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Ithipol Thangchalok is currently teaching at the
Faculty of Painting. Sculpture and Graphic Arts, Silpakorn
University. He has been consecutively awarded three gold

medals from the National Art Exhibition and was, therefore,

awarded the title “National First Class Artist™ in 1979.

Ithipol has consistently created art works and has
experimented with various new technigues and unique
choices of materials in order 1o achieve a more individual
expression. This is especially shown in the paintings and
graphic works he has done since receiving the
aforementioned honour. _

The majority of his works are comprised of various
forms of planes. smooth or rugged: single or multi-level;
different kinds of lines and certain sefs of colours. A
He effectively uses contrast to strengthen meaning. With
this kind of description. one may assume that it can only
be just another boring piece of art work. On the cpntrary.
[thipol's individual technique of expression including Ihg
materials selected, reflect his continuous development.m
concept and technique. This continuity is infinite as.iI is
a cycle of artistic creativity that helps open new horlzo.ns .
which reflect improvement and adaptation. Each of Ithipol's

Rama |X Art Museum Fougsdatiengge to present such artistic growth.
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The free—form planes in square, curve, or round
shapes, with smooth or rugged edges; and the LIJSE of
limited colours perfectly correspond with Ithipol's serious
character. Metalic colours of gold and silver. black or >
dark-toned colours are aptly softened by certain palg light
colours. Different sizes of lines including smooth stripes
are quite significantly used in Ithipol's workl to frame and
to set the boundaries amidst the free—flowing plane;s done
by scraping. scratching. cutting or drawing. Thls? uan‘ety
seems too complicated to evoke beauty but Ithipol |5‘able
fo arrange them aesthetically and creates “Order amidst

confusion’’ or, vice versa, “Confusion with order hidden

within.” _
“1.” Ithipol said of the frame and boundary which
he elevates to the symbolic level. “thought of the door
or window frames of the old building. First | was
inspired by traces upon old walls, then | adapte'd them
into new context of traces or designs of the ancner.n
Thai art.” he said of his free—flowing planes. Ithipol's
artistic expression is not, however. the Thai traditional
style but a mere adaptation of those ancient
characteristics. Ithipol's work has. therefore. been

developed from a fundamental meaning. through his
own individual interpretation. to a new symbolic level.
Thus. corresponding with our modern perception, a new
trend of beauty is created.

Santi Leksukhum Historv of Art Depariment
Faculty of Archaeology. Silpakorn University.
October 1991

Translated by Assistant Professor Warunwan Tangsuwan
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FRAGMENTS SERIES 33/30. 1987
ACRYLIC EPOXY AEROSOL PAINT ON METALLIC PAPER MOUNTED ON PAPER I
70 x 100 CMJ27 1/16 x 39 3/8 IN :
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YLIC EPOXY AEROSOL PAINT ON METALLIC PAPER MOUNTED ON PAPER
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a | X Art Museum Foundation

FRAGMENTS SERIES 1II 16733 1990
ACRYLIC FPOXY AFROSOL PAINT Of METALLIC PAPER MOURTED ON € ARDBOARD
98 = 124 CM /38 9/16 < 18 1316 IN




FRAGMENTS SERIES 11— 13/33. 1990

ACRYLIC EPOXY AEROSOL PAINT ON METALLIC PAPER MOUNTED ON PAPER
78 x 110 CM/30 11/16 x 43 5/16 IN

FRAGMENTS SERIES 11 14/33 19490

VCRYLIC EPOXY AEROS( L PAINT ON MET

ALLIC PAPER MOUNTED ON PAPER

8 FIOCM/30 1116 13 5716 IN

.
Rama |1X Art Museum Foundation@#

FRAGMENTS OF THE EAST
ACRYLIC EPOXY AFROSOL PAINT ON METALLIC PAPER MOUNTED ON C ARDBOARD

140 = 175 CM /55 1/8 = 68 7/8 IN
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