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Preface

The quest Jiradaj and Pornpilai their project "As big as it's small” is to figure the link between sculpture
and jewelry. They make us understand that the finality of this artistic activities are the same; the creation of
beauty by harmonious expression of shapes. These notions of beauty which perfected by their technical ability
given to their "work" who inhabit our space like an aesthetic evidence.

Talent, enthusiasm, imagination, sensuality can define their work for them creating is aspiring to perfection,

to the spiritual dimension upsetting the hierarchy of

to finish; a founding act who metamorphose its initiator

values and social order.

_Pornpilai who received the most prestigious prize for jewelry the “De Beers Diamond Award” by her
explerllenceT master perfectly jewelry making. She demonstrates without any doubt that jewelry is sculpture,
a lr!dlmenanal ."object dart” that you can wear and admire from every angle or put on display stand. She give
another dimension to the usual and narrow concept of jewelry thank to her effort to carry on this task.

e mode lt‘j" the wo k ji j fit i rajecto f hi r continu ty as a turn

Th m of th WOrk o Jr ada] it into a traj ry i i .
. = Jec o] storical i i
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Art is a universal and uninterrupted conti
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Buddha in the palm of Your Hand

Any child will tell you he can move the earth and sky. | t is a prerogative of children to be as big, in
vision, as they are small, in size. And yet, somewhere along the way, this primal perspective is lost.

When | was five, as | gazed up each night at the planets, making my dervish twists in the garden, | knew
the sky moved to my every whim, inch for inch, circle for circle. Here, in the moment, the cosmos was my
mirror, and through it, | could see myself. What mystery was there to this light? | no longer believed in grown-
up stories of stars long dead, whose last effulgence traveled millions of light years to reach me. Was | not
basking now in their luminosity? Except for the vague conundrum that the sky felt as intimate as it was vast,
there was simply the inexpressible presence of what | knew.

Later, on sleepless nights, | would lift a triangle of my bedroom curtain and peep out at the bodhi trees
in a distant field. Long, tortured branches reached out like some imploring convict, and in the thick and hollow
of the leaves, | would detect faces, twisted with pain and terror, seeking out the compassionate witness.
Would they come alive again tonight?

My very seeing the seemed to be the life-breath. And one by one, they shuffled towards me like zombies
to an awakening, looking more monstrous with each step of self-remembrance. When their claws finally started
scraping at my window, | ran screaming to my parents. "There's nothing there,” they whispered, “Just trees."
But what did they know? Grown-ups don't see properly.

In the Nyingma Buddhist lineage of Tibet, there is a tradition of visionary teachings volumes of sacred
literature revealed from the deciphering of just four, five syllables on a palm-sized scroll. Meditative adepts

. e compendiums of Buddhist philosophy and practices from one small line of mystical letters,
Rama IX Art Museum FeRifitfaticn
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texts spontaneously and in a constant stream, as if reading from an open book. At the end
of a day, the texts would often be ‘reread’, so scribes could check for transcription errors.

Astonishingly, these visionary teachings are amongst the most impeccably composed of all the literature
of the Tibetan canon. What then did these mystics see that we do not? Faced with one such scroll at the Palace
Monastery of Sikkim, the great Tibetan yogi Dilgo Khyentse Rinpoche was said to have marveled at the visions
of immeasurable Buddha-fields encapsulated within. Infinity, it seemed, could be had in a drop of ink.

There is no big or small, ultimately, in Buddhist cosmology. The world arises as the collective effect of
infinite evolutionary impulses, each small, individual action taking its toll on the bigger, interconnectedness
of things. The world, as the child rightly sees, is created in our image.

So which came first? We might ask. The big, or the small? The cosmos, or the child? Buddhist philosophy
speaks of 'beginningless’ time, because, well, things go round and round, and round. Seeing just that, perhaps,
is all.

As Dr Seuss, master of nonsense, muses in his children’s rhyme,

Albert Paravi Wongchirachai Author



Meeting Of mind

One object “consumes” the total atmosphere
of meanings
Surrounded life of human beings
After which it had human beings "installed"”
In different * strata”
Human begings which were then "installed”
Generate new atmosphere of meanings
To promote their ways ways of living
This object is small yel extremely powerful
It had a human beings “installed"
Had them imagined and installed
It radiates its rays
In a small cricle

This object assumes power of a concave mirror
Greatly expand the reflections of the reflecte
Yet focusses all reflections into a small dot

The two objects two mirr

ors reflecting iner
Disperse When placing

surrounding atmosphere "Consummg“

t
beings surroundeqd by it The "phe

n
Reflecting back and for

Expand and Reduce Focus and Disperse

—

Omena” are merely creations of incessantly contemplating mind
th endlessly At Meeting

One object “consumes” human beings
surrounded it

e ion"
To serve as pedestal supported its “presentatio

Human beings then "installed" it

After which it become a "sculpter” which may
be of different type

The "sculpter” which was installed

Shall radiate its meaning into the surrounding
atmosphere

Which upholds the way of life of human beings

n
This object is great yet dependent upon huma
beings

To install them
Human beings had it imagined and installed
It radiates its rays

In a large circlr

Abstracts

i ip off our
In the senseless world where we eat, urinate, defecate, spit, have sex, breathe, wear on or strip off ou
n the : : ;
lothes, sleep tight or sleepwalk, do unthinkable thing or just be thinkable,
clo ¥
within you.

there is always freedom

i i . i oever
There i 0 WO I'Yil'lg orh Viﬂg 0 t if you hibernatmg n coconut 1l t 1
ereisn ' a to act as shel The abstract art s wh
You are Rules are to be broken, if there are such rules at all.
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It assumes the power of aconvex mirror

i of
Greatly reduces and draws in all reflections
reflectors

Yet rediates the reflections into the surrounding
vicinity

essantly contemplating Mind Expand and Reduce Focus and
Together "dialoging" "installing” one

he atmosphere ang human

" ir

another "installing” human being and thel
> n
being Amidst the human being and huma

of Mind Between the two diffused mirrors
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