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Right Vision :
The Positive Change

Innovation, represented both fundamental beauty and advance intelligent function, are not brand new matters in these
modern days. Their sharpness had been nurturing and cultivating in form of good deeds with boundlessness of every
castes and classes. Human beings are still industriously developing their intelligence all the times. Hence, in every

brand new creation, it implicitly shows some kinds of symbol reflecting the re-production from the past.

Construction of society has been created from varieties of tenets. Then, these varieties are shifted, developed,
and used for the most efficient outcome. One of the most interesting issue is that the re-production of vision involuntarily
repeated in the same pattern every now and then.

Economically, scientifically, socially, politically or else, whenever crisis happens, human beings will search for new

innovation to help their generations survive.

Various tenets plus consequences inherited from original mechanism of human beings, who always searches
for re-creation, somehow result in corrupted way. Its uncontrollability that happens rapidly or slowly is the truth for us to

ponder until we gain the enlightenment, and the enlightenment itself is frequently related to the origin of art in each era.

In other ds, the art is the ass_toward the enlightenment of era. T_.Us to say, it is he new re-creation which
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that mainly focuses on the science and innovation development, the norm practically uses the action-based thinking

process to reconsider their philosophical knowledge to develop the area they are interested in.

‘Attitude’ is the art piece supports the concept of the various visions existing in human society no matter how
offensive or supportive they are. As same as the monozygotic twin,
‘Attitude’ sets foot at positive and negative side in the same time. The personality of the creation depends on the
relationship between emotion and self-awareness. Facial expression, sight, gesture, tone of voice, or motivation are
surrounding details, not the core context. The main thing
is to have the right goal and to have senses of right or wrong for inappropriateness by using the unity of creativity, faith,
and extract of aesthetics, which is unable to acknowledge by 6 senses, as the tool. This is the beginning that we cannot
ignore, in order to discipline ourselves physically and mentally. In other words, it is 'to create true or untrue supposition

which possibly leads to the universal truth, to gain the benefit and true freedom’.

No matter which tenets the artist refers to is not much important as how we induce ourselves by the positive

change of everything in this very moment.

- Montee Mungkun —
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Meritorious Practicing
MuARNSUIDYUNIST (WS:WSHU, WY VA, UN)
Acrylic and QOil on Linen (Left) on Linen (Right)

150 x 200 cm. (Leff).170 x 140 cm. (Right),2012



Meritorious Practicing
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MyAUNSUIDOYUIST (1

Acrylic and Qil on Canvas (Left) on Linen (Right)
170 x 140 cm. (Left),150 x 200 cm. (Right),2012



Meritorious Practicing
MUAISUILOYUISE (WS:aYAS.NS:U9)

Acrylic and Qil on Linen (Left) on Linen (Right)

Rama IX Art Museum Foundatiom «. xgmao:

Meritorious Practicing
MuARNSUIIYUIST (Ws:ANS, wogunAn.yLido)

Acrylic and Qil on Canvas (Left) on Linen (Right)

150 x 200 cm. (Leff),150 x 200 cm. (Right),2012



Meritorious Practicing

NUARNSUIDEYUIST (WS:WnAaua,ide,naw)
Acrylic and Oil on Linen (Left) on Linen (Right)

150 x 200 cm. (Leff).170 x 140 cm. (Right),2012



Rama IX Art Museum Foundation
IN PRAISE OF THE CULTURED MAN
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95UUANAANS(AAUTIU4. WOIHUINONNINUMNY)

Four Foundations of Mindfulness

ABUTIU4(Eu,usu,1au,v)



The Four Great King of Catummaharajika Heaven
Moanianuia 4 (Masnsg.Madswhn,mManaadnu.Maasuny)
Acrylic on Canvas, 248 x 70 cm./ piece (4 pieces),2013




