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Wim faLasey

Rama IX Art Museum Foundation

Story from Thai Records

“Story from Thai Records” is inspired by my affection
and fond feelings of music, record players, and vinyl records
which are collected for over 30 years, both Thai and interna-
tional songs. | have absorbed the value and creativity of the
melodic lyrics and music of pecple at that time. Especially in
Thai songs, there is a connection between the content and
my way of life. | can brighten up my thought, look back at
the past to leamn, collect interesting details, and re-interpret
in order to reflect those values to be concrete.

For 70-80 years, Thai music records had an influence
on Thai culture. When media becomes digital. our culture is
gradually changing. Thai music records seem to be a little
part occurred in a short period. but these keep a lot of stories

that are important and valuable to Thai culture.

Pichit Tangcharoen
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