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The Wind of Sumeth Pongchinrit

When Pongchinrit first came to see me, he brought with him a thick
compilation of his previous art works. It contained a wide variety of genre rang-
ing from concrete representations fo completely abstract works. Although not
fully developed, | was convinced that he could further his innate ability and
improve his sincere and serious works. Also, | felt that his uniqgue composition
is distinct from the Western and Japanese artistic traditions. | was excited
about his extremely interesting works.

Since coming to the Faculty’ s studio, he has eagerly explored Japan.

'He has traveled extensively and has had many questions and discussions with
his Jopanese friends and myself. By analyzing and conceptualizing out of these
experiences, he has deeply preoccupied himself with creating his own view
of Japan. | think that this exhibition is his own creative process of sublimating as

well as annotating a theory of comparative cutture. Rama | X Art MUEEUm ngﬂi%ggf/%/u AR =k =
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Although it will take more time for him to have a complete view of
Japan, as he aims for in “Nippon of Pongchinrit” what he now shows us is a
kind of revelation which we usually miss and overlook. The message which he
intends fo impart us out of his conceptual grasp of Japan seems to be not
insignificant at all.

A gust of wind will blow in the new spring of Kagoshima. | would feel
happy beyond my expectations if this exhibition will ring inside you a refreshing
sense and Pongchinrit’s thought- a bond of humans across borders and a
paean for the Muse.

Prof. Reizo Ohtake

Kakoshima University
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Nippon : ink. acrylic onpaper, 55 x 55 cm.
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Nippon : ink, gold leaf on paper, 55x 55 cm



Nippon : ink. silver leaf on paper, 53x 53 cm. S
ippo! pape: Nippon : Ink, silver leaf, acrylic on paper. 55 x 55 cm
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Nippon : ink, silver leafon paper. 55 x 55 cm. Nippon : ink, siver leaf on paper, 52 x 68 cm.



Nippon : ink siver leaf on paper. 55 x 55 cm. Nippon : ink gold leal, silver leaf on paper, 55 x 55 cm.
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Nippon : inksiver leaf on paper. 55 x 55 cm. Nippon : Ink. gold leal, siiver leaf on paper. 55 x 55 cm.
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path to tea room : Ink. acrylic on papet 79 x 95 cm. path to tea room : ink. acrylic on poper 75x 108 cm.
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Japanese garden : ink, gold leaf, acrylic on paper, 79 x 109 cm. Nippon : mixed technique, 90x 155 cm.
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Nippon : mixed technigue, 90x%0cm
Nippon : mixed technigue, 85x85cm.
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Nippon : mixed technique, 90 x 90 cm.

Nippon : mixed technique, 90 x 90 cm.



