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h.' n view of "H.S.H." Prince Karawik Chakrabandhu's constant support of the Bangkok Bank Foundation
.and his outstanding contributions to the couse of art and art appreciation, the Foundation decided in
include as many of his works as possible in the 1998 Bua Luang Exhibition of Paintings.
This is both in appreciation of his long-standing help and association with the Foundation
over the years, and in belated celebration of his 80th birthday which took place in April this year.

Bangkok Bank Foundation
19 November, 1993
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AS INTERVIEW WITH PRINCE KARAWIK

Q: How and when did you become interested in art?

A: It started when [ was between six and eight. We had a house at Bang Pa-
In, by the river, and I began drawing the various kinds of boats sailing ups
and down. I took particular pleasure in studying and drawing in the
barges in the royal procession when King Rama VI came to visit.

Q: How did you learn to draw and use oils?

A When [ was nine [ was lucky enough to become a page of King Rama VII,
and even more lucky when he sent me to study military matters where
he himself had studied in France. [ studied there from thirteen to
eighteen and to four very serious hours of art each week. We had a
teacher from the Beaux Arts College. There were Greak and Roman
sculptures, wine botthes, fruit, ewers, plates, drapery, and we were

Sl mnmwammmmaﬂmmmm o) enarfinazeimaeng °) N%Elam'ﬂﬂmﬁm IX Art Museum Foundatiofilowed to do what we liked, with pencil, charcoal, pastels or watercolours,
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teacher's guidance.

In history class, another teacher told us about from prehistoric times
to the present, showing us how mankind tried to record life as he was it
and what he felt. With this background, I myself felt the urge to paint,
and when I was thirteen my French guard: ans gave me a set of oil
paints which practised with every day.

Q: Which group of painters attracted you most?

A I was not choosy. Indeed as a student I was rather promiscuous, taking a
fancy to artists of various ages and countries. When [ was fourteen of
fifteen I loved Leonardo da Vinci, Michelangelo, Rapheal and Botticalli.
Later I turned to David, Delacroix, Rombrandt, Vermeer, Corot and Ingres.
My special favourite, however, was Edward Soago sho influenced me
most after Sir Willion Russell Flint.
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What do you think of contemporary artists in Thailand and their work?

Contemporary art has been developing here of the past half-century, and
under the influence of Silpa Bhirasri Thai artists have grown in creativity,
with an ability to express the Thainess of their subconseious in material

ways.

In addition to the artists themselves and their creative productivity,
many agencies have worked hard to promote art here, for instance the
University of Fine Arts, Bangkok Bank Ltd., Thai Farmers Bank, The
Petroleum Organization of Thailand, Esso, Toshiba and Panasonic. If 1
have missed any out, please forgive an old man. The market for art has
also grown. Not only do more people appreciated art, but the growth in
housing has enabled architects and decorators to buy works of art for
their projects, prompting art circles to expend very quickly.

Rama IX Art Museum F-::-urg

More recently watercolours have become much more appreciated as
people realize they are not just toys or for artists to use to sketch their
cartoons for oils. Watercolours and now recognized as having a charm

and character of their own.

Contemporary Thai artists whom [ particularly admire include Fua
Hariphitak, Khian Yimsiri, Sawat Tantisuk, Chaloot Nimsamoe, Manit
Phoo-ari, Prayat Phongdam, Ankhan Kalyanaphong, Chulathat
Phayakharanon, Prathuang Emcharoen, Thawan Datchanee, Kamchorn
Sunphongsti, Nonthiwat Chanthanaphalin, Virun Thancharoen, Phitsanu
Suphanimit, and the watercolours of chaloem Nakhirak, Khit Kosonwat,
Ari Sulthiphan, but forgive me that I cannot name them all.

Dr.Virun Tangcharoen, interviewer
17 October, 1998
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