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108 Paths to Vanity

Attachment to one's look, body and appearance leads to eventual sadness once one
has to go through detachment, be it death or any kind of loss.

One’s look often shapes the way one behaves and interacts with others.

Many women are afraid of getting old, aging, and losing interest from the opposite sex.

People in the third sex also share this fear. Plastic surgery, hence, is being used and
accepled in today's society. One's personal tastes, supported by today's social
environment, pull out desires and fear from the subconscious.

Michael wishes to be white

Hiroaki desires 1o be tan

Mimi dreams of having double lids
Madonna likes to be a virgin

Tomb (Raider) girl wants to have fuller lips
Chan girl hopes for a sharpnose

Wishes, desires, dreams, needs, and hopes all reflect desires hidden in you.

As il it is a virus that can explode at anytime and recur at any moment.

108 Paths to Vanity is an exhibition on this theme, for those who pretend to forget
themselves and those to want to forget who they are.
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Crying

35x 50 cm

Spray.acrylic & oil on aluminium
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Marvelous and Fresh

Petch Osathanugrah

The first impressions these paintings project, are their abundance freshness mixed with feelings of strange but genuine innocence.

However, underneath the strange innocence, lies the painter's maturity and confidence. From her first exhibition at Bangkok University

to this one which is her first exhibition as a professional artist, Yuree Kensaku maintainsmarvelous freshness in each of her pieces.

The prominent style in her paintings are thick, lush paints against flat and plain background, presenting different characters - people,

animals, and objects that are playful but rich in meaning. The works reflect current social themes from a perspective that we rarely see in

the Thai contemporary art scene, that is, various forms of vanity, including emphasis on one’s look or image, for example "Moonwalk..Pooh”
is a piece of work that refers to Michael Jackson's desire to become white (the metaphor of an albino monkey in a white spacesuit.).

The painting "Like a Virgin" represents girls who want to maintain their newness (a metaphor of a woman turning the tap, following a Thai idiom,
Sai Takhra Lang Nam, putting in the basket to wash off and renew it.). A man's eagerness to try and test a girl's virginity in the "Lek Chin Sod"
piece which the artist played very well with different shades of pink and the metaphor of the flesh of cows and girls

(the painting's name mimics the way typical noodle shops take orders for fresh beef noodle).

Yuree is very clever and original in the way she invents and picks up different symbols from her surroundings and society.
In this same "Lek-Chin-Sod" work, she uses a folded paper airplane as the way to represent a girl's trip, into a mouth of a man
who breaths woman in and out. For the paintings Crying and Fuji-San, the artist uses black sheep to represent a person who feels alienated.
Apart from that, we also see continuing use of scissors and ducks to represent revenge (drawn from a real case of the Thai wife who took revenge
on her unfaithful husband by cutting his penis off and feeding it to a duck.)

Each of her work is full of imagination and layers of meaning, some of which comes from the artist’s conscience.
Many of the paintings have complicated messages which viewers might discover. The artist suggested that viewers do not need to think like
she does and rather let the audience use their imagination and search for meanings themselves.

The largest work which holds the exhibition’s name, 108 Paths to Vanity, consists of different composition and characters.

A man with multiple eyes, holding a bottle which initially looks to be a bottle of whiskey but which turns out to be Prai Qil

(name for oil used by the superstitious), dripping down to a girl's bottom which arches up as she is bending down to pick something from
the floor while wearing a mini skit. The girl has a tail with a torch light which the artist refers to as Doraemon's torch light that comes with
a magnifying beam. This shows that the artist, whose father is Japanese, has been influenced by Japanese comic books,

as many Thai teenagers these days.

Her drawings present simple and cartoon-like lines which remind me of Philip Guston, the great American artist who started out with abstract art,
but later changed to a more personal style of cartoon-like figurative work. Yuree may have been partly inspired by her childhood comic books but
she has taken it far and has obviously developed her distinctive style, despite only being at the beginning of her career.

With this second exhibition being full of unique styles and contents, | can say that she is one of the most interesting young artists to follow.
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Lek - Chin - Sod
60x 95 cm
Spray.acrylic,pan.enamel & oil on aluminium
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Ratchada Paradise, 2003

120 x 85cm

Qil. acrylic & tempera on canvas

canvas
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Awakening Chicken, 2003

60 x 95 cm

Spray enamel acrylic & oil on aluminium
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Without Yo
120 cmr
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Shining, 2003
85x 120 cm
Oil & acrylic on canvas
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Spray,acrylic & oil on aluminium




2003
Spray.acrylic, pen and enamel on aluminium
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Chan-Rak-Ter, 13 x 22 cm. Pee-Huang-Yai, 20 x 21 cm. _
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Long Journey
19x32cm

Qil & enamel on Palette
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Holy Piss, 10 x 18 cm

faunan nuualy
Key of love, 14 x 23 cm.
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Very High Head Winter
15x 18¢cm 13x23¢cm
Oil & enamel on Palette Qil & enamel on Palette
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5 LalalaLove Hunt. 14 x 24 cm

noavinpuIaely  anillating
Wet Pillow Little Duck

15%20¢m 152 28cm
Oil & enamel on Palette Qil & enamel on Paletie
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Yeh,.Yeh. Swimming, 15 x 22 cm



