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Qur collection is the long journey of Thai
sculpture from era to era, from generation
to generation. Since the Buddhist art period
dated from Buddhist Era, Thai art began

to d
period aya.

With relationship between civilized nations,
Thai art slowly stepped into Rattanakosin Era
through colonization. The arrival of Italian
sculptor, whose name was changed to
“Silpa Bhirasr”, became the major influence
of the rise of modern art era in Thailand.
Until today, Thai Sculpture has develop

to its own-self and world-class standard
quality. Thai sculptures truly reveal

the uniqueness and spirit of the east.

Our collection gathers art pieces from

the ancient Buddhist art era to the present
time altogether more than 200 pieces.

It is our attempt to select the important
pieces which have influence in history of

Thai art, some influence toward social issues,

younger generation artists or manifest
the transitions of different art periods
as well as the ones at world-class

recognition. These factors finally lead
to the major path of Thai Sculptures.

I would like to thank all of the artists
who produce the excellent art pIeces
to the world.

oegnnlkAau:Inamolnagian
| wish that Thai art
gain worldwide recognition.

Sermkhun Kunawong

r of Bangkok Sculplure Contor
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A Project to Support Thai Art
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The Bangkok Sculpture Centre is a non-profit
private organization, established to promote Thai
art. The center is privately funded, and is owned
and managed by Mr.Sermkhun Kunawong.

Bangkok Sculputure Center is in the cultural
social responsibility of CMO Group and

the office is located in the area supported by
CMO Group (C.M Organizer Plc). The display
area is supported by P.M. Center Co. Ltd.
The center is located on Soj Naunchan,
(covering an area of 4 rai). With a utility area
of 4,000 sq.m, the collection showcases
remarkable sculptures for the target groups;
Students, college students and art lovers.
The center works with a great co-operation
from local and international organizations,
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Organizing
exhibitions.
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The land which situated the country of Siam has very long continued history of the sculpture making s

1
| n t h e C O | | eCt I O n Of there are many Archaeological evidences that informed us about hi-technology of bronze-casting whict
Asia, such as Kettle drum, bronze arm lace, bronze earring, etc., until the time of religion from outwart
B a n g ko k Sc u I ptu re C e nt e r Hinduism dispersed from India throughout mainland and Archipelago of Suvarnbhumi (Southeast Asia)
From 7" century A.D. especially in Thailand, its abundantly appeared the sculpture of deity and Buddh
as well as Dvaravati style, Srivijaya style, Lanna style, Uthong style, Sukhothai style, Ayutthaya style an
the metal casting in Siam is the uninterrupted technigue throughout the age for many thousands years

Bangkok sculpture center has collected and exhibited Buddhist sculptures since the Dvaravati style (ci

to Rattanakosin style (circa.18"-19" Century A.D.), there are 9 images entirely, following are detail of {

udoiciaassman 4-sbman 5 doAuRau:ugysildaousuinatindsmsiumsdusuikbou

REes XA Museunr Fotntation

p— il —
gAAaU:IkuouUPSL copld : S
n mmouaudaAonssy amudaenssy |la:ﬂaUnssU31ngTsu Toslaw:oehvaoINUs:INABMNA
nurivuiuds:nalng PUTDMSINUODUNEgAssla WlST ZodounldopiuaMLAUKaNZasyoD

= -
R e a I I Stl c EREISn iU SSLR SH SnETEIR e ToguioYMsISEuMSaouIuy Academy of Fine Art
onidooWaoISUL WLgUsinAlng NMwIuiuy;gousso sofiernidaduluusnAlngoNIUL

Since the reign of King Rama IV and Rama V, Thai art society has learnt and adopted
the sculpture techniques from the foreign couryies to be a part of Thai art and culture.
The ltalian sculptor came to make a portrait spulpture of King Rama V in Thailand, meanwhile,

increased the number of foreign engineers ang grchitects particularly those from [taly. s WumAToR
The arrival of Mr.Corrado Feroci in 1923, whg L entually became the curriculum setter of School SNy e S
of Fine Art and one of the founders of Silpake., University, created the crucial grounding Gesare Fantacchiotti

“King Rama V"

for modern art in this country. On the basis of cademic art from Academy of Fine Art
in Florence, the making of realistic portrait SCupture has penetrated in Thai society ever since.
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Sitthidet Saenghiran S, Professor Silpa Bhirasri
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From realistic work in 1901, seeing from monuments
and his pupils, direction of Thai SCulpture began to st
modern art which rhymes with Mmodernity of Thailand
In 1947 (B.E. 2490), although the works were promin
they had new pretexts such as the demonstration of |
like musicians, dancers, children, ang animals. The inf
by integrating graceful character (idealistic from of B
molded figure of offering doll to create specific form.

such a form include Khien Yimsiri, Chjt Rienpracha. a
is thus accountable for the first decade of P '.”_
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From thinking direction that had pecome more individualistic, along with the passing
of Thai modern art pillar, Silpa B-jrasri, in 1962, abstract work began to gain its popularity.
“Group” by Chamruang Vichienket was first constructed as human figure then slowly
lessen its form to pure abstract, “Group” won a Gold Medal Award from the 16" National
Exhibition of Art in 1965. This was a page turner in the new history of abstract work
creation that become papular arg flourishes until today. Besides the new direction, the use
of different materials also varied from stone to wood. During 1967-1976 (B.E. 2510-2519),
l the period is counted as the goigen era of abstract sculpture with significant semi-abstract
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From works that utilize usual materials and aesthetic is significant,

the art works has become more diversity and Art is used as the tool

of concept communication. Artists in this period began to criticize
society through their art. “Cleaner” by Jakapan Vilasineekul speaks

of a group of people in the society by reflecting through the materials
that are used tc give new meanings and presented them in the art form.
“Export Goods” by Tawee Ratchaneeskom reflects satire towards society

very straightforwardly. Not only the sculptures reflect the society
and idea but also reflect city life. Moreover, the popularity too lies
in the creation c¢f surrealistic works and contemporary Buddhist Art,
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