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In the world of Art, there exists a power which attracts our desires to
further explore and touch it. It is a world modeled by artists from the past and
turned into a reality which possesses us. This reality, however, is not the
reality one sees around us, but one which is limited to a flat squared frame

with no dimensions or overlapping layers. It is merely a simple object which
has been covered by colour.

The illusion of colour has been embellished to allow people to

escape by floating away from reality through magic which persuades us that

the flat piece of art in front of us alludes to a certain meaning or gives feeling

to our eyes and impacts the inner core of our hearts,

Widsanupong's Art is a journey towards such a meaning, and the

interaction between the eye and the heart, including the contradiction

between the reality which we touch and the reality in Art which parallels a

diary filled with our memories, overwhelmed by emotions which is difficult to
explain with mere words.
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Widsanupong chooses the event, gestures, surrounding objects,
and location to build the atmosphere of memory of someone through the
context in which others are familiar with that particular person. This is a
simulation of memories which is gradually reconstructed into a memory
romantically wrapped inside yearning and uncertain dilemmas which are
grounded on imagined realities or fake manipulation intended to distract the
mind. It is a simulation which is so like the charms of art, which excels at deco-
rating our emotions and tempting us to diverge from the world of reality.

Or is it Widsanupong's artwork which tricked and tempted a young
artist to fall into the trap of wishful dreams which invites one to confuse
between the overlapping and inseparable lines of reality and illusion?

It may be similar to an artist who has fallen in love with the people in
his painting, obsessed, yearning and missing that one person without caring
about reality. This represents a picture of the artist who wants the person he
loves to be as he hopes and dreams.

This is no different from producing the wishes, hopes and dreams about a
certain person towards an illusory reality all created by the young Artist in
Widsanupong.

For Widsanupong, a poetic analogy would describe his work of art as
no different from a woman who deserves caring and devotion and is the
object of his affection, hope, and dreams. The relationship between person
to person may have spilled over and become inseparable with a relationship
between man and object, embodied in the artwork, especially as the world of
reality has firmly embedded itself into and become one with the world of

dreams.

Wuttikorn Kongka

March, 2010
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