpy. So I had to 4nvent some trivial taske to keep {rom falling
asleep for example, sweeping the temple grounds, doing small repairs,
mending my saffron robe, As I was mending the robe I noticed that the
stitches vere neat and fine. It made me want to do something small and
vell made also. I made a pouch out of a piece of an old saffron robe
ound the vork pleasant and satisfying. Subsequently, whenever I
felt sleepy, I fabricated something which reqired fine detail. Finally,
1 had about 10 pieceb altogether, However, after 2 or 3 weeks, the
headache and sleepiness disappeared. Since I was able to continue my
religious study properly, I no longer found any reason to continue with
this vork to relax my mind,

At the end of Lent I disrobed and came back to my job as a

civil servant. I continued to visit my Master at Wat Sanam Nal. I vas

a frequent visitor to Wat Mahathat vhich is near the office. In the
stalls around the temple ground I saw objects of interest which are
brought to the temple to be sold. This prompted me to resume my desire
to create.

Some pieces of work from this period project the sense of
balance which I was trying to achieve. A few of :heu are the result
of my cynical thoughts while others represent my ideas of duality.

Looking at some round stones and seeds I thought of freedom and I

imprisoned the stones in a cage, The difficulty in completing

this piece was in the ability to balance the feeling of confincment and
frecdom and at the same time give a sense of beauty.
As apart of my evolution, I wmade 2 scts of items: the first

4-5 pieces look like a combination of a violin bow and a [ishiug rod.

and stones. The stones, of course, have been "touched up' by man. It

is interesting to note how materials alter, depending on the way they
are used.

The shapes of these pileces are rcminiscent of the everyday
snvironment.

A wusical instrument, & bird's trap or a fish, flased

through wy mind as I vorked. Guided by my feelings, the hands produced

This series of work has been for me a journey towvarda gelf-

wvhat the mind had evoked.

analysis, internalising and peace.
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At Eirs: glance, the works of Sanit Khewhok seem quite simpl
However,the works quietly affect the viewer on several different level

sanit's work deals with the very serious problems of balance
color and the combination of materials not normally juxtaposed against
one another in the same situation.Solutions to the most basic problem:
of construction are integral elelments in Sanit's art.

Although the work itself is quite serious, there is another
side. The pieces can be interpreted in a myriad of different ways.
They may suggest Loys, pames or welrd musical instruments. Whatever,
the works have a sense of humor. They invite the viewer to let down
his inhibitions and play. That is to say that Sanit's works afford ct

vicwer the luxury of being a child again. This is perhaps the greates

gift an arrist can give his public.

Carol v. Doran

.

Rama IX Art Musg Foundation




