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Intaglio, 107 = 130 cm.

*1" Prize Gold Medal Graphic Art

39" The National Exhibition of Art, Bangkok 1993"

“Transmutation of Form 14"
Intaglio, B0 x 100 cm., 1992

*1" Prize Gold Award Winner,

The 9 Exhibition of Contemporary
Art Competition, Bangkok, 19927
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“Memory of Country 21/2005™

Etching, Collagraphy

71 = 100 cm., 2005

“Honorable Mention™ 12 Internation Biennial Print
and Drawing Exhibition. R.O.C. 2006
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“Between the Road Lines”,
Acrylic on canvas
140 = 160 cm., 2004
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Tinnakorn Kasornsuwan, the “country” artist
and his contemporary “country” art
Pishnu Supanimit

| remember Pearl S. Buck, the Nobel-prize writer from the world’s significant novel
entitled The Good Earth, once said that most of her writings were the stories from her
childhood’s experiences.

| think it is the same for other world’s famous writers. Some of them even repeated
that the valuable piece of writing did not have to be about the great story but it had to
possess the truth that happened to our lives, no matter if it was trivia or not.

| also believe in that statement. The fact that | can still be a writer is because | write
trivia matters that are of my knowledge and do not try to do thing that is beyond my
comprehension or without trying to study in depth.

It is not only the writing that needs the past background for creating the story but also
other fields of art, especially fine art. The past memories and experiences from the area
that the artist uses to live are the important inspiration that he/she can portray on the
canvas and makes it become the world’s classic work.

The obvious example that | can provide is the art of Marc Chagall, the Russian artist.
He moved to Paris, France and lived in America at the end of his life.

Chagall was from the country-side. He was born in Vitebsk, the town far away from the
civilized St.Petersburg. When he grew up, he went to the city, seeking for knowledge.
However, when he moved back to his hometown to get married with his lover who
was waiting for him, the political revolution was taken place in Russia.

Chagall was the liberal man who felt opposed to the world of communist and he could
not stand such feeling. He tried to take his family out from Russia, the land that he
loved and felt connected to.

When Chagall lived in Paris, he suddenly became a famous artist because of the story
about the country town in Russia portrayed on his painting. It was the town filled with
the peaceful ambiance, the nature, the picture of farmers doing their works, the house-
wives milking the cows and the old church that he always thought of with love.

The painting entitled "1 and My Village” did not show any sense of modernization but
his sincerity towards his hometown that he had left without knowing when he could
go back to.

This painting created the sense of novelty to the viewers living in Paris, the big and
civilized town.

The portrait of the country life is what the townspeople hunger for. Especially, when
Russia closed its country with the political policy, Chagall and his painting became more
famous not only in France but also the rest of the world.



Actually, | am going to talk about Thai artist who possesses the same attributes as
Chagall but does not face the political pressure. He is the artist that is called the
“country” artist by his friends. However, he does not have to escape from Loei prov-
ince, his hometown, due to the political issues. He still goes back to his “country” every
time he misses it.

Tinnakorn Kasornsuwan is the young artist whom | am talking about. He is the genu-
ine “country” artist considering on his works and soul. Sometimes we might under-
stand that the word “country” is pejorative. However, on some occasions, it is used to
honor the profoundly creative works that need to be considered on the soul. The word
“country”is a good word implying awareness, modesty, love for the hometown and the
harmony with nature in the countryside.

Nevertheless, it depends on the speaker’s intentional tone: which direction he/she wants
the word “country” conveys the meaning.

Tinnakorn was born in Loei. His family and relatives also live there. He is the student of
the well-known teacher who devotes himself to teaching art for children, He is granted
the Teacher Award and well-respected. Tinnakorn is the student that Kru Sangkom
Thongmee is proud of.

When he finished his studies from Srisongkram School, Kru Sangkom encouraged him
to go to Bangkok to further the studies of what he loved. He went to the College of
Fine Arts, Ladkrabang, passed the examination and studied in Silpakorn University
(I am waiting to teach him at the moment).

If I do not remember it wrong, Tinnakorn is the first Kru Sangkom’s student from Loei
that is able to pass the examination to Faculty of Painting Sculpture and Graphic Arts.
He has studied there for his bachelor degree and continued his studies at the master’s
degree level.

I also remember it well that the teachers teaching in Silpakorn University were so glad
to polish this "country” diamond to become shiner.

I must complain, at this moment, that many of Kru Sangkom’s students who are good
at art and awarded prizes from national competitions cannot pass through the art
university. Part of this problem might be because of the family’s financial status.
However, one certain factor is the Ministry’s curriculum that does not encourage the
children who possess the artistic character to walk across the bridge to the university
curriculum.

Because the art subject is not included in the curriculum, the high school students have
to study art as the combination of other subjects in the field of art. The students have
to study drawing, music and dancing as one subject. Each one of the constituent
requires different artistic expression. This is the reason that forces the students pursue
another field of studies.

This problem still exists at present time. Some educational administrators think that
art is not that important. Even though Tinnakorn has graduated from Srisongkram
School for about 30 years, everything is still the same. Nevertheless, the “country” boy
like Tinnakorn Kasornsuwan is the hero of mine and many people because he can walk
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across the absurd curriculum and further to the university level.

Besides to passing the entrance examination, another thing that | must express my
recognition towards is the fact that he never forgets his childhood’s impression on his
hometown’s local cultures and traditions. | can still remember his works of art created
at the beginning of his professional studies of art. He tried to include Phi Tah Khohn
festival, the significant tradition of the people living in the north-eastern part of Thai-
land, especially in Loei, into his works.

There are many art students who move to Bangkok and feel disgusted in thinking of
the countryside which is considered out-of-date. They think that living in the civilized
and materialized city helps them escape from the outdated surroundings. This is not
true.

Tinnakorn'’s path of art is glorified because of his works of art that use the story of the
countryside for expression. Even though he received many international prizes from
Argentina, Taiwan, Japan, Turkey and India when he was young, he had to start all over
again for the national prizes, just like other Thai young artists, when he was grown up.
He started from receiving “Silpa Bhirasri” gold medal; first class honors, gold medal
from the National Art Exhibition and many prizes from the institutions in Thailand. He
was recognized at the international level by receiving significant awards from Korea
and Japan for many times.

At the moment, Tinnakorn is invited to display his artworks in many solo-exhibitions
abroad.

The background of Tinnakorn’s works of art is just a brief description because | want
you to know that many pieces of his artwork that build his reputation never lack the
sense of his being the “country” man. He displays the lifestyles and traditions of people
living in Loei and north eastern area at the national stage. Moreover, his being the
“country” man is also exhibited to the international societies with his honorary role as
the Thai artistic creator.

Tinnakorn Kasornsuwan once told me the happy stories of his childhood:

“During the rainy season, the rice will move along the wind in the field. When | was
young, | would run and try to catch the chameleon with my fiends at the same age.”
“Sometime | would help my mother collect the cottons and expose them to the sun.
When the wind blew, | and my siblings would run after those cottons cheerfully.”

"I had a lot of happiness when | was young. | did not feel tired for the adventure in the
mountain and the field. | could go fishing all day. If it was too sunny, | would sit there,
watched the clouds and hoped that they would move and block the sunlight.”

"When the sunset was coming, | would observe lives that still kept going on: animals
such as rats, birds, frogs and insects, for example. Children, teenager, elderly people
were walking with happiness. Some of them were on the cart. A child like me and my
friends were running in pursue of the dragonflies. We fell down but felt happy without
feeling tired.”

“There was a large rice field behind my house. I liked to watch the field when the sun
was about to leave the sky. The picture of farmers going home was the picture of hope

"



that was ready to fight with any obstacles due to the season.”

When | read the description that Tinnakorn wrote about his childhood life in the coun-
tryside in Loei province and take a look at his printings, | feel that they are the same
picture. They convey the same feeling which is filled with the naive stories without any
complication.

Regardless of the time that his artworks are created, the sense of freshness of Lthe couri-
tryside can be found in his artworks. The patterns of his artwork are changed according
to his age which is considered common for the artist. At the beginning, his art might be
created from the serious and deliberate expression that make the artworks seem to be
tense. When time passed along with the consistent work, Tinnakorn’s art becomes
simple, direct and uncomplicated just like the stories that he told.

Everybody who knows Tinnakorn recognizes that he is quiet and calm but not serious.
His playfulness is hidden in his heart. The smile on his face appeared on his painting
makes the viewers smile with the stories and the symbols from the countryside such as
the unusual animals: the dogs with their bodies stuck together, elephants, cows, buffa-
los, ducks, chickens, birds, fish, rabbits and the products from the patch fields. There
are many paintings that make me think of the lifestyles and Buddhism such as pago-
das, temples, the Buddhist images, the artifacts and the items representing beliefs that
are beyond Buddhism. In addition, there are also unusual items for the lives in country-
side such as cars and airplanes.

The story of these items created by the simple expression looks like the works of chil-
dren but it is not. The artist like Tinnakorn has gone through long experiences in draw-
ing. His expertise in printing makes his artworks simple but charming. He does not
intent to make the artworks be realistic but symbolic. With imagination, his paintings
look bright, naive and merry. The most important consideration is that they are mod-
ern or contemporary art.

Tinnakorn is the professional printer. When feeling bored, he creates fine art simulta-
neously. This allows him to apply technical experiences in both fields into creating fine
arts and printings in harmony.

At the age of 30s, the experiences of Tinnakorn Kasornsuwan, the artist who creates
the artworks with intention, make his works of art be filled with the long and stable
experiences that are ready to go further without changing direction.

| still see him going back to Loei during holidays. He will bring back souvenirs from the
countryside for friends.

| do believe that if the heart of Tinnakorn Kasornsuwan is still the same as today, his
works of art will maintain the unchanged purity.

Who would trade “being the country man” with him? He would not agree.
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“Rain Is Coming”. Acnylic on convas, 135 x 200 em., 2004
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“Alphabets 3", Acnlic on canvas.
140 = 200 cm., 2004
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“Pink Orchard”, Acrylic on canvas,
160 x 200 cm., 2004
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“at Dawn”, Acnyiic on canvas, 160 x 200 em., 2004

15



“Alphabets 27, Acrylic on canvas.
140 = 120 em., 2004
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“Alphabets 17, Acrylic on canvas.

140 x 160 cm., 2004

“Green Rocd”, Acrylic on canvas “Batween the Road lines”. Acndic on canvas
140 = 160 cm., 2004 140 x 160 cm,, 2004
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