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In this exhibition, we will see an array of small
works of traditional medium such as paintings, prints,
sculptures, New to the gallery we will also present video
art, photographs, mixed media, installation and conceptual
art that are in line with our smallness theme.

Does size matter? to mini Matters
Ironically, in a world that tends to celebrate

grand achievements, it is often the smallest things that
. On many occasions, small independent films have the greatest impact.
fnlm a powerful responsa that capture - hgart n
any occasions, small tﬁaﬁﬁ eixcﬁ&em I
and charm us with their character%his gave me pause USEU m FDundatlﬂn

to think, could mini a imi '
_ rtworks produce simil
does size matter? . sl

Nattarudee Palalikit
Galerie N Director

o Galerie N seeks to present itself in a new light

y Inviting a group of 50 artists to display small works
of art. erm Matters seeks to illustrate that bigger is not
necessarily better. Our goal is to prove that something
smaller can be just as powerful and equally able to move
us and capture our hearts and minds.



Iwowaooeosaing

wuaulanddaoa

Boann3ud [ﬁuﬁaaﬁouaﬁa“u A AR N
Jsanduwauovisioe ol @maﬁjx&‘iow use

AOWAAIAUCHDN aomandsourRDNUIhEaWLASSIUNNDA
IMAISYJOE)

Jaideadindu
IUaBUsoD, Brdiua IduNEaIUL QwsUn.AURIAU
QiNa ABUUN3aINDS fbruad Is1dovidonMmadRasulos

THdlunanoudu auovonUsUIRURUGMSasSHUBIWSUM
nnogodiovanSosy Sousa soaiSo (ov:dbAoWAUD
BouruAUSdUdIa

mwatrouB3auuuEeninU
1&n...0u...Bov ladoulumssaovanwanuiduee)

YoDUUEEINGD00A fdoyaanswoaaswuchomInuugiLn
Ll;mﬁ M&iﬁiﬁﬁﬂw “tioudoIsNAaNOEND
wabluvWARUICIABU” WauRranenan ennfoidnula
iEoNUIPAIAaDSOUAU  IWouiauonwLWluyuno
SHONEPALOENNAAID  MuNaWaLULINUBINET
mnlawdonueewinasa gonololsteRisTadubotiauo

ArndouruBsaIsuuIKa:

oNinuu gIwWuay
Exhibition Manoger



On Closer Inspection

he Digital Conspiracy

i Life these dayﬁgpmn% iﬁcﬁﬁﬂm

of images, information, less amount
of stuff to check out, buy, or download: all conspiring to
fill up our free time and free space.

Now Now Now

Channel surfing, checking e-mail, MySpace, Face-
book, Googling, Twittering. From all this we have to select
what is of value to us. Our brains have had to adapt in
order to process and assimilate such huge inputs. Shorter

attention spans demand immediate information, instant
gratification, and sound byte advice.

The New Human Condition

Mini Matters can be seen as a reflection
of this new mixed-up, digitally mediated, overwhelmed
human condition. We have tried to adopt an inclusive
approach to the selection process believing that no art
can be a hundred percent bad. The very eclectic nature

P Brsipectic of opposites and
use@lmoﬁpm\ﬁmm t poles eg. conceptual

v aesthetic, raw v refined, personal v universal, minimal v
maximal. The diverse display of work might initially seem
overwhelming but on closer inspection can yield beautiful
surprises. A bit like life really.

Anikamon Amphansook
Exhibition Manager
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In Praise of the “Cultured Man”, 2000 ADIUKIL (Hope). 2009
cerylic and gold leaf on convas, 30x48 em. lic on phote h, 10x12 )

ocrylic on photogroph, 10x12 cm
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Face OFf, 2000 ED']D (Brlghi)

stainless stzel, resin and acnylic, 38x28x28 cm. acrylic and gold leal on canvas, 30x35 cm




