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CHATVICHAI PROMADHATTAVEDI

Director of the Bhirasri Institute of Modern Art.

Conceptual art is yet another achievement of the
western world which now is being gradually introduced
to Thai artists and exhibition-goers here. The Bhirasri
has, in the last few years, been hosting a few minor Con-
ceptual art events, created mostly by foreign artists. The
closest effort to a Conceptual art show by a Thai artist
was the show by Rosalin Attaporn in 1984. With Apinan
Poshyananda’s show this month, it is the Bhirasri’s first

extensive show of this kind.

Making art is the making of the medium of com-
munication between the artist and the viewer. What has
been created in the past with brushstrokes on canvas,

@A&A%Mﬁ$e%§lg“nm®ﬁcamem and video screens. The

result is much less a work or a piece of art to hang on
someone’s wall, but more of a communicated idea. Per-
haps art has never been as free from being a mere prop
to prestige or amaterialistic possession. I hope Bangkok
exhibition-goers will not find it strange that art is now
communicated through a video screen, considering what
people here spend most of their evenings watching.
Using the video as his medium, this Bangkok artist is

being downright contemporary.
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ASSIST. PROF. ITTHI KONGKAKUL

This one-man show by Apinan Poshyananda takes
a new step in Thai contemporary art scene. Apinan is a
young artist who contineously experiments his concept
and techniques in order to expand his artistic development.
Viewers have seen his paintings and sculptures in major
art exhibitions, however, in this show Apinan has opened
up new areas that avoid repetitive academic works often
to be found today.

‘How to explain art to a Bangkok cock’ which is
the title of this multi media show consists of two, three
and four-dimensional works (Video Art). Viewers may
experience new sensations that differ from what to be
found in art galleries. In fact, some viewers may even
express surprise and question whether this is art? But

é’la an artist’s concept may appeal to
some and not others. 90 for those who ‘can’t take it’
do not think that this kind of art is meaningless.

Time is an important factor in order to evaluate
art. Let’s not forget that some of today’s most
important artistic works had been branded as worthless
or junk in the past. For the sake of the development
of Thai contemporary art, let us support and welcome

artists with new refreshing and above all, original ideas.
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172798 BIOGRAPHY
D) afitun Tuwsonuui Name Apinan Poshyananda
\fia 27 F9WAN 2499 Born 27 August 1956
msAns Education d
osi02513  lsaSuwowdueuagad wvefu, Ussmadonge  1967-1970 St Andrew’s School
os13-2s18 lsaewlusuanady wuaudeda, Usmnedangy Eastbourne, England
2519-2524 ywinendueiwdin wiwiin, afaausud 1970-1975  Bryanston School Blandford, England |
usatouSyanln el anfa 1976-1981  Edinburgh University Edinburgh, |
a1 wdegu - prnafdTziimaiTmaudsl Scotland Master of Fine Art (Honours) i
amsdaUnsTuanaat Profession - Full-time lecturer at the Department of
qmaamrﬁum’mma‘fn Visual Art, Faculty of Fine & ApPlied
. AousduiinTrinuAsyzlu Arts, Chulalongkorn University

- Art critic and columnist in Bangkok Post
Newspaper and Furniture Magazine
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T8 PRIZES AND HONOURS
- sofe “aiinaannf wini” Rama |X Art Musetiee e G gtiesiFainbureh, Scotland (1980)
Wwawdfn, afeauaua (2523) - Master Degree in Fine Art (Honours)

Edinburgh University, Scotland (1981)
- Bronze Medal, Painting 28th National
Exhibition of Art (1982)
- Travelling Scholarship from
‘Osterriche Auslandsstudendienst’,
Vienna, Austria (1984)
- Scholarship from Chulalongkorn University to study
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dnfnen, Gouwn, semady (2527)

: "1""“““”":"”?:3‘9"‘5“""“J’:ﬁ“““{ﬁf‘w:“i‘“‘m ST Ph.D. in History of Art at Cornell University, New
rIRanIdhm T Inndl m awvingaunaiuug, e e, York, U.S.A. (1985-1989)
e - g : > :
snigowinn (2528-2532) - Travelling Scholarship from the Goethe Institute to
s qué'aws'uﬁmjmmnamﬁu’i’mmﬂmumﬁu wnaug, 1Wlig visit the ‘Horizonte’ Art Exhibition, '

fnTsamT “geiTowd” o uasuaTAu, weTuil (2528) Berlin, Germany (1985)
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METAMORPHOSIS OF MONAS

Photographs from Video Monitor

1985




