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Bangkok has many bad points. Chaootic planning, poliution and a condensed populatfion teeming
inhabitants, whose acts often surpass all limits of endurance, sometimes makes

with self-indulgent
it all being foo much to bear. But Bangkok still possesses certain charms

me want to run away -
t for one to leave. The more we know about it, and the closer we become

that make it difficul
sies, the more fascinating Bangkok becomes. Someone born and

to its shortcomings and idiosyncra

raised in Bangkok, | have so many impressions and feelings which | want to share with others.

Supachai Ketkaroonkul
Uit 9 wiweu 2544
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I've had the chance to talk with New (Supachai Ketkaroonkul) several times. |I've discovered that

New has a Western perspective on
processes he assimilates this into his works,
When he appears, he is always full of que

| think an artist should have all these qualities

photography. Being Asian but influenced by Western thought
resulting in a creative merge the two cultures

stions, seeking opinions. |'ve also found he bores easily
An irresistence to boredom keeps you further

explore, enhancing the possibilifies of new and creative works

Suwan Kongkhuntien
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To Pa and Ma, Hia Hai, Hia Piak and Aui for their continuing support and concern. despite their
confusion on what | am doing.

Pe Suwan for his advice on work and life, as well as the kind contributing of his notes to this
catalogue

Pe Porn. Pe Nueng, Pe Yo for supplying me with work. sharp comments and patient listenings
Somchui Group for confinuing guidance whenever | am about to loose track

Prim for moral support, inspiration and advice. especially during the times of confusion

Kae for his future participation

And Tadu Contemporary Art for giving me the opportunity for my first photo exhibition




Somtimes same felt so cusecuned
aund couldin ¢ stap thinking of ouly
the eeanal.. au thase aﬁ au
wtetropolitan buses whick nustied
and nésked thnouglh eveny crowded
road. But when veackhing deste-
wation, we tured to be nefrestied
a2 if we auene nelionu cwhile
relieved somitimes 7 cocld weven
ceased to warny about all whao
wene 3Ll an theen way..

9 fownd lier at Sclom,
abie broughit my lieant
out af cte warnal beat.
Tbough 7 tried to gage
thnough the windows,
abie atell eptt my eqed
ou diern. Begare 7 cacld
came wp with what to
da, ote eventually left
we.... Daes aun eworld
neally mouve faster 7
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