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The Wooden House’s Basement: Life Time Symbol
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The wooden house’s basement has been recom-
mended as a prime area of the houses so far. Our ances-
tors used it as a resting area and as a place where activi-
ties were conducted together with neighbors. The base-

ment of each house is then the threshold-gf-lgeal ultutest), |

which include a variety of crafts that narrate the religious
and traditional activities as well as traditional costumes,
etc. Local folkway of living in each community has then
been fostered and created with warmth and sincerity.
Every movement of local living, which may look
common, has to be diverted, without having any resis—
tance, according to the ever-changing cultures existing in
the global arena. Such impact causes changes to living
quarters, peoples seems to overlook the feeling we have
had on the basement; some daily appliances have been
turned into those industrial products of modernization,
convenience that could serve right to the consumers’ tastes.
Niwat Kosal has produced some art works that
are able to thread those preciously fine and worthwhile of
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primitive way of living together with modern way of living
of those local folks that seems to be turned to the urban
community like those existing in the global trend; his works
allow the spectators to feel the gradually fading worthi-

ness.
Early Veraciously Fine Art

Niwat began the Veraciously Fine Art with the
inspiration of local way of living environment that re-
garded typical weaving patterns of sarongs. He has ap-
plied his imagination to the firm skills regarding objectivity
when producing the art works that could be visually felt;
some object forms derived form the local wisdom and crafts
were utilized.

As for the object settings found in each painting
in the early time, he applied a variety of craft forms as still
models placed upon the bamboo bench or hung at the
basement of the wooden house we had seen elsewhere
while the torches of natural light penetrated in creating
shadows and dimensions over the objects. Those delicate
details of weaving patterns made from bamboo strips as
well as fine colorful weaving pattern of fabrics were, of
course, not neglected.

Concentrating upon the objectivity has been ap-
plied by Niwat in his fine artworks in a continual basis. In

his early day of artwork creation, he introduced only pure
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Veracious Fine Art but without subjectivity; the exact local

characteristics were generally presented in the paintings.

Unraveling and Self Developing

The Veraciously Fine Art visually witnessed is
quite concrete and could be felt physically when we have
gained enough experience. Niwat has profoundly tried
hard. He thinks that happiness and fine society could closely
entwined; his personal concept then plays prime role in
his fine artwork entitled “Wooden House’s Basement.”

New creative feature of his neglected details of weaving

crafts and appliances that could illustrated theytraditional’y (-

activities. It also left the features of natural light and shade
behind.

What he intended to proposed were rhythm of
poles, light and shadows of yellow clay, brown texture of
wood which were warm tones, bright and dark features
of primary colors. All these aspects helped created the
imagination, nostalgia, happiness and warmth once touched.

The highlight of the painting was the atmosphere
created by colors that replaced the felt over wood texture
and soil that represented the rural nature. The uneven of
poles and beams helped create the depth the went far
beyond. It reminded us those old days and our present
time as well as the foreseeable future.

Such unity of the painting helped created the achieve-
ment of rhythm blending beautifully with way of living.

o < & e "l vaw ¢ T v
NaQ’luﬁﬂﬂun']'iﬂaﬂa']ﬂu m VI'LI'JGJI‘N nea -lﬂ

snmaqammmmﬂnu'laﬂa s197a 1 wdesgnas

amnﬁumwanmw 24 Tagyalidowiersnganwlull 2543

"Pl(?‘:'f]ul"‘iau\,ﬁ" AsASAAUUEN LU ocoxonE UL

Josniaw “IdquiFauli? Felduanaieannuiinm
yaaEInsuuneiA udsamneda dneiuen lnaveslineniuia
mux’lﬂﬂuﬂmﬁaﬂum@@“wﬁq gduuuuazummmﬁmwmzi‘: il
whymmud Wanazdiatie Linaan lvde i Liiflasimua lsuanan
fitan! Tneates innemanahanthifsituszaumsoisan du
dhuuslhUSundeuuasivann nazansauiymamuiIAIINY
uarmatlyanladiSaluudla uauwuaanmummﬁlv]’luauﬂmms
udad laliiunandu aguunuumuﬁaﬂmmwum waz@hiEND
aaan luvde Liuhif

The unravel art work as such reward Niwat
Kosal the first prize of the 24" Bualuang Fine Art’s
Golden Medal, Bangkok Bank Foundation in 2000.

“Wooden House’s Basement” fine artwork not only
illustrated the fine way of rural way living but also a long
way of life time that is rich in imagination of a young artist.
Its pattern and ideas would last with him forever or not
could not be guaranteed. Nobody but he himself, Niwat
Kosal could give definite statement. A long path lining ahead
fills with factors that could cause changes and development.
Breaking through the esthetical obstacles and reach out for
the destinations depends upon his promising and everlast-

ing flame of imagination along the artistic path.
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canvas 140x200 cm. 1998/2
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Under the house (cosiness) Acrylic on canvas 140x190 cm. 2001
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bedd Serene, warm Acrylic on canvas

60x80 cm.

2002
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Bright, Serene, Warm Acrylic on canvas 178x198 cm. 2002
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Bright, Serene, Warm Acrylic on canvas 165x230 cm. 2002
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Bright, Serene, Warm Acrylic on canvas 80x100 cm. 2002
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Bright, Serene, Warm Acrylic on canvas 80x100 cm. 2002 { Bright, Serene, Warm Acrylic on canvas 80x100 cm. 2002
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Acrylic on canvas 40x50 cm. 2003
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