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Silpakorn University Art Centre is a government unit responsible for the administration of art related
matiers. Its mission Is to arrange art exhibitions. Including contemporary art, to promote exchanges
of art on the national and international levels. and to manage an mh:;-rrnatif:'m center to gather and
record information on art, artists, and Thailand's art developments in a modern information technol-
ogy format. The center supports research activities and promotes creative art activities among T hal

artists. It coordinates wn.h government or private agencies at a domestic and international level to
achieve the government's goals in “preservation of art and Culture "

In 2002, the center initiated a project to build a Sculpture garden on the grounds of the Art and
Culture Center To Commemorate the 6" Cycle Birthday of H M King Bhumibol Adulyade) in order to
create an aesthetic setting around the center. and to promote an appreciation of art through the
cisplay of visual art to the public. To implement this project. the center acquired a budget to cast
bronze sculptures that are reproductions of the pieces that won awards in the National Art Exhibition

Eiif"lr_i O bulld bases to cjuglgjiay them in the sculpture garden. The sculpture garden will also serve as
d recreational area for visitors to the adjacent Sanam Chandra Palace site

D] m\al |alf UJ Silpakorn University Art Centre. | nope that the public and the people of this community
will benetit from this sculpture garden, and the

Ayt art related activities it has to offer, for a long time to

Associate Professor Vichoke Mukdamanee
SU Art Centre Director

Rama |IX Art Museum Foundation
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Aim
Bronze. h. 199 cm

15" Natonal Extubiion of Art
2 Pnze. Silver Medal 1964
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vy (Nax)
Group (Colony)

Bronze. h 142 cm

1 Pnze Gold Medal 1965
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Mass

16" National Exhibition of Art
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Chamreung Vichienkhet. a native of Kalasin, was born in 1931,
He started his early art schooling at Poh Chang School of Fine Art and
received a diploma in art from the Faculty of Painting and Sculpture.

His sculptural work titled "Aim™ 1s one among the early pioneering
pieces thal took human higure as a medium of expression. In making
this sculpture, he cut down the figure’s details and kept only its simple
form, in order that it could lead the viewer to the his subject matter
which 1s directly related to Buddhism. The sculpture effectively transiers
a feeling of peace due to its straight walking posture combined with

a serene expression on the tace The overall impact of serenity s

well perceved through this piece

His sculpture titled "Group (Colony)" won him a golden medal at the
16" National Exhibition of Art This piece makes use of repetitious
ines thal are volumetric. curved and bent When put together, they
render the characternstics of a group. while the curves and bends
create a feeling of ghding ana movement in the stacked pile

The composition of ines seems 1o have a breath of ife in 1 and i
ieads viewers to the concept ol assembling or j0ININg 1N a group

The sculpture titled “Mass” has a charactenstic of round and
volumetnc forms that are assembied in a vertical direction as if
branching oft from the same core This amassing of volume results

N a teeling ot movement and unending arowth
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Mother and Child

Bronze. n.112 cm , 1983

27 Prize, Silver Medal

297 National Exhibition of Art

uusanuATINUssY
Man and Desire

Bronze 17BxB0O em 1987
2 Prize Silver Medal

33 National Exhibitior 3 Art

FIRULAZATNE
Life and Faith
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Khemrat Gongsook was born in 1947 in Surin. He attended art school first at

Poh Chang School of Arts and then the Faculty of Painting Sculpture and Graphic
Arts, where he graduated with an MFA in sculpture.

The arust created the “Mother and Child" sculpture in 1983 Inspired by nature.
e built the piece to represent birth and blooming In making the sculpture

the element of an external torm 1s used to wrap the inner one. ke a mothers
protection of her child

In the “Man and Desire” sculpture the artist uses forms that are cutac or have
pointed edges to depict a figure of a standing man Inside the figure are sections
of space that represent man s struggle agamnst his own desires This sculpture 15

d representation ol the Nnature of mankind and the yearning he has 1in his hearl

Life and Faith” 1s another piece of work in which the artist used movement of curves
10 convey his meanings, which are even maore complicated At the same ime

simplicity of form g danother concern The arlist therefore gives as much ‘_-]Illg__]r'hfil:fr'lrtt'l-'
10 the volume of forms as to the space used by them

gl= = - r : i & . .
The ir lernal element consists of wo parts While the lower part is built to simulate the

movemeant

of the external form, it also has an important role in giving protection 10

|. = I} d = 'l it {

l = INTEr il |-H—.'H|-I'_I|I H -..]l'_JI:-}F:.-J':-J 1I‘|E_.. i r}r“;.F.ﬂ rJ1 ‘t-| 1 ril'1|f.1 I]t..”.l'IJT F.”':-':'_:'I._”._.Irltlr'l {‘.'H.j
growth and the determination of humans to rise up from the bottom level to the apex

N ine ngnt of laith which 1s what man wants the maosl

“Seeds of Fantasy 2532" is an assembly of two pieces of free form elements

IIIr'-:1.- are hnked rrJ-:'_Jr_:_-1r1['_.r At the adirechion ol ines ANc) ¢ oOmposition hke ar g
inat nas been cut in two halves The piece expresses the relaton 1Sip Of elements ol

Ihe external and nternal torms that are ntertwimed ami inast each other

Rama |IX Art Museum Foundation
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mﬁmﬁuﬁuﬁﬁummmﬁ' 2532 / Seeds of Fantasy 1989

Bronze, 80x140 cm., 1989
2 Prnze. Silver Medal, 35" Nalional Exhubition of Art

“Monument of Memory” is a sculpture built in memory of the arlist's parents. The work has

the characteristic of a collection of experiences that have been accumulated through time

For instance, the stylized texture of the sculpture's surface depicts a sense of fine art and
meanings. One parl of the structure represents a traditional Thai footed tray, topped with a stupa
spire, signifying the state of enlightenment. This shows the influence of Thai aesthetic aspects
The artist gets across a feeling of harsh contrast by dissecting the tray element to show some
very complicated forms. which moves the eye toward the inner area The formal element of

this sculpture has a vertical structure 1o relate a sense of serenity and stability under movement
The sense of movement gldes from the inside towards the outside and keeps cirching around

AYRIITHUMIAIUNGIAN / Monument of Memory

Bronze, 260x120x120 cm.. 1995
towards the top ol the sculpture 1“ Prize. Gold Medal 41'National Exhibition of Art
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Kraisorn Srisuwan was born in 1941 in Songkhla. He graduated from the Faculty of

Painting Sculpture and Graphic Arts (majoring in sculpture) He pass away in 1993,
He was 52 years old.

He is wigely accepled as a lalenteQ realisiic sculptor who can transfer the beauty of
the human higure into s work in a naturat way His "Female” work depicts a young g
raising one of her hands to touch up her hair In a natural and unpretentious manne
This action reminds us of the quality of human sincerty which i1s aleo interrelated to

our environmental setting

WA Female
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Kitti Ritthisomboon, a Samutsakorn native, was born in 1961. He obtained his art education

= at the Technology and Vocational College and the College of Fine Arts, Bangkok.
LA

His creation named “Relationship No.4" employs the figures of three women with attractive figures,

1 in a waving and flowing pose as a representation of his subject matter. In sculpturing this work,
| | | he human form has been simplfied to accentuate the relationship between form and delineation.
Nonthivathn Chandhanaphalin was born in 1946 in Thonburi. He started his education t ion of this piece evok i d ‘
e e e o | ' | The stylized position of this p vokes a sense of tun and joy.
e S, Bangkok, and pursued his bachelor's degree in sculpture
at the Faculty of Painting Sculpture and Gra

bl . phic Arts, Silpakorn University. After graduating
in 1979, he went on an ltalian government scholarship to study sculpture at Carrara,
ltaly. He Is now teaching sculpture at his almamater.

His “Reflection” work. created in 1969, is in abstract format

sculptor achieved his aim in showing the relationship between lines and volume by
the use of repetition and reflection of lines and forms. The outstanding characternistic of

this sculpture lies in the use of line composition. which creates a visual effect of
movement. while the direction of the lines creates a sense of unity

Through this piece, the
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25 ﬁ ks - - Bronze. h 110 1969 37 Prize, Bronze Medal. 32 Natonal Exnibition of Art
onze cm b L ] i ' ; '
aaudtdssRnnssunames v VEBUSIRRE I 2" Prize. Silver Medal Harithorn Akkarapat was born in 1961 in Bangkok. He began his ant studies at the Callege of
4 ITUNANZIATNGTNY WV INEIaBRAYNS 19" National Exhibilioni of A Fine Arts, Bangkok, and graduated with a BMA in sculpture from the Faculty of Painting Sculpture

| HAIIUTE “Ne-a - and Grapbhic Arts, Silpakorn University.
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Saravudth Duangjumpa was born in 1952 in Nakorn
Hatchasima. He attended the College of Fine Art,
Bangkok. and then the Faculty of Painting Sculpture and
Graphic Arts, and graduated with an MFA in sculpture in
1982 He currently teaches sculpture at his alma mater

His “Body - Mind No. 2 - 2003" presents a concept in
rendering meanings and teelings through the creation

of sculptural work In this piece form and space have
peen reversed according to the Positive-Negative eftect
he two opposites  abstract-concrete join and create a
whole that is a way of Iife. that 1s unity. combining the
seen and the unseen the real and the unreal That is the

meaning of this piece that the artist wants 1o communi

caie 1o viewers who are in ques! ot values The work may

N8 [0 MHNELAT 2, 2545
Body Mind No.2, 2003

signity the fusion of the power of mind and spint of one

man which onginates from a small unit and diversifies Eaﬁﬂﬁﬂnuﬁiq%ﬂiﬂﬂﬁ'ﬂ'ﬂuﬂ"l Essay by a Mad Artist ﬂﬂ*-.uﬂi:ﬁu'm-‘i sculptor's Grave

nto a larger unit The power grows and develops and Branze 200x 190x50 cm  1ORRA Sronse: S

ihe spurit 1s united as the core and center of lite Py
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Imaginable Moon

Fiberglass, 100x270x250 cm
2 Prize, Silver Medal
45" Natonal Exhibition of Art, 1999

MIUIUUITUNS

Wish Upon the Moon

Gypsum. 260x260x340 cnr

3" Prize Bronze Meda

46" National Exhibition of Art. 2000
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Naphat Thamaniya, a Bangkok native, was born in 1969.

Following his preliminary study of art at Thai Wijitsila
Art School, he attended the Faculty of Painting Scul
and Graphic Arts of Silpakorn University and graduated
with a Master of Fine Art degree in sculpture.

His works titled “Imaginable Moon™ and “Wish Upon the
Moon" express the beauty of light and spheric forms of

the moon The artist got his inspiration from the hardship

he faces while struggling to adapt lo different environ:
ments in his daily life. resulting in feelings of confusion
and frustration The work takes its shape after the large
sphere of the moon, with external and internal
parameters outlining the sphere The complex curved
solid parts inside create many different levels of hght
and shadow when the light hits them from different
angles The sculpture then looks like an luminated
moon in mohion, revealing the power of its energy

His “The Bonds” sculpture presents a state of mind
under dynamic and constant changes through a three-
dimensional pillow-form The structure of the pillow
evokes the feeling of softness and tenderness, a
representation of relaxation The outline of this sculpture
s like a city plan, with ines branching off from a larger

ongin lnrﬂ‘unf__} smaller structures [The elemen ol curved

lines creates an illusive dimension so the whole
sculpture looks as if it 1s constantly changing

dalalumanugnwu
The Bonds

o, . " A " . 9
=1 | A L] Yy kL 1% M | a1 1 o

E@gna IX Art Museum Founda

AINR ANDNR
SIWADOL SITTIPOL

Adna ANBNA INAT W.A.2519 LUUT1INSANNINIUAS
unsAn¥IszAUS uIRGAINAuE TN UART)
armuszanadall uvineragAading uazdAnwse
luszaudSuaunin @aranlssininssy Tuininenas
lasulSuanaaduwninga arendseisuinsss

Analmai NassAanaI Iy 99 "WRITDISUNTIUUS
n15UnUad vunaiae 1" f9datiuiiauma lunas
1891 I NANNYNTUS T udasTiNeg lusssuTp

L, --J' =il P . 1 n; & 1= "'"I'l-’. "";
Assnaam lalaiimnuinteulntles@sduithunsiniinals

-:'iI =y W i @ r!l e ' | B 3 """: el -
PeAatulmnamdanguanalugUnsanuiaus

AREANTEIVTBLIUDNART 2 duuntsznaunuy dvan
el - 3 : F ] ad B L } B
Wudanlunisuamsaudinuisinda vlaugugung
- “ -l , ; : i
NAANAEMUTIWNUATAT Naaulnu N s T2 a1
Auus i NaasviswTeaTIuaniIsUnlesqnATas

13T RN agTaniuludany

Born in 1976, Siwadol Sittipol, a Bangkok native, first
graduated in the field of Applied Arts with a bachelor's
degree from the Faculty of Interior Decoration, Silpakorn
University, before receiving his master's degree in
sculpture from the Faculty of Painting Sculpture and
Graphic Arts.

He created a sculptural work titted “The Power of Form
No.1" in which he shows his belef in the power of love
and athimty. the truth that exists in nature All living
creatures who have love towards one another will be
dnven to protect the subject of their love and atfection
Based on this idea the artist built two fang-like o
horn-hke supports out of iron both of which have a
sturdy appearance and 5!.;.:..--,,;.1” N order 1o prolect the
tender looking carved stone they are holding As a
result the piece commumcates tenderness and the

interrelationship between lives that co-exist in a society

Journey in Civilization

Welding and fiberglass. 180x320x142 ¢cm
1" Prnize, Goid Meagal

45" National Exhibition of Art, 1929

WaITBIsUNsIuMInisUnilas
MHELGET 1

The Power of Form No.1

Metal and stone. 150x150x 180 cm . 2002
3" Prize, Bronze Megal

48" National Exhibition ot Art
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Sira Suwannasorn was born in Chiangmai in 1872.
He attended the College of Fine Arts, Bangkok, and
the Faculty of Painting Sculpture and Graphic Arts,
Silpakorn University and holds an MFA in sculpture.

His “Journey in Civilization™ sculpture consists of two
pieces of sculptures that are assembled together to form
a dissected view of the whole, in order that the internal
changes can be viewed more clearly A sense of
perspective 1s created bymaking one end larger and the
other smaller, thus rendering a feeling of movement due
to an optical illusion effect. The piece i1s about two Kinds
of changes that happen to the human body

1 External factors cause damage. compromising our
humanity

2 Man adapts to live compatibly with these damaging
external factors. That 1s, human beings have
developed themselves 1o be able to survive under the
pressures of industrial society
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JadlundnausiafinnasmmAaGusuainas AN
' ) Surachai Donprasri was born in 1978 in Bangkok. He started
his preliminary art schooling at Saowapha Vocational College.

He is now pursuing his bachelor's degree at King Mongkut's
Udorn Jiraksa was born in 1973 in Nakorn Ratchasima. Institute of Technology Ladkrabang.

He graduated from the Faculty of Fine Arts, Chiang Mai
University, and is now pursuing an MFA in sculpture at the
Faculty of Painting Sculpture and Graphic Arts.
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In his works “Alteration”, and "Relationship between Forms™,
he presents the beauty of form, which is a result of interaction
between matenals changes in form. The works reveal the

! e P S, L
qwmﬁnﬁ"lum’ / Small to Big His work titled “Small to Big" takes its form from the artist’'s talents in welding and creating forms and rhythms of 4 EE S50 '2-‘:‘?5;_.'-'?':7‘*:;1:'
Welding, 260x609x250 ¢m geometnc structure of a column to represent the cement forms. The structure, built of curved and straight lines. is well '

1 F“r_l.r:_;_ Gold Medal plocks that are used in the rehabilitation of coral reefs. harmonized. The relationship deriving from the placement of
48" National Exhibition of Art, 2002 This signifies strength and stability, which is the foundation various joints and sections of the geometric structure,
of growth. To communicate the idea of coral growth | as well as the harmony of weights, space, lines and mass,
natural matenals are used. The content of this piece lies in produces the look and feel of movement and aesthetic value.

balancing the elements required in coral growth, including
teasible timing and location. Coral develops from a small
scale to a larger scale. From a single unit, it grows into a
multiple colony. This is the basic truth. that all things start

from a tiny ongin; each unit is intertwined into a greaRama IX Art Museum Foundation
mass through the principle of balance

nisidasuniaiginss
Alteration

UN NUNNNBS :
NATEE TABTIMTONG

........

Welding, 138x4d0xZ215 cm
37 Prnize, Bronze Meda

48" National Exbition ot Art 2002
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Born in 1977 1n Bangkok. Natee Tabtimtong started his
schoohng in art at the College of Fine Arts Bangkok. and
received his bachelor's degree in sculpture from the Faculty of
FPainting Sculpture and Graphic Arts

His "On the Way crealion s an assembiage sculpture

TEWIMNY / On the Way
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The Art and Culture Center

Commemorating the 6" Cycle Birthday Anniversary
of H.M.King Bhumibol Adulyadej

The Art and Culture Center Commemorating the 6" Cycle Birthday Anniversary of H.M.King
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the 6" Cycle Birthday Anniversary of His Majesty King Bhumibol Adulyade|”. His Majesty the King also

Bhumibol Adulyadej was established since year 1999 at Silpakorn University, Sanam Chandra Pal&&@ma IX Art Museum Fnundatmﬁcmusty granted the royal permission for the center to install the royal Emblem on the auspicious

Rajamaraka-Nai Road, Nakhon Pathom Province while Professor Dr. Trungjai Buranasomphob was the
President of Silpakorn University. The name of the project was then called "Construction of the Hall of the
Western Regional Art”. The main principal and reasons as stated then to be the valuable collective center
of art and culture in the western regional of Thailand. There will be permanent cultural exhibitions, seasonal
type of art and culture displays, training and research on artincluding an educational service of art - culture
and tourism. Afterwards the project site was situated next to the famous ancient historic Sanam Chandra
Palace and full of the highly qualified attractive local scenery.

Later, the general principal and reasons have been innovated to cover a broader scope as shown
n the official letter from the Silpakorn University to his Majesty’s Principal Private Secretary Number tor mor
1101/01562 dated on 16" march 2000 under the subject of requesting for the royal permission to use the
name of the Center of Art and Culture Bhumibol Chalerm Phra Kiat where its is an important collection of
national heritage. there are many various artworks from the award winning items that have been collected
as of 17 - 45" competition and they will be on permanent display at the center so that Thai people and
foreigners will have an opportunity to study Thai cultural development, additionally, there will also be
seasonal displays of cultural from both Thailand and abroad. This center will therefore be recognized as
one of leading international art and cultural centers

Besides the main building. there are five other buildings which are used to display the local art

1 ATUNAIDIANG objects and handicrafts from all of the regions througout Thailand  They are to include native
(MARNZIUDBN) clothes silverware, golden-ware, basketry, woodwork, earthenware and ceramic. etc

Bt Elavation Coias and all of them will become a good source for research. studies and preserving the
______ | 25 | Thai nationalidentity and Thai valuable cultural heritage Moreover, one is the
center of an art educational service in terms of raining. seminars and
publishting art knowledge and modern technical methodologies

it will be a common public attraction for today s youth to
learn and develop knowledge as well as good
for the public to study and applying what they
iearn 10 1improve their everyday quality of life

His Majesty King Bhumibol Adulyade) has
graciously given the royal name of the center
as 'the Center of Art and Culture. Commorating

occasion of His Majesty the King's 6" Cycle Birthday Anniversary, 5" December 1999 at the main building
and also on the name board of the Center and also granted the said permission on the 5" July 2000. The
Construction of the Center was completed in April 2001

Her Royal Highness Princess Maha Chakri Sirindhorn has graciously agreed to preside at the
opening ceremony of the Art and Cultural Center, commemorating the 6" Cycle Birthday Anniversary of
His Majesty King Bhumibol Adulyadej on 7" June 2001,

Building Type

The main building is that of two story type with the structure made of reinforced concrete. its roof
structure is made of steel and covered with the metal sheets. The second story is a large size conference

hall capable of entertaining about 1.300 to 1,500 participants. additionally. the ground floor of the building
is at the area of 1,200 square meters

There are two separate parts of the annex

1. Four Wooden Houses with the same model and architectural design of that built for the royal

court officials in the era of the King Rama VI at Sanamchandra Palace The total space available to these
four houses 1s 1,000 square meters

2 One Reception Building. with about 300 square meters of space available. its function 1s to

welcome visitors and provide information service for all of the guests at the center. and also selling of
books. gifts and snacks

Within the compound. there are walking paths with a roof connecting the main bullding. recepltion

building and the four wooden houses Their structure 1s made of reinforced concrete. and roofed with kite
shape tles made of asbestos cement

Area |he total area of land at this project i1s 15 rais and total space 1s 5,000 square meters
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