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Ancient Otaku

In present, "reality” is something shared and learned by people. Some-
time, rice topped with stir-fried pork and basil is the truth of life. For some people,
it is to create unique identity in an online world while it is a shallow conversation
on the internet for others.

These different implications are the result of technological advance.
20 years ago, it might be absurd to say that “half of the world population will
communicate to each other all the time via mobile phone.” It might be even more
amusing to say that“most of the world population will possess personal computer
and live their lives virtually.” However, in present, the above statements become
true. The force that drives our world is not oil or energy but interpersonal com-
munication.

To understand the world’s changes, we need totally different perspec-
tive from the past as seen from our history. We transformed from agricultural
society to industrial revolution, from academic art to modernism and from a
“silent decibel” to world criticism.

Thosapol Boriboon'’s first solo exhibition, "Silent Decibel” communicated
his opinions on information that he received and his existence in the society. Two
years later, his concept encompasses broader issues as communicated through
his second solo exhibition, “Ancient Otaku.”

From a silent whisper, the artist’s present works become louder. They
catch our attention and encourage us to explore the artist’s concept. The percep-
tion might lead to many questions: why does someone totally obsess with the
digital world? What are impacts of feeling “out of place” in the online society?
wWhat is the true connection between people in present? Will the value of our
action or creation remain?

The fine art, acrylic on canvas, presented in this exhibition reveals two
particular characteristics. First of all, many elements are integrated in the legend-
ary art such as Pietd by Michelangelo di Lodovico Buonarroti Simoni (1475-1564)),
The Thinker by Francois-Auguste-René Rodin (1840-1917) and Antinous. These
sculptures stand on the lotus-shaped platform with sculptures of dog and cat.
For example, Pseudo Thinker #1 and 2, Explain Art to the Living Cats, Nostalgia
City and The Weight of Silence are surrealistic works which imply the artist’s
tremendous effort and insight. This is a clear example of Otaku which refers to
people with obsessive interests.



Another part of the works applies shape of animals including tiger, lion, horse
and giraffe to reflect the way of life that is based on instinct rather than wisdom. The
lotus pods and shower sets appear at the background. The dim color implies human
violence. For example, Dry Fruit, Deep Forest, Mute, Bias and After Dark raise ques-
tions about the changed perspectives, fragility, faith and belief of people in'the present
society.

The object that looks like both a lotus pod and a shower set with abnormal
shape appeared in most of the work. The symbol signifies the confusion that takes hold
on thought and feeling. It is deeply rooted and cannot be solved easily. The monotone
ambiance applied in most of the work seemingly implies the delusion. All of these are
definitely a development from the artist’s previous works.

Thosapol’s concept is broadened, from a silent whisper to a call for social
criticism. Even though these surrealistic works look tranquil in a midst of simple ambi-
ance, they reflect the artist's stronger viewpoints. They are a journal of his thoughts.
While writer records his thoughts on literature, artist pains his thought on canvas.

The artist’s fine art is not aimed to blame the technology driven by the
force of globalization. In contrast, he wants to remind us of the truth: whether we
use technology to improve our society or let it lure us into the terror. Do we study
the progress for the value of life? Or will we let this global device control our future?
Will we be human being because we can stand on our two feet and use our brain for

considering on useful matters? Or shall we waste our time with the rubbish inherited
from the past?

Hassapop Tangmahamek

Ancient Otaku: NauAnAIUTIN
“Dear all who love in something”
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Ancient Otaku )
“Dear all who love in something”

It might be quite a progressive past or an obsolete future. It is an ambiguous concept
that inspires me to create the work of art. This is how | view the world, uncertainty.

Artist once believed that beauty can be identified through mathematic method. It was
later ignored and considered meaningless. Wasting time for breathing and thinking
about beauty might holdup transformation process to contemporary.

If...genetic engineering takes an important role in the future, we might be the last
group of humanity who can be developed through a humanistic approach. When that
day comes, our next generations even artists can be cloned. Will argumentation be

any beneficial when we, human being, become an obsolete being just like an outdated
and worthless mobile phone or useless gadget?

-.If looking back to the past, | might be a kind of human being who doesn‘t like hunt-
ing. | might prefer to stay in the cave and paint my fear and hate. Sometime | feel

that ‘fine art’ is to drive activity without a mission (=instinct?). Itis to do necessary
things which never enough.

My work is inspired by the concept of 'going back to the simple (but predictable).’ It is
not different from the cavernan. The only different aspect is the fact that my wall of
my cave is white. When that time comes, what I've done might be meaningful or noth-
ing. No matter how nonsense my recording process is, it has done its worlk perfectly.

..ln present,

While the conversation constantly changes, | withdraw myself from it. This is not
because there is nothing interesting since some of them are unbelievably realistic. It's

just that the voice | hear is just fading away and my eyes cannot stay in focus. | just
want to look at the other way.

Is it possible that we are not different from the clock’s hands ? All of them are running

after one another on an empty dial. Supposing that no one is here, the creator is an
ancient engineer who determines that all hands have to move clockwise in the circle.

Until the time comes.., 1)

Thosapol Boriboon
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#14i - peeudo Thinker, 2010, acrylic on canvas, 180 x 150 €m

Installation view of the exhibition




Deep Forest, 2010, acrylic on canvas, 90 x 120 cm %
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Mute, 2010, acrylic on canvas, 9o x 120 cm

Dead Letter, 2011, acrylic on canvas, 120 X 120 cm



Dry Fruit, 2010, acrylic on canvas, 120 X 120 <m
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vilsiusng - Explain Art to the Living Cats, 2010, acrylic on canvas, 150 x 240 cm



After Dark, 2010, acrylic on canvas, 90 x 120 ¢m
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Bias, 2010, acrylic on canvas, 9o x 120 ¢m

Installation view of the exhibition



Rama X Art Mus

Wrong Canvas, 2011, acrylic on canvas, 150 X 100 ¢cm Installation view of the exhibition



