A

—r

&

]

ALPHA

By Ithipol Thangchalok

oy

) 3 J' }
P » | ) :
" : 3 p' .
| A : ¢
’ , £y )
M 4
, ’U !
1§
: J 1




Curated by Thsvaln ke Leam




&

-..ALPHABET

By Ithipol Thangchalok

21 January — 24 February 2013 at ARDEL Gallery of Modern Art



Rama IX Art Museum Foundation

. u ARDEL

Callery of Modern Art

Thavarn Ko-udomuit

Director:
Aduisor: Vimaonmarn Khanthachavana
Manager: Lawan Meesang
Assistant Director: Hassapop Tangmahamek
Assistant Manager: Thanida Dhimasombat
Jitaree Wannapeera
- This catalogue has been published on the occasion of the exhibition

-

-

“Alphabet” [GN3z]
Designed and produced by Thavorn Ko-udomuit, Pachara Piyasongsoot

Phatography by Aroon Peampoonsophon, Pachara Piyasongsoot
Translation by Assoclate Professor Chantima Ongsuragz
Proofreading by Orawan Khonwittayayothin

Printed by Amarin Printing and Publishing Public Company Limited
Copyright ARDEL Gallery of Modern Art 2013

Printed and bound In Thalland

1,000 coples



“gnass: HEUzWIAINITHaRNT"
mﬁmiﬁmiﬁlﬁmﬁﬂm Sndwa Avlaan

wlananafientwn isuinazdnfeneye nedou
Tnuiiianys wia “Snuss” awizpwsazn Ty adiudnund
uAnATSL lUwanvaY WuduaiunTeyafifiniseanidus
Wudwduwawie umnrfi'lxzﬁulﬂaﬂ'mu’lﬁmm ﬁ’;ﬁnm?'ﬁ:q
AAULASELNULUANe mauﬁmﬁwmmﬂq«] R u:danq (4
fdnmsmous) wanildurasdusisdioveinisiotos
971 AWMLY AIUAR 815unl uazAuEEn et wEEuR
gounazdnudutl uazduntemanuinysind
87U warfinudnuausSnumunufidiuingediug Goud
|Wla uazdnfieAng Auese A dhiluvaeasanasled
atsanBuauazgudn tlifinen siluensiuilansouss
vausTle nMufilfhumgdadudndnbsinelvifin iaunnas
wazfiansusssuuansitgluandnd Mdnaszvowsaf §
ATLANGTe gafiou “i3awny” Anuluanfdiuaiu men
uiuanassuilumieismunuiiug wieeaaznailudn
viuwileilei “MyIRBsTuIe sy Sedativen AR /A
umusijqq WinlvmsgoaadulUle mudavousfiendt
il ﬂul‘ruﬁmﬁumuﬂwu AuSuAmdunyIAU autls
finunyitidednalufewialidu “ana” Aufinis wu
ATUDAUIBYUUIN LLa~ﬂusmmﬁﬁhjaw“lvﬁﬂ’!w"lﬁlﬁ WIn
fuyutidedag

L L{Jumm"{u‘ﬁﬁ HAnunwge wunanAITuSU§ETuATY
Wesanniufivsiigasindues arwsufiluonaseu T
a7 uEAINAJERNALY nwaulgan mnjuﬁq‘iféuﬂm
Lwﬁ:m-|u%ué’ﬁptﬁm%ma\aathwﬂmmnmﬂua:ua TaueiTu
ﬂaqm\:ﬁwﬁrgﬂ"uﬁa “Hun3" AnwnusARRTUat S UNS LT
ag9teyryeyes (Intuition) ﬂmwﬂmwmﬁmﬁﬁuﬁuﬁ{ymmmﬁm
(instinct) inliglinlaialdduaududiuagiaua Ustvniann,
Suirude 1019 (0shol aSuulii A mninedumnusu
sluszéu " Wuafuawisnisiu nsundasdues
ANTUTURT LA %ﬁﬁumammm\:ﬁuqnsm dumA7u
%U-i"ﬁ't,ﬁmmnmiﬁuu MSENUVBATIVRNS W TINuIFNans
L\Jumm‘aﬁmmwmwuuf-nnn*ﬁm\ﬂumm ‘FuaY AoUIan
It (intellect) d'summauimq\m?mwumgaﬂmu"luu
Fuiily lufwmuasafinanmaineuves “1s" s Uugn
e (intuition) lwemsAad: Aatiuatfunisineiuaesda
Hugulng devAfussunuiianszuaumsinauaseassd
FuinazEususuAtila Wy Yevivla Juaala andiou
13 wiolauls agEuag
auTuaalaflasuuana e luntwusTy
granlenanluudr 51"m'ﬂwgﬂassmfutﬁulm’imum\amnﬁ'a
FnassroaaTu VA UNTE WU N3N0y Fu fﬁﬂu

wARadnyani: mmmu an
An Fmla wazo J)x]a‘ﬁ M%@M&nﬁ#ﬂﬂ%%@ﬁmm =uaqlwmaqwé"l'ﬂqanwﬂﬂmman%"

u?'mqmml.ﬁmlmwuqwamammmaqnﬁ‘lun-ﬁﬁamﬁ 457
FeRAS I N ¥IBUBENUIBNUINIY W Mewiandue Ao
“ARAad” Mwuviineniy A rungRad” waznwrenTw
Ao “vimuRal" defvasanunywasinae “dunwiaing”

Aruaulaluntenfind1nundResesuduiliiug
AIUFRLRz WAL DI duwuIARTunsas1eETIAERTNTTY
el wurARTlARRT st Ay wadunisldioa
Uiz auiunsuanednannd sy wazdusiondugy
syauldiunmanas: uAn1saNLUUABNYsIaWNEaNLUY
fmunuuansag1eiude wssmuvees  fe
nsEsedEinannsiu “nrswhududsdAnyian
e ewvms nsmMsiuduiug e
§ mafrafulllilddusEanmaiy. Anugianadin
NN ﬁaﬁfun"ﬁg"t,m:miuﬁu%’amﬂué‘uwﬁ\aﬁmﬁmﬁu
Tufdpuva sy wissssuluduUsindSejegnas
Windaasm iy nswiudeuszaunisalvaenisias

nssedalSoufivunsiuniesdiauzfunisiunie
Faufws s ianussmusUsE nsREUTULFAS URNITY
Faoaazaduvatieiug 1891 nsiuvedatiufildntaiiu
fy A1 Wity widuUszaunisnifiuss Sndudausiedaas
feymiioveupAuidunnus "mm%u'%’awﬁmmamﬁﬂ
ﬁUﬂﬂu’J"anle'§U§!1'U.LHWLLH"N5 LUULWU\?F]'}WEJ'EUiﬁﬂEmu
wiluvimiu dediesuiBnanums: witsaupnsnglusyedu

YA LD Na: UIUNNSESNETIA Liumnmimanmanm?m
Wunwge angonus: lafnils mmaunuanmuuqau
Lﬂunmwugﬂme‘maﬁu«ﬁ’aumu mmwmnumsamwau e
ms;wu’lwu\wm funsan-aanauliduudtustdusaly
auffegpunsauauga AN walodusAiinua:
ainAandy aliAntus:dou Buvdw warfuuu
aeaw: lumdousmdnaszvewfla nwtle Wudnas:
Ao uludle T fudny: Lifianuwing wifinuaeudaiiuy
wianTuadu “Aunuy” Wunnusssududunisiossssag
yrusmdadudnuszwian 1w Wumuew Auess
Wi ERsNssuUiTlaE 98 wiodasuduunuulanuiieTn alen

wunARRAlASUAIN “nass” ﬁLﬂummﬂqﬁuﬁwﬁm
mm‘l,uiﬂgguwaaqmin‘ssmawutﬂﬂuulﬂmnmu manﬂuv
LUummmuumﬁ”lﬂ Wuisland HuieSessuandom
gepsdmanssnuluiavadauas Taniildlunisasiassa
DuUnfidy nIsUILNSESNEsTRBLALAINNSdNs AN
&1 Fadaualdluaisfuly wellvuirwamunzwainus
Snaszaunalvn 1 67 AudnYLzUINsA TR ADTNuAR
wunInszaer U vaunszay lEUURTY WERIGTIUNNR
wiisnszATYinAudioduAI eI §'Qﬁwﬁmﬁqﬂﬁﬁa
nsRdudozAIte laf fuuszaudusazdulinaungu
WEASRUA AN Wuauuiuanstsannisldvaia
uuuiuelu



Tugauvis “Jaan” doud Aatufiasaduioulunns
afassrerlsAladedndew fnuen sadunuusiunsmua
wsamUns=uaEvSaAnuannsau Mataniedrvlifvaues
a9 wrdne vinlvEaTusioaldrinuAnauraminluiawi:
Badumsudvravintudideldanudmitlugidmuny
Tavtvl g5 (Joseph Kosuth) Aallumauduriadmilsilszns
14ilat 1989 41 “Bausvievun (vdguae) (Marcel Duchamp)
Humouduria (Tausssuans) ez indauzAntuldannuug
ArwBawiniu- ¢ Iagsfianuniiussniedn Aauzrsuduria
winTudiudaus Aauzuunduu Anuswiow vioosund
fluy Yugs Wuatulusd usilumnuusde Asduuadud
U\mqauqumm’lu’lmaq‘l,un'ihl,tﬂuaﬂmﬂuu LLﬁ“ﬁiﬂﬁﬁﬂaTﬂ‘J
ﬂaunmmﬂuaiq nsdansetinslsiaandednm $uds
mmua-nﬂmaxﬁm’mnanm‘m* WSz BauzRonN1YILARINUAR
S5l I.Lﬁ.,ﬁ'lil.lm mm%ﬁnwﬂuﬂuaqﬁaﬂumﬁsw Tleduana
waiawua 93 ‘uuﬂammmQm'saiwaﬁmaaam’au’LwﬁﬂUuu
AUV w1nmj'}uauuﬁwmmu‘sasﬂumimamsaﬁﬂ
Ay gluuy s lufavadauas TR Aaluiiofans
wionanliauinlulanvasfiad: Aalufogudnats win
nfiSaslumsdandassnafianid dussaumisl A
aufioula fauauseulasusadouvaay e AaUusos
LERITRAT waReEaL Aaduitvusiieadugudnais
AN5778 lellaw Lﬁaﬁ’maﬂumuﬁuﬁ*Lﬁu".i'm.mn JDUTIRTA]
ﬂumnumaaumaqws,wmamwl;fl%mmum’l.u

arlsfuvausn LLuLLm*awmmaqum JClipieic Lﬂuamnﬁwae
wioau Tudraadiu we wid 7 oe wioand nssun wszyn
aﬁsw?iohjﬁa:limau'lm"am\ﬁmﬁ mstedaaziTliAanIw
wmmammﬁmﬁuﬁamn’m

lunsuanaiuInsed 6 voswuased 1dvdedn

“onwss” Lﬂumawuqmwanmﬂsmmmnmm was 1J°IIEIUE]’U‘]
Snvanuem wenenaulUuaAn sUuuu uaswaile gy
ummulmmnmmamuimumsa mwmmuwzanmwumm*
ﬂammqummmunum‘awmammﬁmmum 1IaN15 “Aun”
F895 wIsguuuu WFEIUNTSASNESIALIRRER 40 N
saIUUszuNL 600 ninfuAaduyssandwoTudnug A
WU LAUYAFUUTLTUIULED Usafiu “dndnunl” vasRalud
Ltﬁme‘tumunqmmu"lumunlua’mmmn ‘Wuvating” (Style)
lawsF Mo adianniyusn “gULuU” (Form) uazuuu
am‘tuumimmuuau (Modernism) ﬁaﬂuwnﬂumuuamq
Wnsonta 1y Wauatiaua uduiiiuuas Fugleiviudi
LLm’Luqmiwameuuﬁu uasuvRIRatuazuUsUdnuly
LELDY AIUAINUAR

Qunsoivoeey nisEanFuudvnenATwALwWE
UNUWVIAATYFBNSES AT FLIRRDRTIR TnuanzyiTlvifin
dinmedaTldiduAuamsade udvatna sty
gruAnlue wiawnaiaaaazndunanofudewnans:

m&lﬁ( Art Museum Foundation

"

vy (f

AV | B O[T 1 40 35 AL AL

Byl

3E (TE I | i Y A B B
=

;ST =

518 BT 3 & 5 B
il
HTI])
H

M N

[l oo m

it H
.:,.-A,._».'l.‘;wn.b‘f&x.w-nu-u;«?u.. b plekin Z2AA T

N/ DA NN R M|

i 77

N/NN M

i

o D18 Gegra G w53

BATFHIEH
Bb-g B 5 o 2L
ELEELE T

]

ﬁ’am\al@? Ve 7 "ﬁqqgﬂﬁuumurﬁwﬁﬂm‘swﬁ 20 wildlu5s
mMsRARLuNuAaUaana N LA i dufads #7908
IfanTeaidanld fivuiudlu fumiivwvsalaaned
d1spuazfiudou fodudaguinssudmivaudasnssaas
dszfunnssusnuasiv’ ° egwlsieuluyaiaqtuiad: s
sguvpuRvDsAaUzaon Uyl dugm Fuguiion
or159 Afludavlunsaidiau: 1 uazos 1sq Adudelunasg
AT19ETIA LFuTU

#9790 LA T8 (Stuart Davis) AatuSiulangn
1uvide “o:lsfefau:uusssy Aau:lauuas Tty



nszanuWEzviausssued AsdzAamud lauaznisuda
ADLUNLNUUBNS TTUTRMIUEDF 14 Fafulumanuwoiyiy
wpusLiisuansaanivrudn s wsitidesisued 151
fovszBnayimuainddoininuasdawinisuanaan nwaes
unmsuansean Whuduguuiuiusssuri wasdusuy
gila: luiflonaussauiu is1a: luwuuusanduudviaan
VEouldle ® 20888 mufiuan (Wassily Kandinsky) Wufaliu
AlaFoindudnesdavzuinsssy TAFuulilumideds
On the Spirttual in Art WaRWALSALITUARUz U LSS
ssauAvasininlufadznszaeinninluyalsqou
dmFulua Induiunisiunuiueslufay:fe
Hufiuamu waziudeliogh thuanseiuduivautunugman
Taniion " uAfiaUzuusssuluyAUaiuAndunnugAquaie
waruusssunaudu Tty Ty Snsnssurownse
AAAE" Frank Stella] Aosmaueiis dauAaatuldueuan
AruAmM19EA1A 1y “Tassasneddunuly” 9oe Wiud unda
“AuFnduniglu” “Arusuioniglu” veq
Aufuai Wiiflas Astlumulalddoudwinuasisnsald
dmdunudsdinnuidedusaasvs1lufays
U5 wszlimnusanRda siuAEauTWsLAL TRILETTY
Ty m‘l,umummeﬂulﬂ'lm"lww] UrywuSoguassrfie
nm sadlosfiasutuuivmeiasd “aune” umnumwm
wam mu‘lmﬂ?
A% uNUATILEN BHRaN UL UNA I RAS S UNISAS9ESSA
vaepuoslusuziiduaatsdAals denon W in
Frmsinunuuguunuiunsfufati Welwassuu
Hauladla uandhisguAo wanulfinouazguangiu
SmsnssuuEsIIvDETuiZe s TuuaAn finua faoune
U mMsuanaFuy Afe 1 luymiwesiu deuaiwd 2s3a
LLﬂmWiaLﬁa\‘lﬁﬂﬁuﬂ 2535 LLH”ﬂ’]iLLﬂEI\‘!LﬁU']F]%\iﬁ 2 Lﬂaﬂ
2543 MUY 2 ASausnil uamuuanummqmuaﬁums
Saq wmimmuuummﬂmm‘n aslugdvns Hi\‘Wl 2 Fdu
UUAUES" mmam\nmm s 3 “Tequiiedar afed 4 AR
Frurunusswun” m\m 5 "Trynyr s USUeuIne” was
Tupdeil “dnuss” 7 6 YR fides17 low wiouurAmsing

(Franz Marc]

1 Semialogy. Structuralism 5. 1vuimi (A3uaulowns wla wmin 13

2 wuneiand Winaew A1Us Wou iy wda wmin a0

3 Gouiiu

4 Denlel Manzona "Conceptual Art” [Cologne: Tashchen, 2005) w1 6

A AT VT SBY PO

fiu vinliguuuuwansnsiulusie uanwilaanuusfa fife
mmﬁﬂuaﬁa@ﬁﬂuﬁ:ﬁwumuaﬁws‘ﬁmﬁﬁwawae’iu A
$hvd anutumalalvi AnuARlwidosinluguanuuu?
Tmiq Aathufofuwundrodnsaluls Tuvindisas e
FuunfeszAugud guivindnlussuife fues
ﬁaﬂ:umaﬁuf'{'wﬁ‘umawsmmuﬁﬂﬂamﬁauhﬁ
Foe liflnumny 1Rsq Ainld Tnuawnzuiusssulungy
w9e uSuauwnsn nfiwsaduilan (Abstract Expressionism)
Feaszwandonisuamasunioiegalssinuadumaila
WwsimunsauiunsuERseanldoi e ulua Suwauriui
TnusssnBuomuail AatuiivwAavanuazilnununine
war Wyuudaiiuinsineueests vasesunifunan
ANET89 TRIEU LA muﬁa (wilem De Kooning] AadunIs
aiﬂwﬁmmu msfmﬂmnﬁmawumammmumwimﬂm
wuudaonie uusssulunguiirufusifeglviuis
usssudnngusAusAdnuasAtinAan s dunaninud
W wuASuY (Piet Mondrain) Wufin mam.l'suumuununau
usn ﬁaﬂunauﬁwﬂ“ “U'lcywml,ﬂuwan‘tmumﬂmmumamm
auuiavs Jusaduy Buuio
Awsuny MsaseaEssElukuIuusIIudlAnnay
"lunawu\mauimimumq wsevslnavianan & FalruyA ey
auumi,uumuaunamUuU?ammam Lﬂquwgm%ﬁmﬂm
m SnvennsaARaINLY “Aadzunusssy”
ulw,mum TioonfigonmdasiuAaummsia: Taiusssulng
ﬂUE]iJLI.EﬂﬂW]\iﬁ?@lﬁﬂqjﬂm"?umﬂ FRINIFUUUSTTUVDINY
jurfurmAmeiala fedonaalidnin Selnyane 16
YALAU LWTZAT fifluuussauatebdlumies FUANWIUL
Yeunusssy Aoludians Tudouwuy Wu “mwiana”
Wunae ulgns dviausn Favsuumiiousdnuizvas
“pwnwe IiBassieiuAalugdasiuasansisuau
Am ARy mulszaunisaivaenwes lidlasgnuiefin sy
menrwitldlsuenidndasoanunnse ndunaududofiieg
gluidaniny fponaas i ThguanD @y wWayefiniznig
Aavzunind iy Tuyuasdatugasteassaiaui aennm
Usgvdvosunussaudaniielidas:lunms “Aesa” o
TudauiuagiununweasAathuviniu

5 Dauid Cottington Modern Art: ATIEANUWAWA, Aalyayn wEuuayiny wla wmin 108

6 Abstraction Geometry Painting Michael Auping min 28

7 The Spiritual in Art: Abstract Painting 1890 - 1985 Maurice Tuchman win 33



6

“Alphabet: Symbols of Communication”
Professor Emeritus Ithipol Thangchalok

Discussing & language, we often think of the
spoken or written language using a set of “alphabet”
associated with that particular language, which widely
differ from one another in form. The same is true
of spoken languages with their startlingly varied
pranunciations and dialects. One waonders how these
eccentric-looking characters, not to mention their
weird-sounding phonemes and intonations (in contrast to
our own language), could so profoundly and delicately
communicate stories, meanings, ideas and emotions.
Furthermaore, these alphabets are very potent and
possess score of qualities that aid human beings in
their perception, learning, understanding, and getting
to the heart of knowledge, truths and the way of
things with such profundity and details.

Without language, we would not be able to
discern the world around us. Language is the prime
factor that helps differentiate our evolution and
civilization from the animals’. Each natl 'S alphang
differ from the others’. They represent sugr%
citizens of that nation who speak the same language
recognize and accept. In other words, "language is a
system of symbaols that transmit ideas/meanings making
communication possible. ' Our thoughts also employ
this kind of language. Thais think in Thai language,
while Chinese think in Chinese language. Nevertheless,
this kind of language has its own limitations - i.e., it is

Handicapped people - blind or deaf

not “universal”.

- and foreigners cannot use them, and thereby have
to Invent their own.

Additionally, human beings have complex and
delicate ideas. feeling and emotions. It is evident
that grapheme languages alone do not suffice to
express and communicate them. We therefore invented
several others to do so - for instance, the language
of sounds, language of body., and language of
images. The strong point of these languages is their

“universality”.

An interest in these languages has since
evolved and finally transformed into a concept for
the current painting exhibition. This concept
did not materialize with ease overnight. It has in
fact progressed from the incubation stage to the
crystallization of seeable and touchable objects -
i.e., alphabets. But the designers of alphabets have
an entirely different objective from mine. That is, | aim
at creating symbols from insights.

“Insight, being the foundation of knowing, is
the most important element in Buddhist epistemaology.
Khowledge is impossible without insights. All knowledge
derives from insights. As a result, knowing and insight
is one and the same in Buddha's teaching. Accordingly,
the highest level of Buddha's teaching aims at gaining
insights into the truth as it is. Insight is the experience
of enliqhtenment."z

Our comparison of artistic with religious insights

t highlighting_their common property, but at a

ﬁﬂ#%@#%ﬁ@&é&ﬂ%'@ﬂsts do not see

only with their “eyes” It is rather an Iinsightful

experience of truth that lies beyond the realm of
reasoned knowledge.

“Our standard cognitive ability based
on reasoning is just one category of knowledge
channels. There Is another kind of cognitive ability
completely different from this. It is highly potent, and
separated from the standard cognitive ability by a
filmy partition.” *

This latter kind of cognitive ability cannot be
taught, nor can it be transmitted from teachers to
disciples, parents to offspring, or seniors to juniors,
as it materializes by itself via “concentration” in the
form of an instantaneous apparition of intuition. This

“

“Iintuition” is similar to “instinct”, thereby causing

frequent misunderstanding and confusion in their usage.
Osho, an Indian philosopher, explains that “instinct” is

awareness at the "physical” level - acquiring food,



self-protection from danger, for instance - a trait that
transmit itself through genes. An awareness born
out of learning or scientific reasoning is a standard
knowledge born out of the brain’s activities; it is called
“intellect”. On the other hand, “intuition” is an awareness
or knowledge that instantaneously materializes out of
nowhere, without the aid of reasoning, coming from
the “heart”. In artistic circles, artists rely principally
on the workings of their heart. Consequently, we hear
elaborations of the creative process that routinely
begin with wards connected to feeling or emotion. such
as “impressed”, “inspired”, “moved” or “touched”.
Described above is my inspiration derived
from language in the abstract. Objectively, this can
be seen directly in the alphabels of various nations’
language - English, Chinese, Japanese, and Korean,
Including our own Thai that reaches back to alphabets

of the Sukhaothai era. The creative process begins

stages of the creative process. Mine begins with the
selection of mulberry paper. the size of a large
alphabet. The mulberry paper has a unigue quality
- a texture coarser than its standard counterpart. a
rim that is not even and straight, displaying its hand-
made origin and unique beauty. Most importantly. it
absorbs well the acrylic colors, allowing each layer
of color to integrate harmaniously, not to mention the
pleasing texture that places it distinctively apart from
the canvass support.

In this age of “Individualism”, artists have an
absolute freedom to create anything they deem
aesthetic, virtuous, or of value. It could be “against
the flow”, “with the flow” or “outside the box". This
boundless openness demands deep and tenacious
thinking on the artists’ part, conceptualists or otherwise.
Conceptual artist Joseph Kosuth has declared in

1963: “All art [after Duchamp) is conceptual (in nature)

with the selectigpsof one of ing j becayse, art only exists conceptually.” “ Kosuth aims
Cﬁ' 4 ﬂ%ﬁﬁmﬁ%@ﬁﬁifﬂunﬁﬂil n tual art is art, and that all

a preliminary sketc%. We then mix one grapheme wi
ancther, thus gradually increasing the form's complexity.
The process of adding or subtracting - making it
complicated or just plain and simple - continues until
equilbrium emerges. These alphabets employ geometry
and mathematics to create order, simplicity and
uniqueness vis-a-vis those of ather nations. They are
not symbols, cannot be read, and have no meaning.
But they possess a singular and “original” aesthetic
beauty, an abstract quality that communicates ideas
via alphabets of the visual elements - the true
essence of painting that refers or duplicates none
of the world of objects.

Ideas derived from such “alphabet” were the
principal impetus leading to change in the direction of
my painting. These alphabet constitute an inspiration.
a problem to be solved, a subject, and a content all
at the same time. Undoubtedly, they also impact on

the materials and techniques to be used in the ensuing

at saying that only concep
other kinds of art like Aesthetic and Romantic arts

are all outdated. In fact, other kinds of art still exist.
only outside af the mainstream. And what Kosuth has
said turns out to be true.

The above-mentioned boundless openness is
quite logical and & good thing. as art is the language
of the artists’ thoughts, mind, feelings and emotions,
not those of the viewers or buyers. The individualism
of artistic creation allows all artists to stand as equals.
Al of them are completely free to select a subject they
know well, have experience of or aptitude for, touched
by it, or appeal to their taste. Artists must express
their own self or identity, even making themselves the
center of the universe.

Looking from this perspective, it clearly stands
in direct opposition to Lord Buddha's teaching, that
one should not become attached to one’s self, since

nothing is ours, be it material objects, father, mother,



brothers or wife and husband, since nothing is
immutable. An attachment will lead to suffering the
moment one loses what one loves.

In this sixth solo exhibition entitled “Alphabet”,
the majority of my works belong to the “principal
content”, but there are also pieces belonging to a
number of small series as well. They differ from one
another in terms of concept, form and technique - as
evidenced directly from the works themselves. Some
series are small in size and in number, to the extent
they look either like an experiment in technique, or
a “search” for subject or form. However, given the
fact | have been creating art for over 40 years, with
works totaling around 600 pieces. this should testify
to the fact that | have already “discovered”, and that
| have already moved beyond the “searching” stage.
Likewise, on the issue of artistic “identity”, one cannat
rely on the individual artist’s personal “style”, which
is merely a casing. In the Age of Modernism, artists
have a personal “form” and “style”
an equivalent of their own signature that is instantly
recognizable. In the “postmodern” age, however, an
artist's works vary along with their ideas.

In my case, choosing & printmaking major has
significantly impacted my creative career ever since.
Specifically, it reminds me always that technique is

mare than a tool. It could lead us to new ideas, or

euen becomes a subject in its own right.” [This is
true] during the transition into the 20" century. one
of the criteria in separating works of art from non-
art is the material that artists used. Watercolor on
canvass, clay or plaster. bronze and marble
are considered standard materials for painting
and sculpture respectively.” ° Nevertheless, art at
the present time relentlessly continues to expand its
horizon, so much so that anything can be a subject
to create art, and that anything can very well be used
as creative media.

Stuart Davis, an American artist stated on the

issue “what is abstract art. Art is not and never has

been a mirror reflecting nature. Art is an understanding
and an interpretation of nature through the use of
various media. As such, in the attempt to express
our understanding of nature, we must keep in mind
that the media have limitations. Our paintings are
expressions running parallel to nature, and the two
will never intersect. We will not try to imitate things
that can never be imitated.” °

Wassily Randinsky. an artist who has been
named “father of abstract art”, wrote about this genre
in his On the Spiritual in Art that the nature of the
spiritual in art stands out much clearer at the present
time. For him, the spiritual and the search for abstraction
in art are one and the same. And it also stands in
opposition ta the nightmare of the materialists.

But looking at abstract art in today's world, the
spiritual seems vague, and the abstraction has also
become “materialistic as well”. Frank Stella’s paintings

provide a good example. The words that artists use
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Marc's “inner mystic structure”, and Kandinsky's
“inner necessity” or “inner meaning”. Nowadays, one
does not hear the words along this line from the
artists anymore.

For me, | still irmly believe in abstract art, as
it goes hand in hand with Buddhism and Thai culture,
not to mention wide-ranging new paossibilities that it
offers. The problem is how to find a span of “time” that
is long and tranquil enough to generate steadfast
concentration, one that wil bring us closer to the
“higher truth”. In all of my saolo exhibitions, except
the frst. | have to write an article analyzing my own
works of art, as a lecturer in art. | have utilized the
potentials of both an academic and an artist ta help
the interested public understand and appreciate with
ease and profundity the value of my works.

My abstract paintings all contain a subject,
a concept and a rationale. For instance, in the first

exhibition “Water and Fire” from the end of 1991 to

early 1892 and the second one in 2000, my works in



