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1. *SLOW BLOW"
2. "NAPHTHALENE®

3. "UNTITLED"
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4. "TO THE TOP*

5. 'SONG OF BIRD"

6. "WINGS®

7. “TOWER OF SPIRIT*

8. "INSTALLATION VIEW"
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Individua! Exhibitions

Born 1967, Bangkok, Thailand
1996 Nudge. Bangkok University Art Gallery, Bangkok
1995 Sculpture, Art Forum, Bangkok
Education 1994 Untitled. University of llinois, Chicago. lllinois
1991 BE. ( Art Education ) 1993 Awkward Moment. 1708 Gallery, Richard. Verginia
Faculty of Education, Crazy, Galbreath Gallery, Lexington, Kentucky
Chulalongkorn University, Bangkok Floor Sculpture, Rochester At Commissi on, Rochester
1985-1986 Michigon
Faculty of Law, Thammasat University. Bangkok 1992 | Sculpture. Acme Art Co . Columbus. Ohio
1991 Aint Talkin Bout Love, Artemisia Gallery. Chicago. lllinois
Selected Exhibitions 1990 Relation/Snips. Koster Gallery, Cincinnati, Ohio
1991 Supervision Series’ 90. 1985 Drowing and Sculpture. Carnegie Art Center, .)
/ Ke A
Chualongitein: Viivelsiti: conpek 1984 r?cj;,l:riio;sﬁsr::mue Cincinnati Commission on The N
Contemporary Art Exhibition 1991 >
Arts. 4th Street Gallery. Cincinnati. Ohio
National Art Gallery, Bangkok
1992 3 Dimension - 3 Motifs. Art forum, Bangkok Selected Group Exhibitions
Book Fairr Art Exhibition 1998 Fact-Fiction, Tadu Contemporary Art, Bangkok
Chulalongkorn University. Bangkok 1995 Between. Allegheny College. Meadville. Pennsylvania
Contemporary Art Exhibition by Young Artists 1894- 19964
Silpakorn University Art Gallery. Bangkok Asia/America. The Asia Society. New York travels to:
1963 Artist Symposium for Commemoration in May Tacoma Art Museum: Walker Art Center. Minneapollis,
el Fafin, BEREkEY Honolulu Academy of Fine Arts; Center For the Arts at
Thar-Australian Artists Exchange Programme . Yerba Buena Gardens. San Francisco. Mit List Visual
Concrete House. Nonthaburi Rama IX Art Museum Foundation; center Cambridge. Massachusetts: Blaffer Gallery,
University of Houston
variety Esthetics. Ideal Art Center. Bangkok :
1993 Work on paper Kharkiv Art Museum. Kharkiv, Ukrain
2 Opinions. Seven Seas, Bangkok Fofm Out of Context, Spaces. Cleveland. Ghio
2nd Chiangmai Social installation. Chiangmal 1997 Salon, Art in General New York New York
1994 Cntical Stream. Art & Environment september Competition  Alexandria Museum of Art
Thammasat University  Bangkok Alexandna  Lousiana
See the White Through the Black Xang Studio Bangkok 1991 Ohio Selection x, Cleveland Center for Contemporary
REVERSE - ESREVER Instaliation Art Exnibrtion At Cleveland. Ohio .
Concrete House. Nontabun diennial Il The Contemporary Arts Center. Cincinnati. Ohio
1995 Misery Week Art- Cultural Movement Lving With Art 3. Miami University Art Museum
Criangman Social installation. Chiangman 1N, e
Two Parts Different Multimedia Installation fi#ned Midwestermn Sculpture. South Bend Art Museum
south Bend  Inchana
Art Forurm Banakok aa Habitations. Mind. Memories & Spitits Quinian Gallery
1908 fact Ficton Tadu Contemporary Art Bangkok Elecsiaton, Gl . : = .
VVorl v E xhubation 280 Huntington Art Museum
Solo Exhibition Wesst Virgimio
ST Dnfferent Colors/Dnfferent Stroke At Sunday Gallery | mctscape 84 ntemporary At Center Cincinnati. Ohio
Banakok Thaland Lject 83 emporary Arts Center Cincinnati. Ohio
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Tasiduauan uazlasifuauia? Who tells the story ? Who listens to it?
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teling can fapncate our beliefs
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are they factual. or fictious?
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‘created’ scene Perhaps whetner it still exists
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