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Message from Minister of Culture

It is an honor for the Ministry of Culture, Thailand to t
Exhibitian “Show Me Thai* to celebrate the
Adulayadej's go* Birthday on g™ December
between Thailand and Japan

ake part in organizing the Contemporary .Aﬂ
two auspicious occasions of His Majesty King Bhumibal
2007 and the 120" Anniversary of Diplomatic Relations

It is a well known fact that relations between both countries date back hundreds of years to the
Ayutthaya period. From the Past until present, the long relationship has been developed in various
aspects and on multiple levels, hich has enabled the strong ties that bind the two countries together

A.ns and culture is one area which has significantly con| : ﬂdl’xd"‘AEth
different levels of callaboration especially one-to-one relal owever, there is still a lot of
Space to accommodate increaged exchanges and the subsequent sharing of benefits, particularly in
the area of contemporary arts,

AS part of the celebration for e of Contemporary Art and Culture
and the Ministry of Culture, in collaboration with the Museum of Contemporary Art, Tokyo held the
Contempcrary Art Exhibition “Show Me Thaj» from 17 April to 20t May 2007. The exhibition consisted
:f twcfks by more tha:ju Tenowned Thai angd lapanese artists, the exhibits reveal the long relationship

stween both countries through aspects of Contemporary art from past to present. In addition,

the exhibition 2Ims to promote inter. y
action among al| rticipants and to promote mteraction with
audiences from a)| walks of life . o - .

both auspicioys occasions, the Offie

1 hope that thig exhibition will Serve as
and a channel tg strengthen the exist
On behalf of the Ministry of Culture, I would like

of Contemporary Art, Tokya,
participating artists, Private

to express my sincere gratitude to the Museum
the Royal Thai Embassy n Tokyo, the Thai Miristry of Foreign Affairs, the
Organizations and those who have contributed to the success of the exhibition

Khunying Khaisn sp -aroon
Miruster of Cultyre
Thailand
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Message from
The Ambassador of Thailand to Japan

Welcome to the “Mite Mi Tha» or “Show Me Thai" contemporary art exhibition. Mite Mi Thai is a
prominent feature among activities

tocelebrate the 120" Anniversary of the Thailand-Japan Diplomatic
Relations,

In modem day diplomacy, few countries could proudly celebrate a relation of more than a century
lthA_ From 1887, during the Reign of Rama v, corresponding to the Meiji Era, to present day, this
relatienship is unbroken and has always grown stronger in all fields and at all levels. This has been

possible thanks to the contribution from the two peoples who share common nature and values
of compassion and underst

_ ( anding. Besides the political iong, ev e
multifaceted relationship between the Peoples of Japan an, i de haks Y h
arts, culture, ways of living, etc, if which contemporary art is an outstanding aspect
With pride ar':d Pleasure, the Royal Thai Embassy therefore wishes to present to our Japanese friends the
Mite Mi Thai” exhibition which is jointly organized by the Office of Contemporary Art and Culture, Ministry
of Culture of Thailand and the Museum of Contemporary Art, Tokyo, from 17 April to 20™ May 2007.
a:n:l Mi Thai® offers vameties of exhibits - paintings, sculpture, mixed-media, video art, installation
 TMs, cartoon animation and music, which are the work if mare than 7o Thai artists who had lived,
studied or exhibited M Japan and Thailand.

The abun, ant hey 'tage of the Thai and Japanes re and traditional ar ts have provid
d |
pal € Culture W

T coaperation during the past 120 years. It is our hope that, amidst of the fast
d : \ pe that, amidst of
paced globalization, contéemporary art, appreciated through imagination and by its innovative nature

would inspir
& ISpITe our common search of novel avenues for every field of Cooperation in the ever growing
llateral relations between Thailand anq Japan in the 29 century

Suvidhya Simaskul
Ambassadar of Thailand
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Foreword from Director
Museum of Contemporary Art, Tokyo

Museum of Contemporary Art, Tokyo (MOT) and Office of Contemporary Art and Culture, Mimstry
of Culture, Thailand are Proud to present "Show me Thai*, an exhibition commemorating the 120™
anniversary of Japan-Thailand Diplomatic Relations This exhibition is the first attempt in Japan to
PTSSeNt an overview of Thai contemporary art history through the works of both Thai and Japanese
artists

artists as well as some Japanese counterparts
th Thailand. since the prewar period through the time of Japan's

apanese popular culture Mcluding mal B

fashion by presenting
S painting, SCulpture, video, mstallation as well as music

We sincerely hope that this
between Japan and Thailan
between both Countries

exhibition would aid mutual
d, while alsg laying the foun

::'eaw?:h;l like to take this Opportunity to extend our deep appreciation to the many individuals and
Banizations whose efforts ang Mvaluable coungel have made this exhibition passible
April 2007

Senchire Uiie
Director

Museum of Cont Emparary Art, Tokyo

CHWED

4 2R i W hat ~&THEFT1~,
HRERARBRES(EERXCHANAETMHILRARR, COLUVBF1EF120MFEEZLT Show Me Thal £
e o = e MHTORBTT,
W0 fr L 'l‘lﬂ' OEREIETEERD e DRLT mTHEE T T

3 i - Zig o TP TORAT— b REMBT THOTORHTT,

- T HRMA SRR
3 10)9{A?~1‘--(ZI~.ﬂ::‘vU’l:94‘l:mo")d')'.‘v',!.\E:t)\?—r«AFBfFE\?IEz:TS:};'Eﬁ;’T-?{m'?_H:
e LEDHSWCHE), EEOREPER. FLE. 77y v a v REOBRORy T AL T+
kKhrToBEXE S0 v .‘ iy 5 %
TR BN B, VAP -T2 BELESULEHSEALTOEALE

i i WMERSILEWBLTHEDEY,
T W LASICSE. HROPRSREE KO
- EERIEOVWTOTERASRED. S
ERICLD. By THEOT—bOR

°|' l F‘ﬁmm ﬁnﬁ* WEREE L. ST ER SILAL LITET,
» Thai culture has Teceived and absor Teat influence fr, neglc e. 1 ﬂ
mtroduce such €arly encounters b, ﬂm | i L. u EI I m H

200748

SRR A
mE ER WM



Mgssage from Director-General
Office of Contemporary Art and culture

On the occasion of the 1ot

Annivers
September 2007, the day Japan a ary of Japan and Thailand Diplomatic Relations on 26"

nd s i

govemments have agreed to crgamzjm gg.“m the Declaration of Amity and Commerce in 1887, both

occasion throughout the year. The 1 ¢ SNtS and cultural activities to mark the auspicious
t Japan-Thailand Festival in various aspects include traditional

performances, concert
. s, films, a it
diplomatic exchange. Tt exhibitions, culinary presentations, seminars and conferences on

Office of Contemporary Art and Culture

Contem Ministry of cult i ’ "

Me Thauﬁaw m:- Tﬂ‘_‘yo (MoT) are responsible in argan:“:e. Uitk 5. W oiae wt

whose wurl?m l: April to 20™ May 2007, The exhibit im:luZ ot o
s reflect rich cultural e : s i al S s

more than seven decadas. *change between the two nations, which has covered a period of

Due to time const raint in

Ppreparati i
received outstandin Eparation of this exhibition emphasis

8 recognition from prast has been placed on Thai artists who

gt :
Blous art competitions, major international exhibitions

Damrong WQng-upara].
Thaothong, Panya Vijinth
Puipia, Pinares Sanpitak
Surasi kusolwung and N;

d Pratuang Emcharoen to outstanding artists Preecha
Montien Boonma, Rirkrit Tiravanija, Chatchal
Lertchaiprasert, Apichatpong Weerasethakul,
n the show are emerging Thai artists such
taweesak Rimsakul, Wisut Ponnimit and Wit

::‘n Rawanchaiky|, Included
p‘mkmcﬁanamng. + Thaweesay Srithongdee, porny

In addition, in order to
. to highlight th,
and )apar, a select, € vanous cont
| on of | emporary art ex,
to participate in this e"hn:;itp,i:“e artists whose works have bee-:-::dhi:“lEe p;ograms, L e
Niro Yokota, Nobuyoshi Arag Y:szﬂ'le of the lapanese ncluded in “51?0?::15 I:hma“aﬁd gy
g masa Mo al" are Mounet Satomi,

Kurachi, Keisei Kab; Timura
' ayashi, Toshg v Ichi Ikeda, Yoshit,
» ¥a Takahama, 4 . toma Nara, Ryuta Endo, Hisashi
+and Hirokazyu vam i SRR
aguchi

Museum:Eour

“Show Me Thai® aims to give Japanese audience new perception and knowledge of Thai ways of life and
expression through contemporary art. Japanese and Thai artworks subject and content mirror the way
both societies share and assimilate information in order to produce works that surpass stereotypical
national charactenstics. Moreover, this project aims to collect data, bimeline and exhibition records of
Japanese and Thai artists who have been involved in bilateral art exchange programs over the years.
Such accumulation of knowledge will be extremely important for future archival study and bilateral

research.

"Show Me Thai" has been made pa‘_ssfble through tireless effort and support from Japanese and Thai
ividuals from both countries have made this endeavor

extended to the Department of East Asia; Department
of Information, Ministry of Foreign Affairs; The Embassy of Japan, Thailand; The Japan Foundation;
The Embassy of Thailand, Japan: Office of Knowledge Management and Development: The Jame
H.W. Thompson Foundation; Central Pattana Public Co. Ltd.; THAI Airways Intermational Co. Ltd;
Siam Commercial Bank PCL. and Soi Music.

Prof. Dr. Apinan Poshyananda

Director-General

Office of Contemporary Art and Culture, Ministry of Culture, Thailand
Chairperson, Office of Knowledge Management and Development, Thailand

and Chairperson of the committee of contemporary art exhibition “Show Me Thai™
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office of Knowledge Management a.rml
Development (OKMD) a'n.fl. fhe Thai
Contemporary Art Exhibition at the
Museum of Contemporary Art, Tokyo

i the Office
tic relations in modern time,
th ; of the Thai-Japanese dlplorna | : e
o sebdesirghos 'azr;::x;s:rnyd Development (OKMD), in com\.lmct;on o:n::llzl\:ﬁeh‘;:ga zz‘?d S
b jodage and Culture, the Ministry 5
A s wrt " " May 2007. The venue is
s andfm:;eT:fa!Cand Japanese artists in Takyo from 11“11;21:::1::2 ngn i by
i Tokyo (MOT), large e }
e t sculpture to film, installation
the famous Museum of bt by .
i ; oSt i who mounted and
e ?ww ':te\::rae: 5:::%0”1 Bangkok accompanied by a group of Thai artists
and interactive art,
installed the art works at the museum.

Nara, the renowned

: it includes works by Yoshitomo R

e i S aeh b A l:tionship with Thai artists, and conversely Na‘.’q“

M : e u rﬁ::] o mm ﬂ J ;Elmng in Fukuoka, who organized his tent installation
u S afchal 4

with film on Nawvin Party,

1 mn ho staged a "live show" by
i Tt Thawan Duchanee w h
Th al he opening event was National Artist, . syl ennglmbsolfly A
e e 'n:“:'lgs on the stage in front of a huge an d excited Euld::et“gcrec “ofh i .g o
executing four l?:?ev 1;21 e e iiuprdesvkotise. shetonp S
one minute per can This was followed by a short presen i e NP SATIatS

i the Thai Foundation
he possibility of setting up

MD has been mulling ti . . bbbt
For the pa;t three monr‘:s];nouadatlch_ the Goethe Institute, Alliance Frandﬁ:e;tr;dat;\z o - Lris e
Rlong the hpe ol iaP; of Foreign Affairs, the Ministry of Tourism an pmmes Tyt
together with the I":Qn'lun": Thai artists to formulate and stage ::|,|,|t|_|1-a[l‘;;;::.-,3gr"-|;:;lM(a ST o e
s i i int of view, the latter would co > th

s . From OKMD's poi sisclisi

ot e v:::el'dc::l;freal field for the new generation of artists whose works, being conf porary
and know-how in
by nature, know no national boundary.

the
ltural events with other countries and in

e exchanges of such cu a i
e would_ Eilt.“::?a‘;:r"'ibgrat'n’l-\'m.me' of the country. For the Ministry of Foreign Alf1dllrs_‘ ::-,.;E
B thelLL\:rcl:ld help with their “cultural diplomacy” which they ha?"'} he:n F:‘ “:[ Eth 3
e T ?1 bition *Show Me Thai™ supported by OKMD at MOT acted as the firs nal for the
e a:\tdexu;n It proved to be a great success and it was hugely acclaimed by the Japanese

lanned Thai Founda
rri\asa media who attended its opening

Sumet Jumsai
National Artist and Board Committee of OKMD
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i i blished in
F f Thailand and Japan was ol]‘imﬁy esta
I I I ti n f;gimzn:acts between the two countries could be, in fact,
o o : it : ) n LI n a D dated as early as the beginning of the‘ﬁﬂumh century. F-:r:
J » n 1, ’ u the initial trade y 2y and Ryoky
(now Okinawa) over 6oo years ago, the bilateral ties have
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immensely developed in various aspects” It is remarkable
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th countries have many things in common pa
il:a;:lm::cs and culture. One may perhaps note tll‘fe ml.unalel and
long-standing contacts between the Royal Famu!e'. of Thanlang
con. : l”wﬁ?l‘rwﬁfw_h;-}:’1‘»?"‘?”‘-75“&_11".}367 and Japan. For instance, in 2006 on the occasion of the 6o
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Anniversary of His Majesty King Bhumibol Adulyadej's (Rama
TURTI-RIFREEHHL TV BV
Gl VLT

LILH, Emperor Akihito and
. 1946) accession to the Throne, H : 0 an
EI:{ z:!pl!ss Michiko graciously pamcipaleg in this historic
cérﬁﬂminn amid the eminent monarchs and dignitaries fram all

rszct:mnamvamwt%i‘w*?-
FEPIZARE (The Thei Feundaﬁonnz,sﬂtmx{tzmmwmﬁﬁ
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rid (Plate 1), Moreover, frequent visits either official
(=] ::EI;:::::; hy(Plne members of the two Royal Families have
e it i i s s been made beyond the protocol practice over so many decades
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Looking back to almost a century ago in the year
coronation of King Vajiravudh (Rama VI, £1910-1925) a1 Dusit
representatives from the United States, H,
the ceremony’ (Plate 2). As a matter of g
on his visit to Japan during his journey back to Siam upon his completion of study In England (Plate 3). It is worth noting
his one-month sojourn | i

1911, one is again cherished by another simitar hisln!i: event, "‘;
Maha Prasart, Grand Palace, Apart from the European dignitaries an
i . Emperor Mutsuhito, also attended

vent in Nara, and a school for the blind, deaf and dumb in Kyoto mark_e:
a new chapter in the formation and development of Thai public education, Moreover, fervid cultural and artistic engagements. wit
lapan have been continuously increasing. On the occasion of the 120" anniversary of Thai-lapan relations, the present study thus
focuses on the long-existing, mutual collaborations in the visual arts in the light of political, economic, social and cultural context.

Wind from the East Has Drifted Along

Aaer the opening of the country by Commodore Mathew Perry in 1854, Japanese art and culture was enthusiastically
embraced not only by the Westerners but also by the Siamese court. When the Mikado, a comic opera with music by Arthur Sullivan
and libretto by WS. Gilbert, was. first performed at Savoy theatre in England in 1885, it became co popular that it ran countless
performances worldwide. At the age of ten the Crown Prince Vajiravudh was also introduced to this highly acclaimed play by his
English tutor. Robert Morrant. e was further asked to transiate this musical play but the work was not carried out until 1910,
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