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The Way of 3

“The Way of 3" begun by 3 artists who have a good relationship for more than
30 years. They are colleagues in Silpakorn University as lectures. Thai contemporary
artists and close friends. Although these 3 artists are in the same career, in the same
workplace, in the same time and have passed 60 years of age together, their
experiences in art works are totally different, each of them are growing in their own way
with their own characteristic.

“The Way of 3" is just like the way of similarity and difference, we hope our
experiences willbe the similarity and the difference that will be given to the audience
who are totally in a different way of us.

Pishnu Supanimit

PISHNU SUPANIMIT

Associate Professor
Art Instructor/Lecturer, Artist, Writer and Arf Critic
(penname “Pishnu Sup.”)

Born: 17 January 1948.
Education :
1979 - M.F.A. (Graphic Arts), Graduate School, Silpakorn University.

Solo Exhibitions :

2004 - “Journey of Coloration”, The Rose Garden Aprime Resort, Sampran, Nakhon Pathom.

2006 - “Backto the Origin”, ARDEL Gallery of Modern Art, Taveewattana, Bangkok.

2007 - “Printin India : Buddhist Kingdom”, ARDEL Gallery of Modern Art, Taveewatftana, Bangkok.
Awards / Honors

1971 - 1" Prize : “Plabplamali Award” for “Maya” : University's Short Story Competition.

1972 - 1" Prize : “Plabplamali Award" for “Twentieth Century's Niravana” : University's Short Story

Competition.
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3" prize, Bronze Medal (Graphic Arts), 23" National Exhibition of Art, Bangkok.
1977 - 1" Prize. Gold Medal (Graphic Arts), 24" National Exhibition of Art, Bangkok.
- 3"prize, Bronze Medal (Painting), 24" National Exhibition of Ar, Bangkok.
- 2" prize, Silver Medal (Thai Contemporary Painting), 3'“ Bua Luang Paintings Contest,

Bangkok.
- 1" Prize, Painting Competition on the Environment and Conservation.
1979 - 1" prize, Gold Medal (Graphic Aris), 25" National Exhibition of Art, Bangkok.

- Honorable Mention, 11" International Biennial Exhibition of Prints in Tokyo, Japan.
- Award Winner, Contemporary Art Competition 1979, Kasikorn Thai Bank, Bangkok.
- 2" prize, Silver Medal (Contemporary Thai Paintings), 4" Bua Luang Exhibition of
Paintings. Bangkok.
1980 = 2™ prize, silver Medal (Graphic Arts), 26" National Exhibition of Art, Bangkok.
nd

- 2" prize. 6" International Biennial of Graphic Arts, Frechen, West Germany.
- Award Winner, Contemporary Art Competition 1980, Kasikorn Thai Bank, Bangkok.

1981 - Award Winner, Contemporary Art Competition 1980, Kasikorn Thai Bank, Bangkok.
1982 - 3"Pprize, Bronze Medal (Graphic Arts), 28'" National Exhibition of Art, Bangkok.

- Award Winner, Contemporary Art Competition 1982, Kasikorn Thai Bank, Bangkok.
1983 - 1" Prize, Gold Medal (Painting), 29" National Exhibition of Art.

- Grand Prize, Contemporary Art Competition 1983, Kasikorn Thai Bank, Bangkok.
1984 - 1" Prize, Designing of Monument “700 Years Origin of Thai Alphabetical

Characters”, the Association of Siamese Architects, Bangkok.



1986 — 90 prize; Designing of Mural Painting “Thai Alphabets”, Thai Rath Publishing Office,

Bangkok.
1987 - Honorable Mention (Contemporary Thai Paintings), 1 1" Bua Luang Exhibition of Painting,
Bangkok.
- Invited to Club Med First Asian Arts Festival, Bali, Indonesia.
1991 - Invited to the Workshop and Exhibitions, Thai Art Council in Los Angeles, USA.

1992-1994 - Creative Design Mural Painting Panorama “History of Thailand” with Preecha Thaothong,
Ittipol Thangchalok and Noppong Sajjawiso at Paritasana Building, the National Memorial,
Bangkok.

1996 - Receiving Award from Her Royal Highness Princess Mahao Chakri Sirindhorn at National Book
Fair 1994, for the novel “the White House — Unu#911” (which was selected as the part-time
reading book for students by Education Ministry), Bangkok.

1996-1998 - Appointed by His Majesty the King Bhumibol Adulyadej to be the head of the working group
and to coordinate with 9 artists to create the illustrations of the publication “The Story of
Mahajoncka” written by the King, along with the Mahajanaka’s coin, included with
designing the book-layout, in the occasion of His Majesty the King's Golden Jubilee.

1997 - Receiving Award from Her Royal Highness Princess Maha Chakri Sirindhorn af National Book
Fair 1997, for the novel “ATale from a Star - (Fa4AIINANIATIUHL”
11929 - Receiving Award from Her Royal Highness Princess Maha Chakri Sirindhorn at Naiional Book

Fair 1999, for the travel feature “Depicted in Myanmar - Maliluiiivuani”
- Appointed by his Majesty the King Bhumibol Adulyadej o be the head and coordinator of
the working group io design the black & whiie verR 4 Siary dif haj 2
cartoon edition with Chai Rachawat and his team. é ﬁ] é 1X AT‘t
Appointed by His Majesty the King Bhumibol Adulyadej to be the head and coordinator of
the working group to design the full colors version of “The Story of Mahajanaka” cartoon

2000

edition with Chai Rachawat and his team.
- “ATale from a Star” (Novel) was selected by the Thailand Research Fund, fo be one of 100
books that Thai children should read.
2001 - Appointed to be the head of the project to build 34 monuments of Her Royal Highness
Princess Sri Nagarindra, The Princess Mother, for providing to Boromarajonani College of
Nursing around counfry.

2002 - Selected to be the Outstanding Alumnus of the year 2002 (Professional Person), Silpakorn
University Alumni Association.
2004 - Appointed by His Majesty the King Bhumibol Adulyadej to be the head of the working

group. consultant, and lay-out artist for the book “Thong Daeng” written by His Majesty
the King, with Chai Rajawat and his team.

2005 - Invited to give a lecture “Art Prints in Thailand and Relationship Thai-Japan” at Kyoto
2005 : Infernational Print Exhibition, Japan and Thailand, Kyoto College of Art and Design,
Japan.
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PISHNU SUPANIMIT

Concept ; Have been working art for more than 30 years, there have been so many styles and
various concepts; various printmaking techniques, painting, mixed-media, and installations, to be
mentioned. All of them are determined chosen paths. Up until last 5 years, the path of arf has come
to the point of simplicity where creator and admirers are both happy. The style and contents are
simplified and perspicuous, with fine quality of printing technique. The contents about nature and
impressive scenery are the simple proposition of making art. The water-colour printmaking
technique is safe to environment, eco-friendly and the works themselves. All means are to let go,
be at peace, and to acknowledge the state of nature.



“Stupa of Enlightenment at Dawn, Bodhgaya, India” eenprint (Water-Based Color) )08, 80 = 53.5 cm. “Morning Mist at Parinivana Stupa, Kushinagar, India”, Woodblock Print (Water-Basea



o
-

“Mist River and Varanasi, Gonga River, India” “Breeze, Magic Flag and Stone Pillar, Lumbini,
Nepal”

creenprint & Woodblock Print (Water-Based Color), 2008,

" Woodblock Print (Water-Based Color), 2008, 80 = 4.4 cm Bo = 33:H-ami orint (Water-Based Color), 2008, 80 x 41 ¢m

“Sun and Gange River Worship, Varanasi, India
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“San Marco Square of Venice in Rain, Venice, Italy” “Tower of London, London, England”

“Giotto's Bell Towering Florence, Florence, Italy”

print (Water-Based Color), 200¢

Screenprint & Woodblock Paint (Water-Based Color), 2006, 57.5 x 44.5¢cm
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“The Moon and The Stars of Himalayas, Nepal” 2008 Woodblo
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Derivation of concepts to light and shadow
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“Sangsuwannaphum Wat Rakhang Kositaram”

Drawing on paper, 2009, 37.20 = 52 cm.

“Sangsuwannaphum Wat Phra Chetuphon” Painting on p05200‘?. 38.1=51.8cm.

“Wae 08.00 u.”

Watercolor, 2002, 37.80 x 55.10 cm.



