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Hidden Agenda

Thanom Chapakdee

| would fike to present this poper in a kind of general view ond some point of
views which bosed on “the Westemn Ideclogy” have risen In the Thal art movement. This
purpose s focuses on the “ideclogy and Direction of Contemporary Art In Thollond, which
has been Influenced by both Americon ond European Ideslogy. They have a very big
impact and tangble in mony forms ond styles. Historically, the westem cullure and ideclogy
dominated Thal cultwe since King Chulalongkom (RAMA V), who ruled the country fiom
1868 to 1910, he s remembered as a great leader who shrewdly adapted westem sclence.
technology and culture fo traditional components of That pastl. As they called Modemiza-
tien or Civilzation, the cult of modemity wos promated by nuling and elite closses, so
sprecd very ropicly 1o the middie closs and ordinary people respectively. On the cther
hand, It gave cpportunities for Thal artisons and ortists to be exposed o Westem Art, It was
very newly ond challenging thelr visionory and conception, which its performed In dynamic
Musions such o3 dimension, color, perspective, anatomy, shape. form efc.

The culturcl perspective was chonglng without bounderies they consumed anything
and everything which Westem wos honored, fashion, ar, styles, decoration mode of living
and architecture. Apporently, It s paradoxical os Thalland has never been colonlzed by
other countries, but colonized by themsetves. Themselves' means the one who rules the
country and trastarms thelr idea to ofher closs by wsing State apparatus to promote and
develop thelr views under the name of the ‘'modemizotion

Problemnatically, the niling class and elite group. who ruled the country and
leamed only how fo parody ‘modemization’ from the West, but by contast they never
recized how fo use this Idea in the proper way. It I soid that Thalland is viewsd as ]
country which hos been able to adopt itself to the changing world whils malintaining Its
own essence. in this paint of view. it was very difficut to understand in the terms of ‘own
essence’ and ‘modermization’. becouwss these two words are completely different-by thelr
meaning and activity.

| was Infticlly directing my attention to the term ‘declogy’ with Its associated
conternporary art and o particular focus on how influence ond sophisticated means of
fransfer of Westem Ideclogy may render cultural identity o relotively Impeortant consideration,
The term ‘ideclogy prompled thoughts of my reactions. when | was teaching at Rangsit
University. Bangkok. Thalland in the subject of ‘Contemporary Art in Thalland'. Most of the
confents are dealing with Westemn phenomenon, As far as | wos concemed, my teaching
focuses on historical and chronological events. not on the state of Ideclogy franstamation,
evan | have known It ks far reaching historically significance of this subject. but it & locked
of evidences and rescurces. Consequently. they are in o week position to define their
interests. It may be that dealing with thelr ‘own essence’ which was never formally
colonized

The reason why | focus on the state of eology transtormation in contemporary art
is because of my interest in the way of how the westem Ideoclogy bullt it up that It brings
about ggnificont change in Thal contemporary ot movements as they called ‘modem art
The Westen idea of modem an, fisstly introduced from Eurcpe wos introduced into the Thal
art In the academic system by Corrado Feroch, o Florenting sculptor. whe was invited to
make art fo serve elite natlonaism, and in the year 1933 he founded the School of Fine
Ars and inhioduced teaching methods used In Western art schools.2 Sacondly, after World
War Il the American ideclegy of freedom. liberty ond popular participation te the Thal
society. Also. since the 1950 the confict of the two Ideclegles between Copltalsm and

Communism wete striking to each other It is widely known that American government

wing Thotand as the bases 1o oftack Indo China (M. Vietam, Laos Khemer which were

mainly dominated by Communist regimes During this time. the wirds Freedom and Liberty

wete promoted

oughout the Thai culture. not only thelr words. the change brought
Qbout cultura! and social offitude.

1

-2 Then. the movement was the main trend in Amercaon abshact of freadom

AMONG arist and sch

3 tumed thelr way o the Wid West and coming back with the

e

Idea of Abstract Exprassionism and the Non-figurative art, while the masses of people hove
until now been kept oway form works of art. However, the change of the ideology In art
movement recently some skepfickm to this view has emerged. Why did Thal abstractionlsts
or Thol contemporary arfisans mostly not concem themsetves with ethnicity or national
identity? This skepticlsm sterns from my point of view that after | had been teaching in this
subject. As well as | wrote the reviews ond crifique In mogazines and journals since 1690,
which | tiled fo bring the critical idea of citicism to be discussed In public but it did not
work out, because term of criticlsm particulorly in visual ort Is far beyond the artists end
audiences’ view. Foliowing this phencmencn, it may be orgued that the emergence of
modem art in Thellond which s dominated by Westemn Ideclogy but leading by the gop of
Artistic language. sharng @ commen ideology. that emphasized technical virtugsity and
flotness of suface3.Consaquently, it i Impertant for my rasearch to investigate it.

At this point, | would like fo define the term of Ideclogy’ and clarify my usoge. In
this study the word Ideclogy’ will refer to Westem Ideclogy. Westem Ideclogy s dominate in
The Ideclogy end Direction of Contemporery Art In Thalland since 1954 to 1990, It cccuples
the dominant position In these organizations. groups of afists and individual artists which
can Influence on art movement In thot period. Nicos Hodjinicolaou uses the term ‘Ideclogy’
fo Indicate ‘the relatively coherent system of Ideas, volues end beliefs that they develop.
Ideology Is concemed with the world In which they live, their links with nature, soclety,
other people and their own activities, Including thelr political and economic activities. In
fact people exprass in thelr Ideclogy not thelr actual relation to thelr situation In life, but
the way In which they see this relationship which implies o dual relation to reclity, one real

ond cne imogined..In ideclogy, the cctual relationship is dete

ed by imagl
relationship, which expresses @ will (conservative, conformist, refdh mﬂjk; ﬁ rt M u SELI m

hope or g nostelgia, rather than describes a reality’.d According to Hadjinicoiaou gives us
the track of ideclogy. which linking to State apparatus, on one hand, those who have
centrol over this apparatus, which controlied over ol artists orgonized and the Keclogical

State apparatuses, ‘which include the churches, the schools, the family, the legal system.

the polifical system, the trode unions, the systam of mass communication. and cullural
activities ke sports and the arts'5

It has to be pointed out here This study is concemed mainty with the westem
ideclogy. It will discuce the dominant Ideclogy of visual ot between Thalland and the
world capitalist system In the parcd from 1950 to 1990. This research aims at identifying the
structural constraint generated by the westem Ideclogical transtormation system as well as
the Thol contemporary ot movement on Thai culture in those periods. From the end of the
World War Il Thatland's relationship to the word capitalist system was closer than evar

before. The visual arts were showing fraces of Modem Art olong with the influences of

Academic Art which flourshed In Europe during the Renacisance perod. According to

Raymond Willams (The Polifics of Modemism; 19895, 34-35) by the past-war sttlement and

it 5 accompanying, complict academic endorsemants, thera is then the presumplion that
since Modemism is hete In this specific phase or period, there is nothing beyond it The
marginal or rejected artists become classics or organized teaching and of troveling

exhibitions in great gallenes of the metropalitan cities, Modermism Is confined fo this highly

selactive field and denled to everylhing eble In an act of pure ideclogy. whose first

uncaonscious ireny Is that, absurdly, it stops history dead Modamism being the terminus,

everything afferwards ks counted oul of development. It is after stuck in the past The
. 5; ; .
Ideological victery of this selection & no doubt to be explanined by the relations of

production of artists themsalves in the centers of metropolitan domingnce

The centers of Metropalitan dominance are concemed with capitalist systems
which
‘h are leading in Western countrias Thalland has been gradually increasing following

the w. n mainly Amerk c ol m ce then, vis
e waestern policies. ainly encas policy apart of secunty progrom. Sin L . visual
art and culture #Nh poved w or westem o M jance
culturg, v 1 EOVE ay for westerm | deology to aain its import

Hadjinicoloou said ther the very function of

ideclogy o5 opposed to science & fo hide®

the contradictions in life by fabricating an lusinary system of ideas which shopes people’s
views and gives them a perspective on thelr experence of life. Since this system has a
relationship with human experience in society, ideclogy does not cover just the rudiments
of knowledge, ideos. and so on. but clso extends to myths, symbals, loste, style, fashions,
and the whole 'way of life’ of a parlicular soclety-the idecloglcal level in an organic part
of every scclety. Human sccieties need these systems of ideas and beliefs in order to
survice...'6  Following this logle, the westem ideology (partly on American idea) hos created
the concept of freedom, liberty, and populer culture, to Thal society in the way of life
through the State opparatus. or the govemmaent,

Thus. artist elite are those who occupy the dominant position in academies,
buresucracies. end civil services. There i the impact of the dominant ideclogy. 'while it
ansures that people keep thelr ploce within scclal structure, at the some fime cims at the
preservation and cohesion of this structure. principally through class exploitation and
dominance. It is In this. procise sense that in the ideclogical level of a society the prevaling
ideas. volues, opinions, beliefs and so on are those thot perpetuate class domination: thus
this level is dominated by what may be called the ideclogy of the niling class.? The
Westem ideclogy through the ldeology of the miling class have a very crucial influence in
Thel contemporary art, Thalland' art circle has been heading in a iimited direction, fixed by
those who dictate the cumiculum. Art of unusual technique with contemporary trends are a
deiight to see, but it comes mainly imperied from the West, The only diffemce will be o
naw title. Moreover, an Is regorded as an “Alien Oblect’ of very high status. The audiences
are conditioned to respect a works of ort more than they oppreciated it. Refer to Ent
Fischet in the Necessity of Art said thot ‘cienation, necessary for Man's developmant, needs
Egumamn so that man can become censcious of themselves in the
process of work, find themselves ogain in the product of thelr woik and create new social
conditions so as not to be the slave of thelr own production but its masters. The artisan,
who is creative. con feel at home In his work and can have a perscnal feeling for his
product. But with the division of labor In industrial production this becomes impossible. The
wage-eamer can have no sense of unity with his work or with himself to set agalnst his
‘clienation’. His atfitude towards the product of his work s that fowards an alien object
having power over him', He is olienated from the thing he makes and from his own self”.8

The works of art s @ ‘doubtul object’ in industriol society such in Thalland, which
artists alien themselves rom thelr object and the audiences are alienated from the artist
and art object. In this k similar to Raymond Wiliam's ‘Emergent cultures’ as he polnted out
thal ‘new meanings ond values, new practices, new significonces and experiences, ae
continually being created. But there is then a much ecrfier ottempt to Incorporate them,
just because they are part-and yel not a defined part-of effective contemporary
practice’ 9

From this point, how for that those ortists can break the perpetual holiow circle.
and create a genune refiections of what soclety, politics and cultures are reglly like and
brave enough to give the public a chance to face the tuth

Doubtiully. there are mome varieties of works of art in both form, style and content,
in addition fo the considerable development in techniques. There is. therefore conclusive
avidence that the certain influences of Western Ideclogy Incontemporary art ond the other

aspects of soclety have contributed in many dimensions in Thalland under the new brand

name. The ‘new never an the end
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The world is infinifely more interesting than any of my opinion acbout it.”

-MNicholas Nixon

I photography what | do not wish to paint and | paint what | cannot photograph.”
-Man Ray

I photograph to find out what something look lke photographed.”

-Garry Winogrand

‘The camera is my tool Through it | give a reason to everything around me.”
-Andie’ Kertesz

‘Photography is a system of visual editing. At botfom, It Is @ maftter of surounding
with @ frame a portion of one' s cone of vision, while standing in the right ploce at
the right time. Like chess. or wrifing. If & a matter of choosing from among given
possibiiities, but in the case of photography the number of possbilifies s not finite
but infinite.”

-John Szamkowskl

‘Phatography & like languoge. It can be employed in the service of the sublime,
the ridiculous, or the desultory: It can reveal truth or distorf it But, despite Edward
Steichen’s horfation that the goal of photography s fo explain man to his fellow
man, the fact is that photographs suggest much but explain very litthe.”

-Andy Grundberg

‘Life itself is not reality. We are the ones who put life info stones and pebbles.”
Frederick Sommer

: i e very logic of
“The finat reason for the need 1o photograph everything lies in the very logic o

o
consumption ifself. To consume means 10 bumn to use up-and, therefore, to need

. till more
fo be replenished As we make imoges ond consume them. we need § C

Images: and stil more.’
“Suzan Sontag

And svery hour of every doy, Im leaming more the more | leam the less | know

about before the less | know, the more | want fo look around digging deep for
clues on higher ground...”

-UB40

‘We are never in the present: always in the past.”

-Gregory Battcock

If | were to pick my favorite herces in the art world, it would include:

Albrecht Durer. Andrew wyeth, Andy Warhol, Audrey Flock, Chuck Close,
Cloes Oldenburg. Cloude Monet, Dennis Oppenheim, Edgar Degas, Edvard Munch,
Edward Ruscha. Francisco Goya, Georgia O Keetfe, Glorgio De Chirico, Giotto,
Grant Wood, Henry Matisse, Henry Moore, Jan Vermeer, Jackson Pollock, Josper
John, Javacheff Christo, Jean Tinguely, John Cage, Joseph Beuys, Joseph Comell,
Judy Chicage. Kitagawa Utomarm. Lecnardo Da Vincl, Lucaos Somaros. Malcolm
Morley, Man Ray, Marcel Duchamp, Michelangelo, Nam June Palk, Pablo Picasso,
Paul Kiee, Richard Serra, Robert Motherwell, Robert Raouschenberg, Robert Smithson,
Sondro Botticelli, Vincent Van Gogh, and other anonymous artists.

On the other hand. my favorite photogrophers would be :

Agron Siskind, Alfred Steiglitz. Ansel Adarmns, Arthur Tress. August Sander,
Borbara Kruger, Barbara Morgan, Bea Nettle. Betty Hahn, Bill Brondt, Boyd Webb,
Cindy Sherman, Diane Arbus, Dorothea Lange. Duane Michals, Eadweard
Muybridge, Edward Weston, Edward Steichen, Elkoh Hosoe, Emmet Gowin, Eugene
Atget, Garry Winnogrand, Harmy Callahan, Helmut Newton, Henry Cartier-Brasson,
Iving Penn, Jan Grover, Jerry Uelsmann, Joel-Peter Witkin, Jose! Sudek. Laszio
Moholy-Nagy. Lee Friedlander, Les Krims, Lewis Boltz, Man Ray, Mike and Doug
Starn, Minor White, Olivia Parker, Ralph Eugene Meatyard, Richard Avedon, Richord
Prince. Robert Adoms, Robert Cumming, Robert Frnak, Robert Heinechen, Robert
Mapplethorpe. Sandy Skoglund., Syl Labrot, Thomas Barrow, Thomas Luttge, Todd
Walker, Walker Evens, Willam Eggleston, Willan Wegman, and othar anonymous, of

unknown photographers,




Of course. there are thai arists and photographers whom | greatly respect and admire. But mentioning some names while leaving out the others would not be such
o good idea. 5o plecse forgive me for doing so that because | am nelther on art/photography historian nor an art/photography crifique. Furthermore | also do not have
encugh resources to research for the writing.
| storted off writing those artists and photographers name down as a starting peint so that | could proceed to write about art/photography with my own thought and
idea. We hove to choose our own path or moke our own cheices. | started off by studying painting and drawing and printmaking. | iked to paint from reproductions of
photographs from Life or National Geographic Magazines. | studied painting and diawing but gained a bachelor degree in graphic design. Then | spent the most

enjoycble 3 years of my life in graduate school before gaining o master of fine orts degree in photography from a small town in Texas.

| am o photographer (1 think). But the funny thing is that | have not been photogrophing lately. | have been producing works, which derived from photographs token

& prnted somefimes ago. |, like many others, supported my family by working os on art teacher. At this paint that teaching career is finshed and over with no regrets. My

wife and | cre now eaming our Income as professional interpreters/transiators,
| 'am still cregting ort ond photogrophic work as | have been doing since 1976, We have moved from Bangkok to settle down permanently in Aucklond in May 1998
Recently, we have just moved from o rental fiat info our own modest home at the first week of this month (November 2000) It was faining when we moved. Thol people
Vi

think it is @ good sign because rain brings coolness and drives heat away. A pair of wild ducks ond a neighbors cot also wormly welcomed us. Since then they have
visited us on Q reguicr basis.

Last Thursday, | found a small fiyer on my windshield. It soid that Friday 24 November was a ‘Do Something-Buy Nothing' day. In the introductory passage. It said thot
; . It sob

‘Our consumer culture is absurd. We buy to feel good. we buy fo impress eoch other. Our consumer culture is greedy, We in the affluent west only of the world's
a5t - 20%

population - consume B80% of the world's resources. Our consumer is ragic. As o result of our consumption, nature is dying.” So on Friday 24 Novemb Al TicE B
g W ar we adig no Uy

cnything. Susan Sontog hos clso oddressed the same concermn in the context of art and photogrophy in the opening quotations that “The final rec o0 d 1o
. son for the nee

photograph evenything lies in the very logic of comsumption itself, To consume means fo bum, to use up-and, th
< . . therefore, to need to be re i i
plenishen. As we moke images
and consume them, we need still more imoges: and still more.*

| do ogree with the concept but what can we do to help o consumers we ore Increas aly drive:
h t SUIM W n consume more for the profits of th .
7 As i ] to 3! f h 1 the glcbal giants As

artists or otogrophers we are so driven 1o produce so that we could secure our tiny little places In the ar world & use premium art 1 nt:
¥ our 1 litt =1 the ort Id. W premi art supplie: ] ints,
or photog! § 185, expensive paints

cameras. films, popers. computers. and other m ! ' ) i
work that cou ot sell, W |
. We have bilis, Iot of bills. to pay.

would like 1o have the 3 or 4 mega-pliels digital et et l ! o
¥ L nd popers. But the process of dol i I
oing so might mean that we ill

consume even maorel

Things have chonged, people have moved on. Noting is permanent in life with the exception of death. Yet peo "
R ple stil inger on to the idea i
of permanency as if human life

s permanant
PRAMUAN BURUSPHAT. November 2000, Howck. Auckiond. buruaphat@yahoo.com
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Symbolist Photography

THE TWO CATEGORIES OF PHOTOGRAPHY IN THAILAND

Photography hos begun in the mid of 19th century by using an obcure
camera, Since then comera hos ropidly developed from obcure comera to
autermatic cameras which easy fo used. even children could take a beautiful
photos from It without obstacle.

In the post, taking photographs were more complex and photogrophers have
to goined thelr knowledge and experlized to control the comera. Recently,
photography has become widely praticed and poputar. Everyone could used and
take a photogrophs without onxiety. Also photography s not just fo taking photos
on vacation or supposed to be having fun but it has been succeded in of social
function such os sclence., medical. news-media, education, public relation,
advartising, gecgrophy. history, military. acheology and orfs etc

Mastly, photogrophy & intended to provide and supply for a part of
commercial in popular culture as called "commercial art’, and ancther group which
it Is strongly associoted with concept of fine art. Their aim is to exprassing their
feling. emotion and image through the works

As the photographer convey thelr works as o media to expressed in “visual
art’. which some radical photographers initiatives the works of photographs have
occuted In the early twentieth century, for example Edward Steichen and Alfred
Stieqitz in Amerca. Uzen Argoe uar Robert Dermasy in France, PH. Emerson in
England. Heugo Eurfert in Germany

In 1930, two avant-garde photographers have created ond inhoduced
Creatlve photegraphy’ by La'szio Moholy-Nogy and Man Ray which the two
phologiophern eally were expefience caplured style and composition from painting

Later in 1950s. photographers tends to look o realiztic photogrophs. moshly is

Rama IX Art Museum Foii

concemed with the theme of environment, mode of lite. Such as photographers:-

Henri Certier-Brasson, Tsuuf iy, Ansel Adams and Edward Weston,

Since 1960s, o phenomencn of photegraphy has positive movement fo many
criteria. Photographers were esfablished fo provide thelr works n many concepts of
taking and produced the photagraphs for instance: Londscope, Future, Portrait, Stil
Life, Photo Essay and new context-new technique even Abstract photograph.

Five Art or Visual Art Photography have two categories:-

1) Salon Photography

2) Contemporary Fine Art Photography
The two categories of photographs tended to prase o to aim with difference
purpose In form, contact ond stondarg Photographers which belong to Salon
Photegraphy style, mostly they are member of Photographic Society. its membered

around the world. This society is very papular for amateurs photographer even

.
profressional photographer, but largely aims to Produced their works o supply for

commercial sector and award,

in Thalland, th
eir have there Photogrophic sociefies which similary to salon

photography style and its popular for largely photogrophers such as Banghok

Pictarist Clrcle, Bangkok Phofographic Society and Sigm Colour Slide Society, Each

soclely have thelt own activities for the memers such as group tour for taking
u

photas, seminars. newslatter, Photo competition every month and ako annual

rmpedit Y
competition For the photos contast, they have Committee to judged their contest
@50 most of juries are Ihe honor member of soclefy such as Prof Poan Ketcharnmus

C '+
=130 Jangmankong. Jit Jongmankong, Ratt Pestanyi, Palboon Musikpodok, Thong

Siripakam-tawee Chan-gl. Sorasip Tantimeth, Visanti Kooptavinich Prasop

Muchacheep. and Sompong Lp-phanont atc

In principle. the three photographics society in Thailand, they extend basic
rule of toking photos for members, And also thelr member can leamn and get
experence by themselvas

Basic of Salon Photography Style have @ principle for taking photes in general
rule, for instance:- goiden rules, the rule of one third. As the structuring of this rule is
mean, photographer should focus on the composition of horizon line. colour
contast, texture, light-shadow, content and their skil. Also this gtoups, they
concentrated on the beauty and atmesphere of photogaraph even title becouse
of the title will leod cudience to follow their photos.

Salon Photography
- Don't Miss I Artist. Chorthip Suthonthunyakom
= My Family - Waranun Chutchowantipakom
- Among the Storm - Morong Monsirikul
- Working Together - Amorn Liukeeratiyutkul

Most of photogrophers, who foking photogreph in concept of contemporary
fine arts photography. they simply have to study In institution in art and photogra-
phy. Photography school ks aiming on resecrch and experimental. that seemed fo
created their individuao! style of photography. Basically, it i the same criteria of
Salon style, which photographer should find out their fechnique, art elements such
as shape. Form, Colour, Shadow. Texture and space. aiso the principle of

anangement to combine thelr work, Even they can miing other media, collage or

painting to distort ond add-up in photogroph.

Creativity and Originality are Important to created in Contemporary Fine Arts
Photography, which the aim of this group is creating thelr works for museurn of art
1o accepted and admired them. The Museum of art wil currated the works for

public to study and its own coliection.

Contemporary Fine Arts photographers remark that to presented their

nCeD?fJan t_ia Eolcgmpm are essential more than only presented are
nial more q!- only presented thelr beauty on photographs. Their point of view

is the valueable of good phofographs cre not necassary fo follow the e of Salon

Style. They emphasized on the own fesling and real situafions. somatime its might

be ridicurous, dirfty, poverly, sockal context. death. social and ecological problems,

etc,

Contemporary Fine Arts phatography could presented the work In variefies

style, content and form. Ussually photographer have to created their works by their

own vislon and idea. Also fo gain their experience and ablity to developt the

works to represented. their soclety.

Manit Sriwanichpoom, a photographer was indicated that about photography

in Thalland, which publshed in Fine Arts Journal 1993. by Fine Art Cib.

. f
Stinakharintharawirot University, Prasanmitr Campus. On the topic Evaluation o

Photograhp’ he claimed thal *Fine At photogiaph in Thalland stil undevelopment

or their 's no new creation on it. It makes sense thot because of eoch photographs

competition, even falked fo new generation photographers they still followed fhe

old track of previcus generafions Content. compoesition fechnique are the same. a5

]
its cal “Absolute Formulation® These pheouomeuon s could be mention that, mos

of photographers naver study In school of arts or photography and they lacked of

basic to cregtive on the works of photograph not sutprise those works stedily taking

form, concept. composition technique fiom the old generation. Even they have

. who
new materials to support thelr work, On the olher hand. the commifteas. wi

i - ard
makes Judgement of photograph competitian in each saciety are the cid gud

They are not accepted a new kind of works and always award It gefs into their

hnique
fellows That s why. @ new group of photographers. who have new idea. techniqu

f moderm
®fused the competition. expect If they change the committee on frend o
lig}
iea. Last one. in our country is lacking of school of photography which its leaming

and feaching on photegraph directiy to tocus on fine art photographer

In Thalland. photographers are still doubtful acbout the meaning of cretive
idea, os this term credtive idea mean the ability of human 1o gets on idea o
created and Innovoted a new thing which can be new produces and more
utilities. In the paost they belive thaot the creative idea is ¢ gift. only intellegensia
person has creative ideo. but now thelr is wiong idea about it. We can leam ond
gets expereinces to develop our idea. Many places we can gey knowledge fo
supported our cregtion such as school, institution, etc,

Creative idea as the vehicle of human being which demonstrating our ideal
and Imagination, consideration ond analyst the abstract form. also we can interpret
the role of abstract form become the concrete form to public to understand our
idea. The countries such os Germany. Japan and USA efc. their people are strong
disciplive of creative idec and that 's civilzed country

Basic of Cregtive ldea:-

-To be eager person and keen  -To be the leader

ntellegence person -Chalenging an idea end image

-Convince and Freedom -Regsonable

-Take a risk -Be patient

-Strong dicipline -Flexibility
-Hoppy&Pleasure on the work -Get Fun, not so seriously

Creative person always, asked yoursell, what 's thot? Could be change fo
another? If its change what can it be? These queations can encouroge an idea fo
make a trend to imogine and craativity.

Creative ideas have many criterias and different level-

1) Free to expressive. without originally idea and highly skill. Its only dore 1o express
thelr feeling without an order like children painting or drawing

2) Creative the work from imagination in very basis idea.

3) Creativity level, this level shows the norm ond inteliegence. not parody

4) Highly ond Newly innovation, for instance ; Wright Brother innovated the plane
5) Development and creative new idea.

6} Highest Creativity or Supenor Creation, mostly found its in specific intellegnce
person such as The Evolution of man by Albert Einstein efc.

Photographic Mogazine in abroad has varies affective to photograph
movements. It 's media for public. photographer and art lover. It brings new Image
and dimension to ther movement

In Thailand, photographic Magazine still not so many. By observed in
bookshops, There Is no photographic magazine published or presented the works of
Fine Art Photography. All of magazine published basic content or story, how to take
photograph and a guide to sell their materal of camera. Even, if they have the
works of photograph in their mogeozine. mostly they shows in Salon Style. Suggestive
on magazine. It should be more varieties in contents and works of photograph
both in Salon and Fine Art Photography and that to keep standord and norm of
mogazine sush like photographic magazine in abroad

In nowsday. camera has develop to digital system. also they have sconner to
re-buidd or re-fouching the photograph. even panter to serve ther production
expect and hope In future not too long. photography It should be more concen-
trated on idea. concept and intelegane than skill and technique
The audiences should opened thelr mind and vision to consums Fine Art
Pnotography. Hopefuly you can gets knowledge and place of pleasure from this
exhibition.

ithi Khongkhakul
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veneniiFenImiuned erinten Fufhunalulatindussaninmgs Jan 612 Charming China (from ¢ Chinese artists)
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Wumsiiuyusatisumnadad:s ifumuasdnie Feb 17-28 Transitory Jokiophun Thenateeranon
wihgunzlafuanuiuacaumdamdulumsdhndinesans Mar 3-15 nothing to fell Poomikamol Phadungratna
n'md']a'[uﬁ%?qﬁ Mar 17-29 Nude 4 u Sureeyapon Sti-ampal
Apr 4-14 Comprehension of opening Space Athaporn Arayanan
= Apr 18-30 Things have changed Assit. Prof. Pramuan Burusphat
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' May 2-15 Who are you Wisoot Suttiguivet
24 wi.p. 43 May 18-30 Clty of Angels Strawat Nak-intanond
Jun 1-14 Dowjal Paljit Nalyana Homcham
Jun 16-30 Symbolist Photogrophy Assit. Prof. itthi Khongkhakul

Chigng Mal University Art Museum, Chia

Aug 3-30 Out of Space Photogrophy
Assit. Prof. Itthi Khongkhakul, Assit. Prof. Promuan Burusphat,
Poomkamel Phadungratna. Phiippe Laleu, Wisoot Suttigulvet,
Srawat Nak-intenond, Nalyana Homchom, Sureeyapon St-ampal,

Athapom Arayanan, Deja Jueng. Jakraphun Thanateeranon

Rama IX Art Museum Foundation
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