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BORN FEBRUARY 5, 1945

AT NAKORNSRITHAMMARAT

EDUCATION

1976 ART AND CRAFT SCHOOL,
BANGKOK

1979 DIP. PAINTING SCULPTURE AND
GRAPHIC ART; SILPAKORN
UNIVERSITY

1982 DIP. DECORATIVE ART,
SILPAKORN UNIVERSITY.

2519 nsuaaFadnI Ty “nrg:uﬁﬂu" vadaUdszad

.l i a . o
2522/23/24 AN 1, 2 UREARUF YT ﬂﬁ'ﬁllﬁ'ﬂdﬂ'ﬁﬂT'I‘E‘iullﬂdﬂ‘i:mﬁvlﬂﬂﬂﬂ?‘dmw'f

URZANI9I% 0
2523/25

2525/26/27 MIURAIRRUNTINTA s WIMInEnTIny fivedauiseas

= ' A a a o A
MILEAIARUNT T TRINGUBITY FWIn mAnaIm nm:Juun:qT'nJ

LA |
=

2526 MIURMIFARUNTTYN “TFaven” afaft 7 TUINTINTINNY

2526/29  MISURAIRRUNTTULKIT RO SRt 20, 32 fnefavumiinundufang
2528 MIURAIRRY 24 Fallu fivedaURscas

2528 MIUAAININTINUAS W WaNEU afaft 4

= RAMEI R Mudwimi-Foundation

2532 mausasraUnssu'lngsuasiy

I3

a =
NBIAR Wnieady

2532 AnduTudydnsaunsasudiaUn vy In39m3 ARX 1989 (AUSTRALIA
& REGIONS ARTISTS' EXCHANGE) fifing anmasiae

2532 MIWEAIRAUNTTNT R 100 Aathwlnofivedadursma
d o (% -~ o
hagTagiu 111730 Thufneg 8.uWMMBY uny3 11110

ADDRESS 111/30 BAAN BUA - TONG UMPHUR BANG — BUATONG NONTHABURI

11110

meﬁ::ﬁw
WIRINTUM MY N3 dnmwy

]
woAaUAIzAI NIANWY

- e € a «
AN Douzwon N3 ANy

ONE MAN EXHIBITION

1987 "WALL HANGING' BHIRASRI

SELECTED GROUP ExHIBI TIONS
1976 "DRAMA GROUP"

PROVINCES)
1980/82

1982/83/84 CONTEMPORARY ART
1983

ASIA AFRICA LATINAMERICA

INSTITUTE OF MODERNART. BANGKOK.

BHIRASRI INSTITUTE OF MODERN ART, BANGKOK.
1979/80/81 1™, 2t TOUR, ART EXHIBITION

OF THAILAND BANGKOK, (TOUR THE

ART EXHIBITION, JAPAN

COMPETITION, BANGKOK.
7" BANGKOK BANK ART EXHIBITION, BANGKOK.

1983/86  29™, 32™ NATIONAL EXHIBITION OF ART, BANGKOK.

1985 24 THAI ARTIST EXHIBITION BHIRASRI INSTITUTE OF MODERN ART,
BANGKOK. .

1985 4™ ASEAN EXHIBITION OF PAINTING AND PHOTOGRAPHY SINGAPORE.
KUALA LUMPUR, MANILA, BANGKOK, JAKATA, BAUDAR SERI
BEGAWAN,

1986 THE FIRST CONCEPTUAL ART EXHIBITION. THE BHIRASRI INSTITUTE OF
MODERN ART, BANGKOK.

1989

BANGKOK.,

EXHIBITION OF CONTEMPORARY THAI ART. ARTIST GALLERY,



COLLECTIONS
CHULALONGKORN UNIVERSITY, BANGKOK.

BHIRASRI INSTITUTE OF MODERN ART, BANGKOK.
PITAK PIYAPHONG.

ai_ﬁwauﬁﬁau"lm
naztlasumnilasmuniatian

1. M3I8379 SPACE 2aafnudsianiuiuiuiinavesnits

2. wilaflud2u189 BACKGROUND Susmnuflusam FOREGROUND
wiailu NEGATIVE fiy POSITIVE @afuuasiin

3. Nf{iﬁu%unu Hiuduiusie wiladlafivudiuiba
R ATRSITIE VTR W ua Al ugaunilevas
PWTuid uasSUS i mAs A N R T
fRounrfad IWannusafgy fuwd wﬁaﬁwlﬁawuqmﬁﬁ
anwmsiulisfinns sunasinsnssusauin

4 uanmﬁamnqm{aﬁmu 3 drzmanldiaueanlusmduil
fidafansazvantsaaiiasluszniamauaas A
ﬁﬂﬁ’rymaaﬁquf:ﬂq'ﬁmniﬁwmaopg'ﬁu WRENIIAAAY
mMeanufnluTzniniasmurassninly

TRANSFORMATION
WITHIN DIMENSION OF TIME

ACCORDING TO THE ABOVE CONCEPTUALIZATION,
THE ARTIST, THAMMASAK BOONCHERD, IS DETERMINED
TO SHARE SOME OF HIS IDEAS ON THIS EXHIBIT AND HIS
PERSONAL APPROACH TO THE PREMISE WITH THE
FOLLOWING OBJECTIVES:-

1. TO ESTABLISH A SPACE CREATED BY AN
INTERACTION BETWEEN A EMPTY WALL AND A
SERIES OF VERTICALLY INSTALLED OBJECTS,

2. UNDER NORMAL CERCUMSTANCES, AN EMPTY WALL
ONLY SERVES AS A KIND OF "BACKGROUND" FOR
ANY THING OR AN OBJECT WHICH CAN BE SEEN AS
""FOREGROUND’". HOWEVER, WITH PROPER
ARRANGEMENT OF OBJECTS WITHIN EXISTING SPACE
PROVIDED BY THE WALL ITSELF, THESE TWO
DIFFERENT FUNCTIONS OF “THE WALL'* AND “THE
OBJECT" REVEAL BOTH ““POSITIVE" AND
"NEGATIVE'" SIDES OF THE WHOLE COMPOSITION.

AT A HIGHER LEVEL OF PERCEPTION, THE WALL
CEASES TO FUNCTION AS MERELY A KIND OF
“SUPPORT'"" FOR THE OBJECT. IT CAN TRANSFORM
ITSELF AND BECOMES PART OF AN UNIFIED AND
WELL —~ BALANCED COMPOSITION. DUE TO THE FACT
THAT THE CALL AND THE OBJECTS ARE

INTER ~ DEPENDENT OF EACH OTHER, THIS EXHIBIT
CAN BE PRESENTED AS A PIECE OF PAINTING AND A
PIECE OF SCULPTURE WITHIN THE SAME WALL, THE

SAME SPACE, BUT AT A SEPARATE DIMENSION OF
TIME.

IN ADDITION TO THE ABOVE — DESCRIBED 3 — STEP
"TRANSFORMATION PROCESS"’, THE WORK ITSELF
REVEALS THE ON ~ GOING PROCESS OF MAKING THIS
PIECE OF WORK AN ARTISTIC EXPERIENCE FOR THOSE
WHO SEEK AESTHETIC SENSATION. THE KEY TO THE
SUCCESS OF THIS EXHIBIT IS THE PARTICIPATION OF
THE VIEWERS AND THE SENSE OF AESTHETIC
INVOLVEMENT IN THE EXHIBIT.

e ——————
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IS JUST ONE POINT OF TRANSFORMATION IN MY
EXPERIMENT WITH ENVIRONMENTAL ART. HOWEVER, MY
FOCUS IS STILL ON THE SIGNIFICANCE OF SPACE
PROVIDED BY THE EMPTY WALL. DURING THE PROCESS
OF TRANSFORMATION, THE WALL IS NO LONGER
FUNCTIONING AS A KIND OF SUPPORT FOR THE
EXHIBITING PIECE. THE WALL HAS BECOME AN
ADDITIONAL PART OF THE UNIFIED COMPOSITION, OF
WHICH MOST PEOPLE TEND TO OVERLOOK AND VERY
OFTEN UNDETECTED BY VIEWERS.

IN FINAL ANALYSIS, EVERYTHING EXISTS WITHIN
ITS OWN SPACE, IT HAS ITS OWN SPACE TO OCCUPY AND
AT THE SAME TIME, THE SPACE ITSELF CAN NOT BE
SEPARATED FROM OTHER OBJECTS PROPERLY PLACED
WITHIN IT. THE CHANGING ENVIRONMENT AND THE
CHANGING OF TIME DIMENSION CAN EFFECTIVELY SERVE
AS INDICATORS POINTING THE DIRECTION OF MY WORK.

Ramadsiolset blimaesmicdsandation

IN 1984, | BEGAN THE SERIES OF ""WORK IN SPACE"
ON THE BEACH OF SAMET ISLAND (SEE ILLUS. I). THE
PROCESS OF DIGGING A SERIES OF HOLES ON THE
BEAUTIFUL BEACH WAS TO MARK THE RELATIONSHIP
BETWEEN THE WORK AND THE SANDY BEACH, THUS
ESTABLISHED A CONCRETE SPACE IN A NATURAL
SETTING.

LATER IN 1986, | EXPERIENTED WITH MY SERIES
FURTHER BY DETERMINING CERTAIN COLOURS ON
SELECTED TREES | LLUS. 1), MEA WASTENARE
A VISUAL DIFFERE TION BETWE THE spacE
OCCUPIED BY COLOURS AND THE SPACE IN NATURE. AT
THE SAME TIME, COLOURED SPACE BECAME AN UNIFIED
PART OF THE AIR, TREES AND ALL THINGS |N NATURE
LATER ON IN THE SAME YEAR, | EXHIBITED ANOTHER .
SERIES OF PAINTED TREE BRANCHES ON THE WAL BF
THE BHIRASRI INSTITUTE OF MODERN ART 1y SR
(SEE ILLUS. lll}. WITH DIFFERENT TYPE O ERVIRONHIENT
PARTICULARLY THE ENCLOSED SETTING OF THEe '
CONVENTIONAL EXHIBITION HALL, Tg VIEWERS WERE
CONFRONTED WITH A QUESTION OF How TWO
CONTRASTING OBJECTS MERGED |y A SINGLE
COMPOSITION.

MY EXPERIMENT WITHAREDUCED SCALE OF WORK
WAS PRESENTED IN MY ONE~MAN EXHigiT AT THE BIMA
IN 1987 UNDER THE TITLE OF THE “\ya | HANGING' (SEE
ILLUS. IV). IN THIS PIECE. THE “syppgRT WAS THE
CANVAS TO REPLACE A LARGER spacE PREVIOUSLY
FOUND IN NATURE.

T0 SUM UP, THIS CURRENT ExpigiT |5 pART OF AN
ON — GOING PROCESS OF MY WORK WITH SPECIAL
EMPHASIS PLACED ON THE ENVIHONMENT, ACTUALLY,IT
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"THAMMASAK BOONCHERD 1990

"LINES ON WALL 1"
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