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Speech delevered by Princess Chumbhot of Nagor Svarga
on opening the Exhibition of Contemporary Art at the
Bhirasri Institute of Modern Art on May 14th 1976.

Ladies and Gentleman :

| take pleasure in being present today to open an Exhibition of Con-
temporary Art to commemorate the second anniversary of the opening of
the Bhirasri Institute of Modern Art.

It is gratifying to riote that during the past year, the Bhirasri Institute
has held twelve exhibitions; these have included painting, sculpture, prints,
childrens art, textiles, photography, and even one of very rare and valuable
Ancient Buddhist Images. More than twenty-five film showings, lectures,
concerts and plays have been presented in the auditorium of the Institute.

This graphically demonstrates that our Institute fulfils definite
needs within the community. With the continued financial support of more
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and more Friends, the Institute may continue to 'ﬁe' its_uniqu o mwmﬂwmnau'luﬂnmﬂ"lwu'ln"tsmhmauﬁen
on behalf of the cultural activities of Bangkok. ijg ﬁ\rt M USGU m FTB’LFTHJ 8,ﬁl
o

Times have changed, and the values thereof, so smﬂly that it is
confusing to decide, without prejudice, what is worthwhile. In our search
for progress and modernity, we must not reject the traditions and the
lessons of the past but use them as a firm basis on which to build our own
particular art and culture of the present and, eventually, of the future.

| wish to thank all concerned, organizations, other countries, indivi-
duals, who have devoted generous help in the shape of ideas, time, labour
and financial support to the Bhirasri Institute of Modern Art in its infant
years.

| now declare this exhibition open.
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Rice Sickle and Earth. Ol
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Misiem Yip Intsoi
Young Girl Skipping Rope. Bronze
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Ithipol Thangchalok
Hollow Space. Acrylic
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Wang C. Ching
Eternity. Oil
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Vivoj C. Chirawat
N.S.W. 1975 No. 12. Acrylic
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Prayut Phakpol
Line No. 1. Acrylic
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Khongkhakul
Formular 2 B.  Acrylic
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Vara Issavas
Form. Wood
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Chid Asawarangsri
Figure. Stone
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Pricha Taotheng
Light and Shadow.

Acrylic
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Somsak Chowtadapong
Green strip.  Oil
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