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e ‘female’ cultural context resulted Ifrom SO‘CIE'J re-pro
i v:iiivg\];ger:mz::isbicomes symbol or represents sexuality that is indicated
duction w d actions of the woman in a certain society. g %
through manners an ny women who still carry on the above activities due to pe
s r?:\ gild?tions impacting their way of Iife.l Neyerthe!essr;tllcinwti;c:z_
sonal and elxter f exquisiteness especially when the time is pertine L _
sider tr;?mt;:tt:ergs ::romen and material, we would understand that their weaving
ionshi :
Lacttli(:ritiespare as valuable as thelr.lcre;atae?eizzl\:’f;r::?;t T ————
Imhathai Suwsa;;h:;?:gicp Fl,sractice which changes percf:ptions and an:til:ud_esI
together by weawﬂ_glaand approaches used. The female activities related to so_c:te}
towards the matem:ssare presented through the relationship system of the_artls f
and |cultMural ;Oill";ie:he weaving process does not symbolize the female sexuality any
family. Meanwile,
ore. ; i the artist’s art work is the material
) On.e .Of b T?:;::de::)S:Lnegpzsr?::clftsa?;ezgviors of the arti_st anq her fa;nily
iR, O it dofe 4 the rational revelation of her spiritual rel_atlonshlp_ bgse on
e bl relative or sclentific Knowledge i aso ancther appealing artistic isue or
the blood re _
substance. chnique and material reveals Imhathai's
The a“g',1me;;;ii:;ie?t:jcntcfrité};eartist(;c processes into one united Ilmageci
notion for managlng erlences, memories and relationships between the artist an]
The detla;ls (:toaunjixnpgs SrEureaEd together. The crEati\rfle production and unstable
the social su : i igated by the viewers.
condition of the rr!rate:Lailsiitisgcrjosdhlfcliil;ilr;:t:szhga“engez e procedures that
irﬂhathgl s athe artist applied her hair as material for creating an art wqu.
we are familiar s|nc:j?ue to the constant changes of hair condition, each production
At the 5ame_t:mﬁ,l h delicacy when touching and weaving each hair together. _
procsgsrRRUifer g creating an emotional container without considering the lim-
| Her e;f:trt:h':m” getin return should be supported bylthe arrt gaHtery o{;raal:y
its of style or WTh' conceptual art should be presented to Thailand's contemporary
by msqtutlon'l Isthe art exhibitions that are popular among art collectors or pa-
art society bemdtlfis of Modern Art perceives the importance of the conceptual art
trons. ARDEL Ga efW every field of art including this'new media’ art. As for each art
i}t proulies areds 0.; uired for this kind of art work is one of major concerns, while
gl the_ar:eadrinq materials involved in installation and movement, communi-
every process inc Ud n?anagement of art knowledge also rely on various managing
cation tieiuih“ocrsgr to bring the best benefits to public and art society of Thailand.
approac

Thavorn Ko-udomvit



uniufinlassinssasmsinmonruduiug TuewAstzanidunssssdsty umsi giniuiay)

aymAdng fivszneuiududumietessesdsingg n1:ﬂ'enmmﬂu'[ﬁ':qai‘1~1ﬂugwd'1F‘n‘wm
mﬁﬁaﬂm u Snliramnngsliviulugylagunisidnnusnnn n1:.ﬁq'lumam-uﬁgiﬂﬁnm:i
ﬂ‘nm . h‘:ﬁénﬁﬁaﬂnuﬁum tususaymesngadluheny BYMATDITRRNGY 'lu?‘m?'m »ﬁ’auu‘
oo o AmnunniemBudiuingia m:v‘v‘qﬁ'uﬁm-ufmqnnaaauﬁ'mﬁ'nn;mu'mmmam
:m:;u@m;mmmnﬁnq %‘wﬂ::nnnﬁu%mﬁuhwa?wﬁmuuﬁﬂuﬁ'num:umshaﬁ'unnn'lu
e ﬁhmuﬁﬁ“ﬁsﬁ@ﬁu.ﬁ'uu'la’ﬁunmﬂﬂawmiwqmuﬂm:am-:i];i-zmaqmmﬁamqéé‘mﬂu
dendodsly (ONA) iﬂimmmﬂ'ﬁ'ﬂﬁmqmuma m:r‘ﬂuaniwm"a:: mdeuifmnl'E‘.ﬂum‘i
BN s pruida wininsTuvawdasfnulasndiy vanani mie
- 'Eﬁﬁ.ﬁuﬁmqnﬁnm’mwﬂuwLﬁwﬁaﬁz}’maﬂﬁmﬁuuiﬁqmﬁnwa
v Wlunadeiy Lﬁuﬂatﬁmﬁmﬁmﬁm1wnsﬂua‘iutywm§nvf
Ansaan TiRunaste mu'm”ﬁnmmummﬁ’iﬂ'{ﬁwmﬁmﬁ'u
: Wosmnandudygzvoswnedely Wit saUanA I
ki ﬁ%ﬂﬁwmuﬂnméﬁmﬂuﬂnu_ﬁﬁﬁﬂwﬁaﬂx
¥ ; d’ﬁ;ﬁmﬁuﬁﬁqﬁmmmnaﬁumﬁqaﬁumﬂnlﬂmw
' qﬂ m_uinmummrg‘flnﬁuﬁ'umﬂwma UL
usdu g ey wiuAardluniia uge
TR, A oy
NntuiirsuaiuasFimmss COTTITR

i
miniiig
awilalsy

andenfidigudeaiy
wmdunGsuiidyiy viadly
S Jaduuwaday uasUszaumsnd
v Buwiy g¥amdad Aatlumwiga
Wudygrurisrmumy uanwiilasn
FIn Uszaunae] AN AR
uduFarioday suauuysalasarii

=i Gurnnmsiudyay MAALSIE
b SEHzamaAnsD riauﬁri_tﬂuﬂmﬂ:ﬁqmmﬁwﬁ‘zy A dun

s Swnmiloial il ’Iugm:#;muuﬂﬂnm:ﬁnﬁqmwﬁnﬂuazmmn‘iu‘umﬁa fitanrldngny
WuqmuBund e firlig "ﬁu#mﬁma'ﬂmmmmﬁuuuﬁuﬁ'kﬂuﬂ‘mmmﬁﬁﬁmmanunqﬁmm
wmea '_Mﬁmmﬂﬂudwﬂmmwﬁ'waqni‘mﬁeﬁﬂmmn;ﬁaﬁai‘mmmmﬁtﬂuﬁwaq
;ﬂmgqiﬂimqg{ﬁ';ﬂﬂﬂunmaﬁﬂﬂﬁmwﬁum Bansishay '[ﬁnﬁ‘umma%uﬁnﬂ%’ﬂ'[u
sl Sosusdisluass AT mwmumm:gay;ﬁalﬁqnﬁnma-a‘fuﬁnwﬁa‘lumw
LTt (Pattern) w3a
: a’isﬂupu'lumniamsi'nqnﬁ;:tﬁwﬁ‘uﬁni‘m
_ }muﬁe‘msmnfﬂmci}tﬂuﬂaﬂﬂqmé‘uﬁf::wn'}:m"luﬁmﬂu?'nn
- *'eﬁ'aﬁu:‘ﬂwaﬁ'inqumuqhb”ﬁu‘luiﬂ'mmmmuunummu:l riauf
BB sy, ;é’unuﬁmuﬂnﬁqnﬁmmmzj

et msigudy
uﬁiﬁ’qmnaqlu]ﬂ;ﬁmﬁuua:ﬁdﬁé’uﬁ;ﬂdaﬁuaﬁwuunlﬂaen
:tﬁ‘hﬂmmmsuﬁwu'famaumﬁu:adu LU
sitene gl ddlady T U e T

Rz Aa s Tamfdesannsly m:ﬁemﬁmﬁuqm‘m-ﬂng
) _ﬁmtﬁuﬂuﬁﬁnﬁuﬂaeﬁumﬂuum:uwagjmuuan
=ﬂﬂﬁﬁuﬁ:ﬁﬁa'[mﬁ1maﬁuwumahﬁﬁ'amMmgﬂﬁ
Smnaanludnysusedlefn iy A Asuadh
il 88 GedDuRsTuuasag
Bl uwadesenthg
»mmian'mﬁﬁ%u-nml.wﬁm@q

mﬂmmmﬁqnmum 829%3

g Lﬂ'umsianmﬁﬂﬁ

|

e ' Aatu
TiAsTuATaT ‘ﬂmﬁﬁﬂﬂﬂw"’"ﬁﬁ.wa\“ﬁum'ﬁagq?.wfmmu.“ wﬁ;:::;fﬁ::f:lﬂai]u
i "U‘[ami'waetdwuﬁﬁﬂﬁﬁ“m‘ﬁ““‘”m’_m:” i e
"“Nmﬁm?mawmn" Soummuluateuaizuesdsluagesailes mth't:u] 3l i
ﬁuwwaﬁnmiﬂm?numﬁn wisne wazdaujmesgUInguiBednniuidiusi
e T R TRRRGLIEHHTH 7

- -
v = 2 LA ] aliy|
Al saulunsanfiiged gudn® Ausnglidumiau wq-‘n’qﬁwﬂu‘ ﬂih‘rﬂ;ﬂi ]w"lmdnﬁq
-;ﬁ TNHUBAHUHS 79 . ok e i UBASE
- ™ '.:ﬂu aswunyrsUnlidananuiutagiwiivihundauaiunnmn Wl
LEINVIFY ¥ ®

g fainane
Tugwie snxilunasu “wdula ﬂ1wnmﬂu‘hua.'.l1ﬁ’amﬂjﬂﬂuf? ﬁﬁ e
A WANTIZIWE i " . WUUIFHTTS
o W.U“‘fmu “umn‘manmmﬁan.ﬁr,ﬁ;u;ﬁufwamuh"ﬂﬂummﬂ“ulu'{m uﬁ:'nl p
ﬁ-ﬂ'ﬁuﬁgmqmﬂﬁ:ll% ua m's‘-:m']ummuaﬂaﬂuoﬁuﬂuuﬁqﬁmm% ganstlimg e o
AITIRIRIEUAT P FReTEES

ke &ﬁnn;uﬂhaﬂwmzﬁwﬁ'ﬂﬁnmﬁd{um‘iﬂ mﬂ‘uﬂ"ﬁ““”n;ﬁﬂmﬂﬂﬁ_ﬁa P

“Snake” ; s 309 “drimeder” nanpdlutufinndng e : Aallu
Sy Fovfutraluiinuibas ; A punm el e
WﬂRTW@walﬁ ninduiuszaumaaindadnliluamsed mnuﬁ'lummmﬂ g F&":[ww
Fafianshisaluannia fAatludssefarmdoimaluniaadasea 1@3«1:: il
uanmnﬁﬁ#ﬂnmwm«hu:: d R g e R
. i3}

e it TuranasniadaiudugUnssasing : ; -
qu-u'm'?hﬁmmnwa;f:ﬂu Wugudfumie wandduud u.wlhL‘i'ﬂ.ﬂgu%uw'lnu-umﬂ‘\‘::;iumﬁmﬂg
iR ey iufasidedls wasdaUszglindudnllgarssddyoosnu
dusulifnudanoanlll rauf .% S

atiulpeuny Wil
ﬁ’uﬂ::ﬂumi‘ﬂuﬂm:?;]'qi “Sleep” ﬁa‘ﬂu'l'ﬁﬁunmmwLaesﬁuﬁ'ﬁa'lunﬁ?hfn‘lz‘fff'jﬂ :i‘lm
WIHDE i « o AIDUATIDHAN WL
.lwm . 'luué-.wﬁmmﬂu%uﬁmL-nw‘ﬂllé.i”“‘-‘““”n“wﬁ?mﬂ E Jﬁ,ﬁmﬁmﬁumwmu
;ﬁuﬁgamqﬁmﬁum_ usnnueniy TasssinswosdusguingiifDawmen s "
raeliemzdauinagy urluBnuosy fisadiay




The Record of Relationship through the Weaved Hair by Imhathai Suwatthanasilp

Many tiny parts assembled into the sub units of t!jings which eventuall
frastructure for creatures or objects tend to disquise themselves. Thet r .
form. Sometime they might even become physically disappear. This included molecule, cells in
our body, elements of nature and tiny particles collectively assembled to each other and formed
Into the universe. Until there was an exploration based on science knowledge, we could see the
existence of these tiny particles that formed into different structures.

Human hair can be considered these sub ynits containing the DNA which can be veri-
fied by blood. On the other hand, it was used to define ethnic, taste, beljef and culture of a socj-
€ty. Moreover, the constant changes in terms of shape and meaning of human hair alsg helped
us learn about the cycle of human being. A fallen hair could therefore symbolize many things
including birth, ethnic, taste, culture and death,

When something could symbolize other thing, hair was no exce,
artists used their own and other People’s hair as a media for their artistic expression as if it was a

rawing. The hair could render different meanings according to the con-
Perience the artists shared with this materia|,

Similarly, Imhathai Suwatthanasf[p is a female artist who considers hair as the symbol
of beauty, past and death. Besides these meaning, it i i
life, experience, memory and bond with
and threaded in 3 way that is reley

y became an important in-
y rarely appear in an obvious

ption. There were many

to another object, all
experiences,

In "Veil No.2"the artist embroidered the large piece of lace and
er's pillow before it will be put on her body on the exhibi

covered its owner's head was different from the original conditions in t
them was gathered together. They i i

covering to protect its delicateness on the outside.

The harmony between objec
also reflected on many pieces of art w
pair of things. The artist created th
penetrating into each frame of the

ts that were relevant 3
ork. For instance, in th
€ surface of the mirror b

nd interactive to the hair stryc
& See-true”glasses symbolized the

Y Weaving the hair long enoy f
glasses. When the artist : gsh \:r);

and her twin wore the glass

Rama IX Art Mdseum Foundation
i
|
i

B

: Ko, a deep-fried dough
i to the shape of Pa Tong Ko, b
f the hair weaved in s i artist, influenced
oyl see s ehmptyossi?;ii or the 'sex chromosome’ which, accotr:éngbizctt?;eand e
sticlgrald tie chiror! to see the relationship between ; e
female birth. By ”0""';' We:?.:;i space and the hair structure that was clearly interacti
Yortine a
Epd epsisteres el ist ; - f them re-
Eaing NNl ?Jf Ei}j':eec?rtthe'stories of the artist’s family CO“‘{:””hDL_’:IS";}_SSthrEEOThe e
i = z i >
Ea?h Eaft‘;;::; t?]E chigragteriztcs of the obiecteppliod !tjl;ca eedajades used for implying
L i low with traces of tears due to the loss aﬂd_ ova : of the stone in a way that
BhﬂdiSplaye'f'j : p‘|I'|hgew'ﬂ'Grcw Up“reflected the heaviness ind “feisastllzsivhen e
female fragility. he “"Snake.“The art work was cr : ey
i i ith growth of the i iniature architecture in France was insp
WasidleonRical ake swallowing the miniatu ing the elephant. The
ina is. The image of the sn it Prince“when the snake was swallowing the elephant.
ing in Paris. T . f "petit Prince”when e
i i the story o i It was also comparable to the
by the illustration in the sto idence of her milestone. q
rtist's.evioen - Id not be destroyed.
art work became the aer}ence into her memory in a way that COL;1 StEralby forming the hatr
was swallowlf‘?1 Al Exfhe artist had to simulate the structure o::t 16{!‘: At thase alloned ke
In addition, i i heel or a piece of cloth.
i h as ring, steering Whee ence of the art works
into shapes of ObtJ?Ctasgs:;f the ob?t’-‘ct before leading us to learn the core ess
ive different im : i d life. .
perceive di 's experience an r y ork let us
that were relateEl to thft?;t::t?st upsed her hair for creating the cinerary ?12 .(r)hr;st;;to\:her d
h = theatfcﬁiﬂhe loss of the family which was ztzzriizaci::&e;;eothér things. It was also
learn the story f the cinerary urn sugge J
f in the form o ! to age and time.
th!e hac;rt.';:g-f:;lé:ﬂ philosophy regarding Chahnazs'roizgizfnfarablg to the 2-dimensional draw-
relate icti dia, eac i
rtistic media, ; €. On contrary,
I s o Ei;en-?eaning and characteristics of shapes qn an empgtvslf:rz rl ;";’_
oy i F ireframe’ in the 3-dimensional computerlzg_dﬁv\;g]t was that the outline
It Simllir = tt:ee :ructure or shape of the object. \:hat \:ta;splacee e et Vet
sembled to form : ional and interactive to the em ace. PONSREE IS :
ir was dimensiona i ding, attaching and binding into the art
créated by thenaltyg If through weaving, threa ing, ; in between the
connected by the artl;;qt::‘et;:es seemed to take part of the time that was lingered in
ist's own experience s R g
ell. : ir signifying the beauty embellishment for ou
empty space as w ; he meaning of the hair signify ! o]
T tl{;;_:; under the new contemporary gontext. It Tvasc;n;er;ﬁ:de;get:ieence
Jeac e l[ePThe area reflecting the person’s identity was replace my this message to
IS OWIES indlwdu? tz.e artist who used her own hair as a medium for conveying
memaory andile,'O ’ :
i : " ‘hai tthanasilp displayed the
her surroundings. ibition “"Diary of a Weaving Story by Imhathai Suwa I
fhean exm?]m:rqcist‘s bgdy and life which are weaved togethgr strpn?ly. gc;r;slffc?{:lif:;nctrzi
carrelation between the ture between the artist, the time and the objects in rorlq =
the new rel.‘:‘ztlonshr;; StzguZiem@”ts into the new revitalized material doe;dnot 0? y ;Z?:—ls:nory
ad a1 te‘aioss taken place in the past, it also becomes an e"’"j en:e c?;nd ook
herapyor e ar;(l_s hsshail remain for our perception so that we can unders an ces pply
2z Presenr:'tm:fuh:t:;rce weaved by the artist in our own way based on our experiences.
relationship s

Bussaraporn Thongchai



Garlan ist's hai
d No.2, 2009, artist’s hair weaving, dimensions variable
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Meme ntre
- 2009 artist’s ha
IFwee aving an

d glassware ¢
gassware, 0 12 em ang 7€ in height
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i rariable
See-true, 2010, artist's hair weaving, photograph, eyeglasses, dimensions variab

Claas -
PEEP, 2008, artist's

g i
= Weaving, dimensions variabie
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4 Ladies, 2010, artist’s hair weaving i g T ‘ \ Y3 & @
clothes hangers, dimensions variable { ' ) ‘ b
{ ' { '
i
| i 1 |
/ ! ;
| . |
1 \ '
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ensions variable

% Veil No, 2, 2008
artisr's |

a1t weaving, dimensions variable

 Grow Old, 2008-2010

artist's hair Weaving, 30 x 30 cm



Birth of Venus, 2010, artist’s hair weaving, conch shell, glass bottle, © 10.5 cm and 20.5 cm in height
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+ 2009, artist's hajy WEeaving, 5 x 5 x 6 ¢m
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