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Education: BF.A. and MF.A (Graphic Arts) from
the Faculty of Painting Sculpture and Graphic Arts.
Silpakomn University.

Thavom Ko-udomwit is intemationaly recognized for his
Printmaking. granted many awards from the Exhibition
of Printmaking in more than 10 countries. His teaching
profession encompasses many courses in art for
distinguished institutions in Jopan. Canada and
USA. He wos a guest lecturer for many universities
such as The University of Alberta, Department of Art
and Design, Canada, The University of Connecticut
At and Art History, USA, Tokyo National University.
Japan, Kyoto Seika University Kyoto, Japan, Tama Art
University. Tokyo. Japan. In 1992, he wos awarded on
Autist of Distinction from the National Exhibition of Art
(Printmaking). He initiated valuable projects including
Silpokern Pradit Color, Bangkok Triennale Infemational
Print and Drowing Exhibition and International
Photographic Contest in the Commemoration of
Prince Naris Day. At present time, he is a Professor for
the Faculty of Painting Sculpture and Graphic As,
Silpakom University and a curator of ARDEL Gallery
of Modern Art. Early in 2009 Thavom was chosen as
the curator for the Thai Pavilion at the 53" Venice
Biennale in Venice. taly. Recently in 2013, Thavom
had his 32" solo exhibition “Balancing the Mind" at
Museum of Conternporary Art. Thailand
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PROSTRATION

Cultural ways of Oriental people since the
ancient times are normally related or connected to
ceremonies, beliefs as well as paying respect to sacred
beings that humans in each period cannot always find
any logical reasons to explain some phenomenon.
These oriental beliefs cause the ways of expression to
show respect, humbleness and faithfulness. It is hidden
in body language. hand language and literal language:
that is used fo communicate between species that
understand the same language. One of the ways of
expression to show respect in the Oriental way is to
prostrate.

Prostration is considered the highest movement
for paying respect whereas wai originates from ancient
Indian Civilization even before Buddha era. This is the
old hand language that has been passed on and

developed through the expansion of Hinduism such as
e VAR ATt MUsSE

The foundation of prostration, wai for greeting
os well as salute and bending head down is all the
way of expression by using body language to show
respect fo some people or some things. For some old
Thai ways of beliefs that are covered by superstitions,
prostrating and worshipping objects, materials, living
things or other unknown things might be considered
as the gullible behavior with no supporting reasons
However, prostration might not be just for asking or
begging for luck and benefits by trading with offerings,
it happens from the gratefulness with the power of
nature. Causes and consequences of prostration,
wai and worship might give the meanings in another
dimension different from before.

Apart from objects. materials and people that
deserve fo prosirate or pay respect to, some atmosphere,
places or architecture can bring faith and belief to
touch and absorb into people’s mind. This is because
external sense can pass acknowledgement into internal
sense inside human body. It might stimulate the
power of feelings to connect with the realization of the
relationship between self and surrounding atrmospheres




whether they are mountains, cliffs, forests, ocean or any
ancient remains. Due fo this reason, some places that
have spiriftual meanings and importance for people in
terms of beauty. aesthetics. history or archeology are
counted as one of inspirations that originate artwork
creation foo.

All works that are brought to exhibit this time are
considered being back to the foundation of expression
in terms of painting and drawing. They are the revision
of context for fundamental creativity that is not about
the dimension of practice for more proficiency. This is
because experiences in creating artworks in the past
were full of experiments of processing techniques in

creating all forms of artworks both in terms of concrete
object, abstract, installation art and experiments with
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different materials. Works in this collection, therefore, are

: lik retumn to the foupdation gf expression by revising
Art Museum:-Feundation -~

specific object with the determined mind. Concrete

: forms of objects and things are replaced by the power

of abstract feelings that require mind and concentration
to touch them without responding to any forms and
compositions of visual elements. It is. on the contrary.
the inferaction between the creator’s mind and the flat
canvas and paper by using paintbrush, color. pencil,

pen, charcoal. efc. as communication tools.

The way of art that is full of aesthetics can help
cleaning our mind that used to be sorrowful and matted
with worries or other troubles that prevent us from

understanding aesthetics. The cleaning in this sense,
therefore, is not different from the mind that is full of
roughness outside and then the surface s slowly peeled
off layer by layer until the only thing left is pure mind
This pure mind is able to open to receive and touch
objects, things, nature, including the power of those
things completely. Those things include landscape.
ancient remains, antfiques, still life, porcelain, crockery,
branch, leaf and flower in order to portray the symbolic
forms of concrete objects that are abstract.
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impermanent.ofievery single thing, The dieppingitrace:
shows the way aceording toinaturallrules. Holy sifes of. -
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world.
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