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Consitltant,
Thai Avt Council of Los Angeles, 1 54
Palm Springs. California
Decemier, 1994

ader the sponsorship and

direction of its founder and

coordinator, Ahjan Kamol
Tassananchalee, the Thai An Council of
Los Angeles developed a unique and spe-
cial relationship with the artists of Thai-
land. Through its exchange program, 10
dute the Council provided more than fifty
Thai artists cross-culural experiences in
the United States, Canadia, and Mexico and
gave them opportunities to broaden their
knowledge by visits 1o major art centers,
have exchanges with other professionals,

give lectures, and have chances 1o exhibit
their own works of art 1o Westemers. The
Thai antists who have participated in our
programare significantly enriched by their
experiences to enthustastically carry their
discoveries home 10 7T

and and share
them with their students and other profes-
sionals. Very importantly. they also have
begun o infuse knowledge and apprecia-
tion of contemporary Thai art into the cul-
tural mainstream of America,

The program casually began in 1978 with
Abjan Arce Soothipunt its first participant,
Besides dlecture and exhibition of his .
Aree's visit became highlighted a1 Picnic
i park where, impulsi ey heand Abjan
Ramol captured & pure white duck and
decorated it with paings before releising
1o i fellows. Commeits from \m'llu;l
passershy who ohserved the painted duck
ncluded, " What Kind of duck is THATY
and “What Tappencd 1o 1A

‘ Thus the

Un-nataraliste and Impulsive Schoal of
i Conceptual An® was introduced 10
the s

I 1970 The Thai An enterof Los Angeles

was estublished During this vear \hjin
Clitlerm \.mu.ukn|~:|ulu~.|ml|mwn|u|
e God ol At aned Ari it e,V iship
the Art Center Ao Pranang.and 1
Emparoenand g w

andioestyl

L 1o
NV Ing
HH e 1o lecrre
s otksanthie Los Angeles
Press Clulyand low gl an galleries Ope ¢y

Inti
Tt o pamtimgs aned o

I'\\ﬂ-‘r‘_\ Wis
which e N en

S I msing and wossing

e
Cld oty hone g

ot the o
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By 1982, The Thai Ant Center had grown 1o

hecome The Thai Ant Council of Los Ange-

les. Krungtep., "
Angele
Drated their two hundred vear anniversa-
ries thatyear. Fiveartists, Chalenm Nakiraks.
Pich Nirand. Damrong Wong-1Uparaj.and
Pratuang and Boonving Emcharoen came
foravisitand exhibited works by thirty-six
different] sts whowere represented
by the group of five on tour. The exhibit
included paintings. print naking, drawings.
and sculptures by the thiny-six

City of Angeles.” and Los

0 "City of Angeles.” both cele-

artists and
was cosponsored by the Morris Press. The
exhibit received much favorable wlevision
and press cove

thetime. Works were
exhibited at the Pacific Asia Museum and
The AmbassadorColleae. both in Pasadens,
California: and ar the Ma] Chino Gallery in
Los Angeles. Ahjan Dy mrong presented a
lecture during this visit With the exception
of Abjan Damrong, who had 1o returm 10

Thatland. the others, including Kamol and

Man Tssananclialee and mysclf, went in
my camper ontour o Tesas and Washing-
ton, D.(

A the Downtown Gallery in Fort Worth.
Texas wesetupan exhibit of the works of
thethiry iy Thaartist which alsorecened
mich L orable press and welevision cov
erige The group then went ontovisit fhe
National Callers of Artin W ashington. 1€

as wellas many other centers of cule
and it along the way Mamy places !
mterest were vsired and coliural eaper?

|
eces Broadened Forexample, wevisites

«|
the G Canvon in Arzona and e

Western Stk “Com Doy dancing i Tes®

In Alemplis. Tennessee. we attenpted 1
Vs Grteckaned, the home of Flus Prest

It swere mmed awan by the cime

Washington. D.C. we visit The Smithsonian
Institute and many national monuments
such as the Washington. Jefferson, and
Lincoln memorials, While in Washington
the group was greeted by the Thai ambas-
sadortothe United States whoatended the
lectures and slide presentations the artists
made 1o the local community at the Thai
Temple

By 1956, another group, which included
Viboon Leesuwan, Kamol Suwutho, Kamol
Sriwichainun, Nonthiwat Chandhanphalin.
Sermsuk Thiensoonthom, and Chammnueang
and Savaopa Vichenket came for the in-
creasingly popular cross-culiural expert-
These artists exhibited their works at
The Pacilic Asia Museum. the MM Chino
Gallery, and atthe home of my good friend.
Dr. Jacquelyn Bouhoutsos. Vihoon
Leesuwan lectured at the museum. The
reception at the home of Dr. Bouhoutsos
was enlivened by traditional Mexican mu-
sie played on the guitar, mandolin, “!JILI
harp and sung in $panish by the gracious
and talented Violets Quintero McHenry,

AuseumFowndation

When the receptions were over. the
Vichenketsleltforothere nmmilmcni? while
the remainder of the group was free 10
travel with Kamol Tassananchalee and
mysell 1o Washingion, D.C. New York
City. and Ch ago. Nllinois. The most im-
I tant an muscums and instilutes were

visitedatthese places. Thistme onoury isit
10 New York we were able o stay at the
home of friends who lived m New Hope.
New Jersev, a few miles outside of hew
York Gity. Both the home and the town of
New Hope date hack o the carly colonial
period of American history and were guite
interesting in and of themselves Awirhy

the group was able 1o see the tual site
where George Washingion crossed the
Delare River during the American
ot Independence. hrecrossing s portryed
i one af the most Limeus of Amencin

paintings

In New York Ciy we visited major muse
ums, including the Museum ol Modern At

and the Guggenhemn In Chicago 1wasal

the Art Institute where Kamol Tassa
manchalee accidentally met one of his
friends. Dr. Wiroon Tungcharoen, who later
hosted us over night. On this trip we also
discovered the “largest museum in the
world."a wo hundred mile streich of high-

way in the state of Nebraska, along which,
are large con-

placed at regular intervi
temporary sculptures.

Within a couple of years after this last
group departed, a group of artists from
several teacher colleges in Thailand came
for their experience. This group of seven

teachers, on a limited ime schedule, went
by airplane w the East coast of the Us.
rather than going by car or bus and endur-

ing the long hours of driving

Traditionally. during cach group's visit, 4
party in thir honor is held at my home
where foodandentertainmentare supplicd
and theatistsare abletomeetmany friends

ind supporters of the Thai Art Counetl

Often live music is provided Iy Violew
MeHenry and others with both Mexican
and American folk music predominating,
bt with some occasional Thai music alsor
imroduced. Frequently all participate in
aing-alongs when the music s Lamiliar. or
wienightdemonstrtetradivonaldances
Avihese aflirs there are guests represent
ing many diverse cultures and countries
.u‘nl_ i this imformal atmosphiere. all have
the oppertunny 1o share know ledge
Tioghts, andd ideas about hackgrounds

nd experiences. b whs from the different

Pratuang and Pichai
at the Downtown Gallery
it Fort Worth, Tevas

(Previous Pager Boonying.,
Pratung and Pichai
o e way to Texas




Kiettisale. Charoon. Decha
Witat ated Srivean
et the That Ant Conircil

cultures usually augment these cultural
exchanges,

The

ar 1989 broughta group thatincluded
Decha Warashoon, Kiettisak Chanonnzr,
Sriwan Janehutakarnkit, Alita Junfung-
perhtand Charoon Boonsuan. Afier visits
1o many local museums. exhibits of their
ant and a visit o the an depariments of 3
o university. this group, as had pre-
Vious groups, toured the Southwest United
States. visiting various National Parks and
Monuments, Among those most ofien
visited are Yosemite,

mand Canyon,
Bryce Canvon, and Zion, By this time, de-
pending on the season of the ves
become traditional 1o :

Tt had
‘  the visitors 1o
".u.'u.h-ul..lmll.x.\lc"anu\\.\\hi(hina natural
phenomenon here not found in The
Also it hecame traditional 1o visit San Fran-

ciscoforits ant and seenic beauty and Las
Vegasforits gliverand j_';tlllM]]]}.!,-'th‘ 1959
sroupexpanded the cross-culiural experi-
CICe InIwWo ways
lehyllwild, Califor
Schoolof Musie

One was o visit 1o
ML 10 visit the Isoman
and Artand o meet some
of the area's well-known Artisls such gy

Suio Ser; A Lirge rey
HOSeRIsowL A Lirge reception was held

atalocal residence for aer

!'l me o come
and mer,

Thesecond way inwhic Ithe coss-culturgl

ee was amplificd was Jy

v shont
ipSouthio | msenackiand Tijuang, Mexico
There the

sOUpisited an importng y-
turlcenter: san LaBufador
driven water sprout il
shopped witly T

CApCTie

dntural se-
g the rocky cont:

vendors. g exper-
e the calor, fod sk

ment of old Mexico

dnd exgite-
ter this, the group

madle a trip to the Eastern United States 1o
visit the art centers there before returning
1o Thailand.

some time kuer, Professor Prakit Bua-
busayaarrived to give a lecture at the Thai
At Center on his theory of world cultural
expansion and migration and to do more
research on his theory. Local museums

were visited and then a trip 10 Seattle.,
Washington. and Vancouver and Victoria.
Canada. was made 1o futher his research.
Kamol and Nuan

sananchalee and 1
accompanicd Professor Prakit on this trip.
With the arrival of Prawing and Boonying
Emcharoen from ind, our group was
set 10 fly from Los Angeles 1o Mesico City
for more study and research. In Mexico
City. with mysell serving as guide and in-

lerpreter, we toured the major art centers
stch as The National Muscum of Archeo-
logy and Anthropology. The Museum of
Modern Art, The Rufing Tamayo Museum
ol A and The Palace of Fine Ants, We also
visited such important archeological sites

Rarmia 1AM

pyramid in the world rests, We met local
Mexicanartistsand had a family fiesta the
home of a4 relative

Over time there have heen many other
visitors. Some came alone, others in pairs
or groups. Among those who have visiting
one time or another was Ahjan ""m'i.‘l
Tuntisuk who spent some of his time 4 his
Lavorite sport. fishing. Like all I'|~hv1'm:l!l-
he s s story o el about a very big fish
that he caught near Iy lwild, Bt in elling
the story, the Fish seems o beeone e84

useum-frou

gerated in size. and thus it was put on
record by a photograph that Ahjan Kamol
reated. Dean Pisanu Supanimit of Silpa-
korn University and Ahjan Chochai Tugpo
of Ubon College came fora visit. Ahjan Iuhi
Khonghakul and his family went ona trip
. Mexico. Bonsan

with us 1o Ensena
Bulapa also visited
of his poetry to the Los Angeles Thai com-
munity was made by Nowarat Pong-
paiboon. Ahjan Thawan  Duchanee and
Ahjan Chalermehai Kositpipat attended a
party at my home. Both Ahjn Panya
Vijintha nand Khun Viroj paid visits.
More recently a group of art professors
from Chiengmai University made the tour.
The group included Dean Ponde
Chaivakrut, Abjan Pisarn. Abjan Chaiyot.
and Ahjan Somket. A highlight of this visit
was 2 reception in Idyllwild atthe home of
my close friend Olivia Redwine where good
food. American folk music. and singing
wereenjoved by all. This groupalsovisited
Mexico as well as plices of interest in the

nimportant read

Southwest United States.

( “ Ty
Council and 1 cosponsored Damrong
Wong-Uparaj on a visit to Los Angeles
where he gave a lecture and exhibited |1.i.\
work at the Pacific Asia Museum in
Pasadena, California, His work received

much positive atention.

During our sojourning together | have had
HIRNU

the appontunity 1o observe the g
osity and interest ol our guests ds they
attempt to absorh everything they sec and
hear, Allmanners of recording information
and ideas are utilized by them, from origi-
mal drawings and paintings, 10 note Gking.
phatography. and tape recording. They
gather any informution and nutterials they
can about phices visited school ¢ urricula.
it techniques, stvles, and trends, equip-
mentand all ehe pertinent o theiran and

profession

I is very rewarding 1o know that these
invited guests. who are mosth e hers
and professors: hesides artists. use their
newly acquined knowledge and exper

enve o teach therr students and share

with others in their homeland the benifits
they derived from their visits here. Direct
results of the visits are known 1o include
newly inspried works of art, published
newspaper and magazine articles. books,

and expanded research, They also have

estblished contact with other profession-
and exhibited theirwork inthis country,
ant to the

introducing contemporary T
United States

The purposeofthe cross-cultural exchange
progrant is w henifit the fculty. students.
and artists of Thailand. and. ulimately.
through the mediumofart all ofits people
The Thai Art Council of Los Angeles be-
Jieves that thus far the program has been
achieving this goaland The Council thanks
all of the supporters and participants whe,
direatly. or indirectly, have comributed to

1his suceess.

persomlly, Tluve been privileged first, 1o
Decome aequainted with. and then o be
come friendswith.some of Thailind s most
tlented artisis through the exchange
program. 1 lave waiched them at work
and play and e lad many enlightening
phlh!wplm Al discussions abouat rehgion
worldyiew s and ot course it withthen
earned and continue o leam much from
these valued friends Awas impressed
with themr wammithowardsme. | mdeeph
apprecidrive of their num kindnesses and

thank fervently even o

Theuran Duchance and his work
at the Ther Art Conneil. £ 54

Ketmiol condd hes antast friends



Damrong Woug Pparas

1961-1967

In April 1961 4 group of voung Thai antists
organized the Bangkok An Centerand their
exhibition at Maggasan Circle in Bangkok
near Suan Pakkad Palace of Princess
Chumbhot of Nakor Savs i [ myselfwas
amemberof the group, Mh itime modern
atwasnotaceepted by general institutions
and public. Modern an exhibition as an
instrument for appreciation and edueation
of public was organized by Silpakorn Unj-
versity as National Exhibition of A, the
second one was organized by the Painters
and Sculptors. Association of Thailand.
There were few L\Iulnlunnung nized by
modernartists and there v asnopublicand
private ant gallerv au that time, “The anists

struggled for survival and disseming ation of
their works, The Young Artists Group
Maggasan Gircle w s the first group 1o
attempt 1o solve the problem,  Lager on
Princess Chumblho came along and o-
ganizeda gallery in her pakace. She did us
she canto aid the VOUNg artists

During my assocition ane working with
her 1 had introduced miny {

alented 1o he
The Princess

had visited 1l ¢ Voung artjsys'
Lr\lllh\iilill\.llltflU]il‘l tedtheirworks of

Ramol Tassanang hatlee was; IVOunger anist
who | had mer

1
- and introduced 1o the

rin
cess when she visipeg his exhibition o1

thattime, k; molthen studied u I

ohClang
and was g veny

.||unu\\uun;. st The

ng his pamting decided
10 huy \m||u|lulu|<=m

Princess ifter s,
of his ]ainting

During 196

iy 2
1962 sy en Dusy witly iy
work and hely

] IO Organize an galleries
helped Khyn Samuk
Bangkok an Center (e
gallery ang helped 1
organized her g g

organized (e
st privie ap
meess Chumbhey g

galleny i syan 1akk; m
theseoong willery . Aty
Police Caprain suvip |

Paalice s
The Iping

o uliavon T ormini
gkt Ant Gallepy A my opgy,

: un
SO gf Uiy il

| u_HmI-uI--\M--ul--'lulhmm
WEstuchies on Bl :
eSO Bl oy sy \l.il‘hll‘ ]
the Skl ‘n\mn\-»\ i ‘

Mis. 1 nives
Ui
2 London

Dy ot

R U Flied s ot i
i viwah
ROl e iiise Ty i |

wepe bt g

e

heard about his exhibitions and knew that

he was doing well and exhibited a the
Buangkapi Gullery witha friend. Atthattime
the B
temporary art activities and Thai contem-

ngkapi Gallery was a center of con-

pordryart wasinitsturning point towarded
semi-abstraction. Kamol was also one of
the voung ntemporarics panicipated in
Alter reaching abstraction in
painting in England and Furope | retumed
10 Thailand in 1963, Apan from painting |
worked as an eritic for newspapers lad

this trend.

reviewed several an exhibitions including
RKamol's show at the Bangkapi Gallery.

Jenig mrmuhmu’

Imlﬂl' “"‘

1065, (.’

Rama-|

13661961

Heft Thailand for U8 A ona JDR 3rd Fund
fellowship or study and antactivity in 1908
in Philadelphia and New York. When |
returned in 1970 1 had heard that Kamol
wis in Los Angeles and studied at the Ot
An Instinute. During 1970 - 1979 Kamol
panicipated in art activities in Calitormtt
and was awarded many important przcs
A owe knew e decided o settle there
permanently. Kamol and his wife Nan
Iy e in West Hollvwood, their house of
San Vicente Boulevard hecame Thai M
Lemertoran activities and o promote [hai
antand Thai aptises, pny Tha artists. 4
eachers and an adminsiators were 10
vited from Thailand 1o pamipate m1©
Programs Apart from his creativiiy b i
hats devated Tamselt 1o promote [yt 11
andaristsin s A and e realizes hat e
IS TR s i ted by s center
SIS center and exhibinmg ms panting
D79 s hen | w s i ited by the Intenied

il
Homal Coune il lon Feue ation Developiw't

exhibited their works of artin Californi
Museum-roundation

10 participate in its meeting in Aspen and
after the meeting | continued 1o stay on at
Kamol's studio. Kamol had arranged for
my one-man show at the All Stes Saving
Building in Los Angelesand lecturesat Thai
ations there. Kamol has helped 10
disseninate Thai contemporary art to
American public for many vears and his
center became i cultural exchange place
for Americans and Thais. 1 was invited
second time (o participate in the center's
programs in 1982, w0 help him o organize
- Art ol Thailand exhibi-
tionatthe Pacific Asia Museumin Pasadena,
Ajrn Chalerm. Ajarn Pichai, Prateng and
Boonying were alsoinvited and went there

the Contempors

1 the sume time.

1962 - 1994

From 1982 - 1993 Kamol kept stea
taetwith his homeland and his Thai friends
as ever, he held several exhibitions in
Bangkok that contributed to 2 progress of
Thai contemporary ait. In wm some of
Thai contemporary artists have visited and
Lt

Or more

i !u Ve been continued
than 20 vears and shall he going on in the
future long as Kamol still he there

My recent visit 1o Kamol and his center was
in 1994 when | have received invitation
Tromvthe Thai Ar Council 1S A andagrant
Trom the Paciic Asia Museun in Pasadeni

for one-man show and lecture at the mu-
seumwith the supportof Dr. Nathan Murillo
and Kamol who had helped 1o make my
tivities there possible. 1

visit and my ar
staved with Kamola his center from March
- May. 1994, Kamol has moved 10
Chatsworth out of Los Angeles city center
toa very quict place where Fthink is beter
for hinvand his family. The Thai Art Center
Dbecame the Thai Ant Council affiliated with
Museum, both Kamol and
ard for the council

the Pacitic
Dr. Murillo work very
and the center at Chatsworth in order 10
carry on the exchange programs.  These
times Istayed guite long and we had a very
good time together, T have done much in
hoth get dintellectual activitiesthere.
Kamol. his wife Nuan, his reluives and
friends there had done the best in helping
and making my stayvand my activities fruitful
and happy. Tamvery gratelulfor theirkind
assistance and hospitality. Tam not sure 1
ain because | am geting

can make atrip
too old totravel a long way and my health
is running down.

1 would like 1o take this opportunity to
and wishing

welcome Kamol and N
s for his exhibitions and ac-

him 1 succ
fivities in Thailand in 1995

Damrong Wong-Uparaj
DR At Center. Nakhon-Claisri
Netbhon-Pathom. Thailand
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TR &
Los Angeles to Washington D.C., 1982, Mixed Media on Canvas, 51 x 76 cm.
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Chalerm Nakiraks
Pratuang Emjaroen
Pichai Nirand
Boonying Emijaroen
Kamol Tassananchalee




