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CHALOOD NIMSAMER,
THE ARTIST AND MENTOR WHO NEVER ONCE REFRAINS

“Chalood's Mural Painting — Reirospective"

15'a contemporary art exhibition which Bangkok Arf and Culture Centre is very proud of presenting because fhis
axhibition has collected various groups of rare and preciols works of one of the great Thai arfists in 2&th Buddhist
centry whose prestigious ideas, styles and iechnigues have strong and Ieng-standing influence on Thai Madern
ond Contampoerary art. Prifesseor Chalood Mimsamer is beth an artist and feacher wha has |aid the firm foundation
of art teaching and studying in Silpakorn University which have fostered many artists to gain natlonally and
internationally fame by his sstablishment of Department of Graphic Arts (1965) and Repartment of Thai Arts

(1976) together with his several writings an contemporary art.

The general pecple who are nof in the ant circle mighy be familiar with his grand public sculptures such as "Ong Sam”",
the sculpture that gained its form of Thai ancient coin located in front of Kasikern Barnk on Phaholyothin Rd.,
and "Lokuftara” (1991) locatad in front of the GQueen Sirfkit Mational Cenventian Cenfre which inspired by {he
flame of top of the 8uddha's head and also "Phra Bqﬂmﬁpwm (1993) at Huachiew Chalermprakiet
University, Bangkok. For art people, Chalood has paved ways for younger gensrations with his awn experimants
whether his installotions and mixed media, his pioneer in intreducing new printing techniques to Thailand,
his arhstic creativity that intrigues the study of Thai craftsmanship wisdom in Thar mural painfings and art which
had been grounded since the perod of Professor Silpa Bhirasri, and also Chalood's role as a counselor and judge
of many crucial Thailand's art awards for more than five decades. All of these greatly prove his pivotal position.

This is thus a goed chance for us fo explare the path and progression of his works which are highly resourceful.
His wisdam, religious belief, biography and education all fogether resulted in his works in different periods.

Bargkok Art and Culture Cenfre with the committee, executive directors, curaterial team and the Exhibition Divisian
wiould like to thank all who have supported this exhibition — counselars; the lenders which are institutions. state's
and private museumns along with private collectars; the seffing-up team and the information team.

The most of all, BACC would like to show our grafitude for Chalood Nimsamer who kindly acceded to the request
of holding this retrospective exhibition that alse features his current works and alsa his kindness and patience for
being inquired and questioned for dimost half a year about prolitic backgrounds of the works 111 this exhibition,
Our team greatly learns and gains the profound inspiration from the artist and mentor who never cnee refrains.
We fruly hope our audiences will get the very same experience through this exhibition as well.

Luckana Kunavichayanont
The PDirector of Bangkok Art and Culture Centre
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