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Paosut Kranrattanasult

Archetypal Form

The first | knew of Pasut Kranrottanasuit's work was thiough photographs, very ambitious ond superbly

execuled sculptural works, when he contacted me of the Siade School of Fine Art. It was obvious

that he had o very strong commond of sculplural language. That he had @ stiong commond of

tradifional fechniques and of non traditional techniques. It was also clear that he hod experience.

of working In a broad cullural context

Pasut Kranrattanasuit has spent this year as @ part of the Slode's Research Development Programme.
The RD.P, gs ifs known, was set up neorly five years ogo as a Post Post Graduate programme 1o
further the concept of oristic research, fo look at new ways that ortists can develop their research

and fheir work in on infemationol confex. One of the programmes cims Is to work fowards o position
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tesearch programme.

In sculpture we have littie choice but o depend upon photogrophic evidence most of the time, but
in the end it Is the work itself. physically there in front of us which matters, and when we look ot it
we share something of ils making. yet much is still concealed. The seven arfists on thepregramme
initiated an exhibition called: ‘Spacelab’ In the Slade's Research Centre fo conclude the yeor. it wos

very successful

Posut Kranrattanosult presented a series of drawings of bowl like objects. Vessels some ke spit Gourds
or seads, soma with handles and one of them of them showing the negalive mould of a figure, one
of his favorite symbols. On the floor @ sculpture In the form of @ basket woven frem newspaper. The
drawings were In eorth colours, blacks and browns and the baskel sculpture ke o useful work of

recycling. The bowd or bosket form must be one of the most universal and archetypal forms known fo



humon kind. it is @ humble form which we naturolly associate with everyday life; eating, drinking ond
washing. It is @ form which we naturally associate with our honds, bowls ond baskets ore made fo
be picked up. comed and used. Could one have used fhe newspaper basket, probobly, but its real
inferest wos that it too recycled the everyday: the news. which Is consumed avidly each day and
then discorded. It was an object made fo cony things yet literally made of stories. The drawings 100

had their stories. but something more hidden ond private 1o the ortist.

In the Westem tradition these drawings would be equated with still ife. the genre which studies the
everyday world of routine. of repetition: “.the small scale. trivial, forgettable acts of bodily survival and
self maintenance.” As Norman Bryson puts in his seminal book Locking af the Overiooked. Yet repetition
ond routine are ciso at the core of most religious practices. It seems we are reassured by such acls

not only physically but aiso spiritually. These works by Posut Kranrattonasuit were the preduct of on

seemed fo bridge those cultures ond speck 1o us all. By lcoking of humble objects we were also

being asked 10 look of the beauty of small things and their profound importance.
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ortist steeped in Thol culture who hod spent o yeor werking in London, they were works which to me J
Head of Post Groduote Sculpture ond Director of the Research Development Programme. i
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Artist. Pasut  Kranrottanasuit

Title: Non Absolufe Reality (Edition 1/9)
Size: 89 x 139 x 79 cm.

Technigue: Bronze, Water

Yeor: 2002
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Adist Posut Komgfionosull A sereesreeeisciecii e e
Title: Non Absolute Reolity (Drawing)
Size: 41 x 51 cm.

Technique: Tea, coffee on convas
Year: 2007
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Atist: Pasut  Kranrattanasuit
Title Just But not as usuol
Size: 41 x 51 cm.

Technique: Tea. coffee on canvas

Year: 2007
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