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FOREWORD FROM
BANGKOK ART AND CULTURE
CENTRE FOUNDATION

We believe that art . . . brings good things to life.

From the exhibition “Crossover: The Unveiled Collection,”
presented by the Bangkok Art and Culture Centre (BACC)
in 2015, has come to a second show: “Crossover II: The
Nature of Relationships, " with selected works from
collectors and organisations from both public and private
sectors. This exhibition interests visitors who are still in their
student years or the “new generation.” They will have the
opportunity to see artworks they may have seen in art
appreciation books but have not seen with their own eyes,
rounding out a multifaceted learning experience about the
creation of art and bookending a conversation with art from
another time. At the same time, it will be a return for
working-age visitors, who will be able to admire and recall
important pieces that once inspired them. For them, it will
be like a reunion with revered and respected teachers or

ﬁmsnn"ﬁ ﬁiﬂﬂfﬂi?ﬂRﬂN‘lnﬂuTumﬂﬁ )Lﬁ ﬁfﬁ M - i rly msplrahcns
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selected works, as a result of the show's impressive design
and beauty, will undoubtedly bring joy to all fortunate to visit.
It will give everyone a chance to unwind and relax after

the stressful situation we have all been through,

Nonetheless, this collection, picked from the
collections of various institutions from a bygone era,
is the result of a competition whose goal was to promote art,
strengthen people, and create aesthetic works. When an
artist’s reflections on society, the environment, impressions,
history, or imagination are communicated through artistic
techniques and methods, some portion of that art is owned
by collectors and institutions in public and private sectors
in the contemporary Thai art ecosystem. These works are
resources with both aesthetic and monetary value, and their
monetary value grows over time. It would be a shame if
a few people only saw these valuable works,

Bringing these works of art out for periodic
exhibitions not only educates but also provides spiritual
sustenance and is even an economic instrument in that
builds careers and related income-generating activities,

such as in the transportation business or art curation, which
involves maintaining and restoring artworks stored away in
collections. Storage of artworks collected by individuals or
organisations can thus be seen as an important mechanism
driving the Thai art world's progress to this day. We must
express our gratitude and appreciation for the vision of
collectors and organisations that love and appreciate works
of art because it allows us to see important pieces and
because art is such an essential tool for personal, societal,
and national development. As a result, the Bangkok Art and
Culture Centre strives to be a central institution that connects
all sectors of the contemporary art world to propel it forward
sustainably. Our intention is to inspire a new generation of
collectors and increase the number of viewers in tandem
with our growth.

Finally, this exhibition would not have been possible
without the collaboration of Thai Art Collector Association,
the public and private sectors, and individual collectors.
Although many organisations are currently reducing their
role in art under policies that have changed along with
the general situation, | remain hopeful that shortly many
organisations will be able to return to having activities that
vigorously promote art. The Crossover exhibition will inspire
many more art collectors and expand the participation in
building sustainability for the contemporary art ecosystem.

On behalf of the Bangkok Art and Culture Centre
Foundation, | thank all organisations, agencies, and others
who have contributed to making this exhibition a success.

Kobkarn Wattanavrangkul
Chairperson, Bangkok Art and Culture Centre
Foundation Committee
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FOREWORD FROM
THAI ART COLLECTOR
ASSOCIATION (TACA)

In the name of the Thai Art Collector Association, it has
been my greatest pleasure to co-host Crossover II:

The Nature of Relationships. Especially in this time, when
Thailand has been through so much suffering as a result of
the pandemic crisis. | see this as a great moment: the
Bangkok Art and Culture Centre (BACC) has returned to
once again produce a full and complete show. In both form
and content, the Crossover Il exhibition is curated in a unique
and quite different way than the first show: the intention at
this event is to provide an environmental narrative that
speaks to the relationship between the artist and the world
around us. It takes the visitor on an exploration of spaces
that exist both outside and within the artist, spaces that
speak through voices of the past to tell stories that reflect
the thoughts, feelings, and flavour of each era. Besides

the viewpoint of collectors, besides the art works themselves
and their arrangement, we should not miss what makes this

Rama IX Art Museum:Entincationy:n o=

manage and share ownership and collections. The rationale
behind the selection of art works from these two major
groups has its source in a variety of factors and causes,
and may represent perfect starting point for our future art
education.

As one of the managers of this exhibition, | myself
have had the opportunity to do interviews and, as the
collectors told me the fascinating stories behind their
pictures, experience the substances, thoughts, and tastes
found in their archives. Most importantly, | was also able to
|learn about what inspired them. This reinforced even more
strongly my feeling that art collection is a multidimensional

activity with many narratives, some exciting and impressive.
My experience with this show makes me feel even more
strongly about the special value of art works. While it is true
that in one sense they are seen merely as commodities to
be exchanged for money, in another they are memoirs of
the artists and owners: things they take pride in, things

that they love, prized possessions, media that will transport
us into other worlds, to the past, the future, and many other
places.

| would like to applaud the Bangkok Art and Culture
Centre and its staff at all levels, and each person who has
had a part in organising the event. Having helped organise
has made it possible for me to see behind work methods
and ways of thought into the intention and devotion that
went into this exhibition. The exhibition itself is the result of
a tremendous number of different factors, and could never
have happened at all without the understanding shown by
the institutions and personal collectors whose pleasure it
has been to loan these extremely valuable works.

Finally, | have hopes that this exhibition, “Crossover /I
The Nature of Relationships,"” will be a milestone in the art
history of our land and that we will get to see the Crossover
series, as well as the permanent existence and beauty of the
Bangkok Art and Culture Centre, continue on into the future.

Kittiporn Jalichandra
President, Thai Art Collector Association
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CURATOR

Suebsang Sangwachirapiban

Prologue:

Crossover: The Unveiled Collection (2015) was the first
exhibition by Bangkok Art and Culture Centre (BACC) that
presented a collection of Thai artworks by Thai and foreign
collectors. The exhibition had a significant impact and
generated awareness on the importance of art collecting in
the Thai art ecosystem, which plays a vital role in propelling the
Thai art industry and spreading knowledge, perspectives,
and skills of the art collection to the public.

In the past 3 years (2020-2022), the Bangkok Art
and Culture Centre has been focusing on environmental,
urban, and behavioural change, which are the core essences
of the century. The exhibitions concentrate on finding equili-
brium between man and nature, utilisation of raw materials
in the context of digital society with the growing role of
artificial intelligence, and building knowledge and awareness
of issues that arise from environmental changes caused by
the exploitation of natural resources by humans leading to
a way of living in harmony with nature, as well as developing
mutual respect through contemporary art and cultural
activities; for instance, EARLY YEARS PROJECT #5 by

Rama IX Art Museumi:Enttcation: -
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under fluctuating situations in the midst of the COVID-19
pandemic.

CROSSOVER II: The Nature of Relationships
aims to build continuity on similar subjects and emphasises
the importance of art collection by Thai collectors. The
exhibition is organised in collaboration with the Thai Art
Collector Association under the theme The Nature of
Relationships or “Pasan” (Transcribed from the Thai word
‘wanu’), which means to integrate or to unite, presenting
modern Thai artworks with environmental motifs. It depicts
social issues and the environment in each era through
collections of public and private organisations as well as Thai
individual collectors. Furthermore, the exhibition explores
the myths that surround the artworks, the artists' perspectives
on the tangible and ethereal spatial surroundings, and the
relationships between the artists and spaces that demonstrate
significant similarities and differences from the present day.
This exhibition discusses a triangle of relationships between
Ari - Artist - Environment through the research of Thai
modern art in a transitional period - from 1945, at the end of
World War II, to 2000, the year of the Tom Yum Kung financial

crisis (before Thailand entered the state of the contemporary
phenomena). All works in the exhibition represent the
relationship between the three elements mentioned above.
Crossover |l categorises visual phenomena into six
distinct groups.

01 Scenery

02 Site of Beliefs

03 A Part of Mind

04 Surrealism

05 The Nature in Abstraction
06 Social Criticism

01 Scenery

The confrontation of the artist_The space simulates
and imitates the reality that integrates abundance, time,
atmosphere, circumstance, and memories through various
forms of modern art's aesthetics that the artist modelled
after, developing a distinct identity in terms of substance
and form to bring about the evolution of the modern art.

02 Site of Beliefs

Site_Beliefs such as hell, heaven, the universe, Phra Sumeru
Mountain (Mount Meru), Khao Mo (Mountain Replica) and
Jataka tales (stories of the former incarnations of the Lord
Buddha) are linked to the framework of moral principles
and the modern world, where nirvana remains more or less
essential to each individual in society. Traditional Thai art
remains an important genre that reflects traditional beliefs,
and its integration with societal changes forms a new
dimension of Thai identity.

03 A Part of Mind

Feelings_The Mind is a space created to combine the
mysticism and the complexity of human thoughts; thus, it
became an important area of ultimate individuality, leading
to obsession, repetition, drowning in feelings, and attachment
to what is happening within oneself. All these are reflected
in the creation of private spaces for liberation, which heals
the longing that arises, meeting a fraction of the needs in

a subconscious state. Art, therefore, acts as a space that
reflects the desires that form within the mind.

04 Surrealism

Space_Thai Surrealism is the process of diminishing the
truth but creating another representation of it to produce
symbolic connotations that imply another set of facts from




an individual perspective, expressing a break away from
reality and transcending the rules, blending the artist's
visions and dreams, and considering one’s surroundings
primarily through the lens of one's thoughts. “Surrealism
in Art” mixes the parallel realms of reality and illusion into

a believable image.

05 The Nature in Abstraction

Nature_A birth in the abstract: To understand the magni-
ficence of the natural world, artists manifest their experiences
with nature by combining numerous visual elements:
simplifying shapes, decomposition, manipulation of lines,
colours, and weights to connect what the eye can see and
the feelings to create abstract achievements. Sometimes in
the abstract, hidden dimensions lead to worldly metaphysics,
which is to rise, exist, and fall.

06 Social Criticism

Space_Secular echoes: Everything is subject to criticism.
Art serves to reflect and combine thoughts and emotions
regarding the various circumstances in which human beings
exist, both positive and negative. At the same time, it also
serves as a journal to recall and record how the art of that
era reflected on the current issues of that time and the
incapacity to escape the perpetually revolving problems
(related to the environment, society, and life).

CROSSOVER Ii: The Nature of Relationships receives
cooperation and support from the public and private
organisations, including:

Kasikornbank Public Company Limited, TMB
Thanachart Bank Public Company Limited, United Overseas
Bank (Thai) Public Company Limited, Toshiba Thailand
Company Limited, TISCO Financial Group Public Company
Limited, TISCO Securities Company Limited, PTT Public
Company Limited, Rama IX Art Museum Foundation,
Bualuang Foundation Bangkok Bank, The Bhirasri Institute
of Modern Art Foundation, Student Christian Center,

The Art Centre Silpakorn University

And the following individual art collectors:

Dr Thitipong Navalertporn, Mr Thirachai
Phuvanatnaranubala, Mr Piriya & Ms Kornkamol Vachajitpan,
Mr Pongchit Ekaraphanich, Mr Samphan Mankarnchok,
Mr Sermkhun Kunawong and his daughters, Mr Akkarawat
Chantadansuwan with special thanks to Mr Kittishote
Haritaworn, Dr Somratch Hiranyawasit, and Mr Kittiporn

Jalichandra.

This exhibition aims to spark a discussion among the
government, private sectors, and art collectors towards

Thai art from the past to the future, examining the balance
of artistic value and monetary value. In addition, the
fluctuations persist in the history of Thai collector circles
(or patrons) from the Post-World War Il period onwards.

At present, aesthetics is another area in which art collectors
can contribute their expertise since they have experience
on the subject through artwork collecting. Moreover, art
collections reveal a lot about the art ecosystem — the
relationship between collectors, institutions and artists.
Besides, collectors are also mediators who transcend a vast
period of artistic development in Thai art history. Knowledge
gathered from the collectors’ point of view is essential in
driving the art indus! ards the future.

with the support and I{ Ixmm
it will mobilise the development of artistlc infrastructure,
encouraging the exchange of views and experience and
leading to effective practices.
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