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rent problems of sacicty are pointe
out. Withthe incorporation of the term

Thetitle of this essay, which accompa-
nies Navin Rawanchaikul's and Kosit
Juntaratip's a group exhibition “Sub-
stance about Non-Substance”, is dou-
ble-meaning.

The French term ‘déja-vu' implies
something that has already been seen
orto perceive something in the present
as a past experience. ‘Supervision', ina
simpleorbasic way, connotes asurvey,
but can also mean control. In psychoa-
nalysis supervision signifies the con-
trol, to which the therapist regularly
submits himself in order 10 guarantce
the objectivity of his own waork.
Applied to an art context, the artist-in
this case Navin and Kosit-investigates
in retrospective where he stands. The
survey about the works of these (wo
artists, consisting of a photo documen-
tary as well as installation works, of-
fers structures for reflection and opens
the way fora critical discourse.
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Within the operation system "Art’, the
exhibition holds the status of being a
very essential media of representation.
An exhibition is a structured compila-
tion of specific objects at 4 specific
place or space. Exhibitions arc carriers
of theoperation system 'Art’, since they
convey subject matters, whether the:
are of a commercial, touristic or ideo-
logical nature.

However, exhibitions are also starting
and ending points in terms of a trans-
mission of a discursive practise that
subsequently converts and developsthe
theory. Exhibitions, either as solo or
group exhibitions, are elements of art-
ist biographies. Similar to an art work
that is being turned into an instrument
through an ex jon, artists are trans-
formed into intruments via exhibitions,
simply because this process helps them
to constitute and define their status.
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intensified in Kosit's work, drawing
the viewer's attention to the relation of
the body to language as well as to the

relation of a wi
age.

Kosit reveals the manipulative quality
of images, but without applying a mor-
alistic criticism of culture. He is by no
means a convenient artist, since his
works inevitable provoke certain parts
of the art public, basically because they
are determined to inspire thoughts.

ten symbol to an im-

Since each paradigm is deiermined by
aspecific discursive practise, this prac-
tise can describe the paradigm and in
this description of each paradigm thus
transcend it.

Seen from this perspective, Navin and
Kosit contribute to re-define and ex-
tend the understanding of the term ‘art*
within the Thai context.
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For (hat, this exhibition operates on
differentlevels, working with different
means and media, ranging from docu-
ments, photos to installations. Hereby,
the exhibition is divided into two parts
thatare supplementing each other. The
first part encounters the theme with an
historical approach by refering back to
already existing art works. The second
part presents works that are site-spe-
cific and that have been development
in regards of the concrete context of
this exhibition. With this particular
bipartition, the dichotomy of history
and actuality is made evident.

Documents, as in this pholo documen-
\ary, serve the reconstruction of the
past. Assuming that history in itself
andin itsownrightis memory, memory
can always be just a fragment

Moreover, identity constitutes itself by
means of what the memory offers the
mdlv:dual or the group as possibilities
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The ion about
Non-Substance” presents Navin

Rawanchaikul and Kosit Juntaratip
and their works within the theme of
the operation system "Art'.
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socio-cultural and  habiwal cor-
relations, which-in a way-are also pre-
sented as something that could be
named ‘extra-artistic'.

Navin's approach to art is quite similar
toa social research about human exist-
ence. Working with 'valueless' materi-
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simple physical presence of these ob-
jects project and confront the cultural
context they derive from.

The works drawn the viewer's alten-
tion 1o the status of art in society, as
being present in terms of its economy
and psychology and not only in terms
of its physical presence.

Despite hiscritical approach in his art,
which is inherent in all his art works,
Navin also articulates his scepticism
that the production of art can actually
influence culture, economy and. poli-
ties.

Kosit, who seems "obsessed"” with the
Theme 'LOVE' mediates in his works
one of the most fundamental and el-
ementary experience of human exist-
ence-and at the same time the unbe-
lievablemalerialism that superimposes
essential thingsin life, one being love.
By using images from comics,
socialities, fashionable icons or social
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