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Preface

Adjan (Master instructor) Paibun Suwannakudi (commonly addressed as Tan Kudi)
wais one who saw this happening. He, after studying basic ans and western art as a member
of the first class of Silapakon University. then studied Thai traditional murals. Later he studied
murals ai many monasteries, but favored the murals of Wat Po which are near the university.
After his extensive study he was able to create murals of the Wat Po type. His own work totalled

well over 1000 square meters. All of his work was done in the traditional manner. In the work

es were given 1o the students.

that he produced he served as the leader Us FESPONs|
There were those who worked on the composition There were those who added details
(drawings of the figures). those who added the color. and those who added the final and
important lines of the figures. This work was carried out by the children and apprentices of Tan
Kudt. None of them had the opportunity to study art as a formal subject in a school program,
rather they had obtained this 1ype of knowledge from Tan Kudt. Through him they obtained
1 therealter they developed their skill until they were able to work

the neces
re able to work on monastery walls and other places by

independently. At this time the
themselves. They have not given up the tradition!
Tl fter Adjan Paibun Suwannakudt had died. The

children and

“Tan Kudt Group™ was formed &
apprentices, who comprise this group. have as their objective to create murals that

- n past traditions and will ofter thix work, together with all of the other forms that
| x Art M Ll SELI m Fnu n d ﬁm the future 10 judge. It is vet 10 be decided what will happen 1o this art form. The

These influences

group is fully aware that western influences are very strong in Thailand tod

cause the artists to follow the demands of the society. The group, however, Is trying 1o use their

o wisdom so that it may ereate anew view for Thai society. They try 1o compete

own thoughts @

with existing forces, They iry to distinguish themselves create statements which and distinctly

at That traditions. They believe that there should be some new aspect for

in the vein of &

mural painting which will be able to continue where old traditions left off.

the future of T

icular

11 this will not be the case, this pa spect of Thai culture may be lost forever.

The artists who have previously worked under T

are often commissioned 1o paint

murals on temple walls in Banghok and other provinees such s K anabur and Ang Thong.

al painting is used 10 ~up|1|_\ their personal needs and

The money they receive from their mur
on murals, they spend their ime

purchase equipment. When they are not engaged m worl

st waiys 10 solve problems which they

doing further resarch, study
meet in their work as mural artists
They have joined together 1o form The Tan Kudt Group™ and have exhibited their works

tor several tmes
voss March, The Exhibition of T

ex at the Montien Hotel were graced by

R Princess Maha Chakri Sivindhorn and 11 RH. Princess Chulaporn Walailak

October. Second Exhil ton of Tan Kudt Group in co-operation with student work
1086 October, 2 -

crously presided over by HRH. Maha Chakre Sirndhom a

Trom the Support Foundation.

the Regent of Banghok Hotel
lerie mternanomale. St Perre e de

1a87 December, Third Exhibition it Tsa-Ho g

la Reumon )
g8 August. Fourth Exhubiton at the Thar cultural Far: Kew Co Lid Tokyo
1988 August.

40 March, Filth shibition of Tan Kudt [ sroup with iy ed annst, Pars
1ago March,




o-Traditional Art
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One cannot very easily use any mor

he term “traditional” 1o describe certain types of

art work and the ideas which support them. Perhaps it was one

possible inan an world without

an interventionist state, an economy of cultural consumption, mass medi
peculiar historica

L or without that

| product of cultural inter-action between the *West'and *As

' societies one
sees in the buj

ming need for national expression found

‘mader . The state has

rigorously intervened in educational procedures, set the curriculum, invested national wealth

lor not| for its perception of national goals. It ha

generally subjected whatever might have heen
values held in common in a society 1o conceptualiz,

ion. standardization, and technigues of
effective dissemination. In art this has meant since, say. 1876 in Japan and 1932 in T

land
that anything in the domain of artistic work and ideas which was not *Western' has been codified

nese’ or ater “Thai’, when even the simplest under

anding of pre-modern an indicates
these can never have been singular entities.

There were what can be called in modern theory ‘art discourses’, a term which indicates

a plural set of relations between forms and the codes used to interpret them. Such relations

between, for example. types of art works and aesthetic id

cas seen tounderlie them, are relatively
flexible and broad. but do also present a set of

dities,

and limitations of development. *Tr:
“people” value m such a set of structures, or are told to think they should value. When we say

‘raditional® these days. it means lile more than whar *we' like, when we think of *we* as a

culture, people. or nation
In addition 1o stte imtervention, even in the simplest society cultural goods of which

We oW count art objects as one type are subject 10 an econom

of production, stor:
exchange. In most societies, including the former socialist” ones from 1917
are a spec

nd

-1086, arn works

il cultur

good produced o meet o ky

d ol market expectation which continuously
mervenes im any natural prosd

ction of values one might consider 1o have been ‘traditional”. An

works are similanly subject 10 exe hange of mtormation about them which remforees those

values with which the objects are supposedly endowed. In i society with a strong art criticism

these values are put 10 the test of their supposed o

wnticits. Both reinforcem
test make any notion onan unseen and aseribed setol oy

and critical

alues producing or being produced in
the art work quite untenable

Finallyant objects and their production is subject 1oa far greater and intensive situation

obnter-culiural contact than hitherto. The pressure ol “Western” imperialism in the 1 91h cen

removed large parts of those countries hike the then Stam which were able in 1o survive

XL

cultusal unitcentered on s ow i stake: Other cultures b

Ttosurvive under partial or complete

Western” termitorial domimation. But from this historical clash ihe cultural comseguences of

which can only be referred here. a socien now called modern” developed where all values

specitically anistic ones were

torms includimg

latvized. They were made subject 1o all kinds
o displacement. a process which often became 4 reterence i the art work el Relativization

o displacement overturned whal was (he stigle umiving

ement i Ctradinonal” an the

unspoken legnmmacy of is forms and 1 i these assig

What i this coment could a neo tradiional an be? 1t is i rough Compromiise hetween
aceepling

the legmimacy o past tomms and techingues and an altempi 1o re - mvent the context

N E——————EE——

o s sy o PR@FAG 1X Art Museum Foundatien

from which that legitimacy is drawn. This compromize is both on the level of the work and on
the level of the code used to interpret it. At the level of the work the ‘traditional’ an forms could
be interrogated to produce new variations, and new waorkings out of formal relationships and
problems earlier artists had been content 1o leave under-developed. On the level of ideas, the

underlying aesthetic or religious viewpoint was often made explicit in ways unthought previously.

Legitimation could now be displaced through pled ref s to ideas of training procedures
or to artistic metaphysics drawn from Europe or China, and an intellectual space developed in

which to legitimize these. Often this sp

ace was to be extended by reference 1o social aspirations

focussed on religion, politics, or more broadly on nationalist ideologies.

Neo-tradtional art has seen several pos| develop from which to assert its quest for

legitimacy. One is that of nationalism, the claim to represent in a modern form the aesthetic

values of a past but in a w;

¢ suited to modern conditions. This can develop as a sometimes

aggressive self-assertion against “Western” art as practised already within the culture, and

against ‘modern’ an

particular. It was associated in early 20th century India with a middle-

class nationalism. In Japan before 1945 it had 1wo trajectories. o

¢ towards a quietly exploratory
realism, and the other towards a boastful ultranationalism.

one has scen various types of neo-traditional art, such

demic borrowings

from ‘traditional’ forms with these being set in *modern® frames and distanced by a sentimental
nostalgia for loss: Here, the metaphor of the shadow and the archaeological seem 1o distance

the viewer from historical involvement whilst still enjoining  a culturally secure play with

recognizable form,

Over a number of years in Bangkok one has also seen cultural charlatans who were once

good-enough artists strutting around as ring -masters to the circus ceremonies of the rich and

powerful. How many priapic bulls, irridescent serpents, and talismanic paradises do such people

require, and should artists be the ones to provide them? Sometimes such ‘traditional’ work looks

like an up-market cinema hoarding for a fantasy film performance by the patron as Rambo.
In ‘Thai* gear, of course.
Fi

the

ally there are the many more humble and sometimes more diffident artists, like some in

their audience as “Thai’. These carry the touch of compositional displacement  or colour

n Kudt group, who work with forms and subjects which are immediately identified by

intensification that comes from contact with *Western' academic notions of an objects, with

realism or modernism. It also comes from those wishing without bombast to bring forward from

the past what they think is genuinely theirs now, aware of loss, aware of new plenitudes

John Clark teaches the History of Modern Asian Art

guage at the University

of Svdney. Australia, and is Editor of Modermiy in Asian Art. Wild Peony Press | averseas

distribution by the Umversity of Hawani Press] Svdney. 1993, This paper is from a longer essay

weo - tradinonal art in T

smparit wiland and Japan delivered m Indonesiaand Japan n 1o
(%) il
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ARTIST - Phaptawan Suwannakudt
DATE OF BIRTH - November sth, 1959
EDUCATION - B.AL Language

Silpakorn Unive

- Art apprehension with hér father
OFFICE - Place of Ant
32173 Soi Sawasdee Sukhumvit 31
Bangkok 10110
Tel : 261-0382 Fax @ 261-0383
FAPERIENCES

= Phaptawan studied ant by spendi

s apprenticeship o her fay i

Traditional style, Ajam Paiboon Suwannakudt. She organized
the “Tan Kudt Group™ of painters in temple and hotel mural
painting and i contemporary exhibitions of Thai Traditional

I

ing since 1984, She is now a free

ne

riistand working

part ime as anart nstructor n the Royal Support Foundation

Chitrada Palace
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ARTIST - Khapkaew Suwannakudt
DATE OF BIRTH - Sepiember 29th, 1963
FDUCATION - B.A. Faculty of  Fine Ans, Chieangmai

University
- Art apprehension with her father

OFFICE - Place of An

321/3 Soi Sawasdee Sukhumvit 31

Bungkok 10110

Tel : 261-0382 Fax : 261-0383
WORK EXPERIENCES

- 1990 Mural Paintings at Ballroom Hall,

Regent Hotel, Bangkok

- 10a1 Mural Paint ar Sri Kome Kam

temple, Phayao

- 1892 Mural Paintings at Ban-Cl

temple. Chonbur
- 1993 Mural Paintings at Labanan room

- Joined in the Mural Pam

nes on the wall,
Jaksapatraram temple. Utaithani
- 1994 Mural Pamntings at Banyvan Tree,

Phuket

- Joined i the Mural Paint at the

Conference room, Regent Hotel
FATIBITHONS
- Buddha Sathan. Chicang Mai and
Silpakorn Art Gallery
Tan Kudt Group, Montien Hotel

- Saew Satwat Montien, Montien Howl

- Women s Group, Stam Ciy Hotel
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ARTIST = Naknimit  Suwannakudt

HOME ADDRESS - 29/1 Moo 11, Charun Sanitwong 35,
Bangprom. Talingchan, Bangkok 10170,
Thailand. Tel. 418-5060

OFFICE = March Group Co..Lid

321/3 Soi Sawasdee, Su
Bangkok 10110, Thailand
Tel. 261-0300-1 Fax. 261-0383

DATE OF BIRTH - October 131, 1965
EDUCATION

= Secondary School, Suwannaram Wittayakom
School. 1083

- B.A. Faculty o o1l 45"
University, 1988 anma +K
EXPERIENCES

= 10 years' apprenticeship to his Father. The
Late Artist in Traditional Siyle, Mr. P,
Suwannakudt or “Tan Kudt”

hoon

- Phaptawan Suwannakudt's Project
Consultant
ART EXHIBITIONS

1985 March. First Exhibition of *Tan K.
Giroup™, Graciously presided over by HR H. Princess
Mahachakn Sindhorn and H.R L Princess Chulabhorm at
The Montien Hotel, Bangkok

1986 October. Second  Exhibition ol
“Tan Kudi Group™ i Co-Operation With Student Work

1 The Suppont Foundation, Gy ciously presided over by

I

HRHL Princess Mahachahn Sirindhorm ar the Re
Banghok Hotel

ol

1487 December. Third  Exlibinon ol
“Tan Kudt Group™ an Tsa-Ho Gallerie Tnternationale
Stlerre. lle De La Reunion South Afnce

1988 August, Fourth Exlibition ol

“Lan Kudt Group™ an The Than Cultural Fanr, Kero Co | 1l
Tokyo

1989 March. Orgamized The Thai
ks Exhibion with *Tan Kudt Giroup™
and Tovited Artisis i Paris

PRESEND

Contemporary

Managimg Dircctor of March € moup Co L

nager of "Place ol Art™ Gallery

Art Museum Foundatie
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ARTIST - Sumret Sriprom
DATE OF BIRTH - December 16th, 1958
EDUCATION - Studied Art from Tan Kudt

WORK EXPERIENCES

- 1082 Mural Painti at Regent Hotel,

Bangkok
- 1983 Mural Paintings at Udom-Mongkol
temple, Kanchanaburi
- 1985 Mural

Intaram temple, Kanchanaburi
- 1987 joined in the Art Exhibition 1o pay
Majesty the King on his 60th Birthday at

cultural centre of Thailand, Bangkok

- 1987 -1990 Mural Paintings at Don-Muang

temple. Bangkok

- 1090-1992 Mural Paintings at Kian-Khet
temple. Thanyaburi District, pathum-Thani

- 1091 joined in the Ant Exhibition o pay
Princess Maha Chakri

homage to Her Royal Highr
Sirindhorn on her 36th Birthday.
- 1992-10993 Mural Paintings at Kaew - Wijit

temple, Prajinburi



