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See Saw Seen |V:
What to be seen in 4" See Saw Seen?

Bussaraporn Thongchai
Translated by Akkawich Khonwittayayothin

If uou ever follow the photography exhibition
"See Saw Seen” held by ARDEL Gallery of Modern Art. it
would be 4" See Saw Seen photography exhibition joined
by artists and phaotographers who once again will share,
present and exchange their "See Saw Seen” experiences.

“See Saw Seen” Is a photography exhibition
that has been held continuously by ARDEL Gallery, Sony
Thal Co.. Lid. and artists and photographers who have
created their photos by using Sony alpha camera series
A77. NEX 7 and NEX SN. And this year, 16 artists have
brought their photos to the exhibition whose names are
as follow: Pishnu Supanimit, Nopadon Chotasirl, Waranun
Chutchawantipakarn, Amrit Chusuwan, Thavorn Ko-udomuit,
Dow Wasiksiri, Nitikarn Kraivixien. Thongchal Srisukprasert,
Kanok Suriyasat, Steven Pettifor, Tul Hrunyalawan, Urasha
Jakkachaphol. Anak Navara). Hassapop Tangmahamek,
Ampannee Satoh and Charit Pusiri.

Frankly speaking. especially for the artists
mentioned above, this could be one of many "Sees” they
have seen as their roles are alreadu fully relevant to the
art that is all about the matter of visual perception. This
could be the reason why their works are being exhibited
in this latest edition of “See Saw Seen”.

For the 16 artists, each of them live in differ-
ent cantexts. While some are freelance photographers.
aduvertising photographers, fashion photographers, the
others are artists, writers and teachers. There are also
many of them that own more than one social status.

fis the camera can easily and quickly record
and respond to the visionary of artists. photography
becomes one of arts that Is sensitive to their creative
senses. The result also turn outs as effectively as paint-
ing or other felds of art. In some contexts which do not
allow them to expose their certain identities or angles of
their world they wish to show, it seems that photagraphy
can appropriately play the role in order to support that
contexts. The limitation of creation and presentation is
egven less strict than those of painting or sculpture.

In a series representing experience of an artist
through travels and events happened around him, Pishnu
Supanimit has recorded the scenes of three beautiful
places with austere and simple elements. His phatos are
not different from his writing, watercolor paintings, or wa-
tercolor prints which normally do not rely on complexity
and are mare like narration In a note book. This clearly
reflects his laid-back characteristic. Phaotograph is like

a tool which as well responds to his way of life and his
working process as taking note or drawing picture do.
Likewise, Anak Navara|'s photos in this “See Saw Seen”
have Included an element of a scene while traveling and
collecting pieces of events that accidentally happened.
When different photographs from different places are ex-
hibited together. they can create relation for themselues
and things surrounding them.

Hassapop Tangmahamek and the phatographs
of persons’ postures [artists’ postures] taken while they
were visitting the exhibltions. Looking from her percep-
tion Hassapop is interested in identities and reactions
of people she knows of and portrays them with simple
elements. In this context. the photagraph intensifes char-
acteristics of persons who is being paid attention and
transforms those persons from unique to something not
being different from other elements in the photograph.

Thongchal Srisukprasert presents a series of
photograph showing the reflections on water. Character-
Istics found in those photos are enough to trace back to
some of his paintings which were often inspired by nature
and interpretations of Buddhist philosophy. Although dif-
ferent tools are used. the state of observation and the
process in creating works reflect some of his aspects
of creation which are not difficult to be found.

The Thai style can also be seen In the sacred
lotus photograph taken by Waranun Chutchawantipakorn, a
national artist In visual art (photography.) His photographs
often show simplicity, Thai way of life, and beautiful nature.
At the same time, the completeness of the photographs is
also the reminiscence of paintings that are nat only being
paid attention to delicate visual elements but also being
given an Importance to the contents and stories which
are hidden behind.

Thavorn Ko-udomult and his portraiture pho-
tographs reflect his experience and his role as an art
teacher, The picture of students in Body Art classroom
becomes one of his works. And although he pays attention
to the identity through outfits, the photo is questionable
about the originality, movement and adaptation which often
appear in the art of photography.

Similar to Thavorn's, Nopadon Chotasir| presents
his photographs and video that are free from controling.
And as always. he is usually interested In Including com-
munity’s Intellect and his enuironment especially the Thal
lifestyle of lower class such as drinking and eating habit,
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tools or equipments, letting the nature of an object or an
event continue Its course according to its context. He took
a picture of ice but what he conveys is about caldness.
happiness. and noise pollution. All of those are concepts
about ice that is the reminiscence of the thought system
of semeion which is often found In his photographs. The
same goes for Tul Hirunyalawan and his photos of water
and its rippled surface. Apart from beauty of the ques-
tioning stillness. Tul also addressed a guestion towards
his attitudes to viewers If the picture still contains other
aspects besides Its beauty.

Dow Wasiksiri and his street photography shows
a moment of a scene he traveled to and recorded it in
every See Saw Seen exhibition. As always, he is still fas-
cinated by the coincident events and the incredibility of
photographs. In this exhibition, once again, his series. as
perfect as It was. Is still a challenging to perception and
photographic elements.

Nitikorn Kraivixien and his black and white pho-
tos of still-life focus on presenting beauty through simple
shapes and surreal lighting. Mare than two participations
in See Saw Seen, Nitikorn's Interests in photography al-
ways shift from time to time. And as always, these still-life
photos are one of his Interests that he did it fairly well.
Same as Nitikorn. Kanok Suriyasat, an artist exhibiting
his works with See Saw Seen fram the very beginning Is
also fancy in creating works using various approaches
and this time he has selected an impressive photo series
taken during certain moments of life and brought them to
the presentation.

Urasha Jakkachapho! and her 18 photographs
which present the movement of a woman taken at the
same position. using a slow shutter speed. According to
blurred appearances and the Instabilty, Urasha refers
to the state happened at that time that it is the same
as fluctuation of feelings happening inside. The camera
ceased that split second of movement and changed It into
something static but still left the traces of the movement
on what Is called a photograph.

Steven Pettifor Investigates and presents some
vacant areas which are out of sight and many might have
never been to through his works. What Is interesting in
this photo series Is the way he recorded the picture In
panoramic view that is spacious and multi-dimensional both
vertically and horizontally. This helps Intensify vastness of
the city. After seeing those phaotographs of such places.

many abandoned areas pop-up In gur memaries.

Charit Pusiri and his creation often have some-
thing to do with fracture. water and fragile feeling. His
shootings often take place In studio with the unique way
of lighting, that in some time. delivers a derisive feeling.
true and yet deceitful, and presents the production that
is similar to advertising photography. This time, Charit
intentionally connects the story and dry atmosphere as If
he tries to tell some moments in his life through the story
on photographs.

First participation in See Saw Seen. Ampannee
Satoh. a photography teacher from Rangsit University
presents her Idealistic photos named “Thal Nationality.”
Ampannee's photos, in several occasions, are relevant to the
boundaries of religious and ethnic differences. Ampannee
presents images of faces that intentionally show physical
differences of Thai women. Her photos are full of hidden
contents about politics. facts. questions and the feelings
as being women which seem to be Intense and unique.
These certain aspects from female photographers are
hardly to be seen in the world of Thai photography.

Amrit Chusuwan has created Internal pictures
and hidden dialogues within him in the style of dunamic
plctures and used his body as a medium. This adaptation
of New Media in narrating the invisible internal state in
his video Is not only capture viewers' interest but also
introduce more visual space for See Saw Seen.

Independence to creating works Is the attrac-
tiveness of each See Saw Seen exhibition and because
of that; we have a chance to see photographs that are
filled with differences and varieties. all are in a single ex-
hibition. At the same time. those differences and varieties
are also obvious enough to explain the issues. interests.
and guidelines to creating works of each artist.

See Saw Seen has provided opportunities for art-
Ists from a variety of fields both directly from photography
and those from other helds. In each exhibition. different and
new artists who never participate in the exhibition would
be Invited so that they are able to present their works.
See Saw Seen photography exhibition then Is a great
opportunity to continuously bulld a society for artists in
Thalland who are fascinated by photography and to bring
variety of pictures taken by photographers from differ-
ent places which are full of knowledge and experience.
This will hnally result in the place to learn and exchange
knowledge for everyone.




sREEli@gEEEE AR R EE
sESEem - B

nun ﬁ%ﬂﬁﬂﬁ / Kanok Suriyasat

AmnuTvnzuisn AR ANEEN wazAuUssUTRAReTuTuwaduiilsn ey uele
duvislugduuurasn i uauesAE:IguDaNuIAINNIZ AN uaznwonowilsws lunguau
ovannd Fwandliidutisursanminesniswingu frseey uasidouwdasluludeeuilagiu

Photographs reflecting the moment of thought, feeling and impression are captured
unexpectedly. They are photographs of self-reflection on the mirrar and female elders
in the Multi-Coloured Shirt Group. All of them represent a particular incident that takes

place, remains and changes in our present society.

Royalist No. 1, 2011, digital print, 39.6 = 150 cm. edition of 5

Mir. 2011, digital print, S0 » 90 cm, edition of S



UGA J)FA3 / Charit Pusiri

Fmu:qnﬂ?é‘u;ﬁmmnnﬂ’;*:*'im'.'e’,;vs':’i'n'ﬁv\fl'&fu Wuauynidsu
“Eu-"&’uua:sﬁéuﬁﬂ%'waam‘mtammnumur‘»’mm:mmﬂnﬂ
vasywtid i Guusinanuianie Inssidos 18y
Uam 18013 iAsuneas s ldsuinanuAsus ATLIMY
waswmiuvies asaufuduuiusunatuduauufunauas
Um§rswsadnfivinanduiun fausunafinauduay
Junumprsuaifidudusubedags Uzveanuniuaiy
wiududulan s lugnnamuismsandinnuynd
WRsANaYMUaARIULINAzNaUSM uslddiAuSudInTua:
quusuAlyy Agaudimuminnatissdufivaizaan
witwasiia Felidasdasldiaanvinls vasensunlivaniia
asthuluisTHifusaumseiniiseuy Bouatsasluatneiin
uazgruaanuluwiouiuaus luTugavinuvadin

dnwni-ynd-3n - Suffering Love, 201

digital print. 89.5 % 150 cm, edition of S

Sadness from depart of the loved one is grave misery
for human being. The feeling composes of many kinds of
unhappiness. It starts from disappointment. anger. pain,
sadness. solemnity and leads to obsession and melan-
choly. When time passes. It becomes depression and
incurable pain until it brings emotional confusion leading
to addiction to misery and holding on to the past. No
matter how bad the sadness Is. eventually. it is just a
mament of life. No matter how long it will take, the feeling
will Fade away leaving only a fading memory in our mind.

It will be completely removed on the last day of our life.

SNAaNU-WAaNATEY - Disastrous, 201

digital print, 48.5 % 76 cm, edition of 5
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Afternaon Delight, 2011 archival pigment print
33 » 50 cm, edition of 5

Conversation, Red, 201, archival plgment print

33 » 50 cm, edition of §

17 NANAS / Dow Wasiksiri
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The views along Patong beach are captured through my
camera lens and eyes. The amblance and symbols ap-
peared in the photographs might be the truth or the myth
depending on viewer's Interpretation or belief. On the other
hand, this beautiful place might reflect that the truth ap-
peared in the photographs might not be found In the place.
The belief, as a result, leads you to take journey and dis-

cover the truth by yourself.

Feeling Good. 201, archival pigment print

33 = 50 cm, edition of 5

Giggle, 2011, archival pigment print
33 » 50 cm. edition of 5
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In Sync., 201, archival pigment print
33 x 50 cm, edition of 5

Hot Summer, 2011, archival pigment print
33 = 50 cm, edition of 5
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Rad #styyandag / Tul Hirunyalawan
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Sometimes, what we see Is not what we
usually get. Water and tide bring peace.
On the other hand, its power can cause
such prevalling damage. While water
s essential for all llves. it as well can

destroy everything.

Rama IX Art Museum Foundation
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Another Side Na. 3, 201, digital print. 60 % 60 cm. edition of 4 Another Side No. 2. 2011 digital print. 60 = 60 cm. edition of 4 Another Side No. B. 2011, digital print, 60 x B0 cm, edition o

i t. 60 , edition of 4
Ancther Side No. 4, 201, digital print, 60 % B0 cm, edition of 4 Another Side No. 5, 2011, digital print, B0 % 60 cm, edition of 4 Another Side No. 1, 201, digital prin = B0 cm, editi
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White Portrait, 201, digital print, 76 % 50.6 cm, edition of 5 Gray Partrait. 201, digital print, 76 » 50.6 cm. edition of 5
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s and reflects our true self. The colors
art reflect individual
and personal emotion In

to multiple c




