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SEE... MORE THAN WHAT YOU SEE

Photography has become easy
access, because almost everyone
possesses the technology for it. New
mooels of mobile phones offer high
resolution cameras with many functions
o meet the customers' need. Photos
Of luxurious dishes, desserts, tourist
attractions or people can all be readily
puplished on the Internet. However,
the manipulation of a profle picture can
leave people with doubts about the person's
actual appearance. These are some
of the results of the progression of
photographic technology, which has
come so far from the beginning of its
impressive history.

A photograph can be many
things: a work of art; a diary; evidence:
or even just a way to share your current
whereabouts with your friends.
Photography in recent years has become
more diverse in terms of creativity, and
nighly accepted as a means to express
one’s self. Likewise, the “See Saw
Seen” photography exhibition. created
from the profound perception of artists
and photographers, aims to continue

and promote such ideas with its kfth
edition in 2016.

The "See Saw Seen V~
photography exhibition presents various
perspectives and ideas within the
context of today's society. Eleven
artists will bring you along on their
journeys through the lens. Together
you will experience the different
aspects of the surroundings that help to
create the depth of ideas and insightful
feelings amongst subjects. The themes
include lifestyle. culture. traveling,
nature, and imagination, shown througn

visual communication. This talented

ensemble of artists and photographers are
Pishnu Supanimit, Dow Wasiksiri, Thavorn
Ho-udomvit, Somchai Songwattana,
Ranok Suriyasat, Wasinburee Supanich-
voraparch, Vinnarat Sansanakiet,
Somsak Pattanapitoon, Tul Hirunyalawan,
Urasha Jakkachaphol and Charit Pusiri.

The verb "see” in present
(see), past [saw] and past participle
(seen) forms all convey the same broad
sense of the word, which is to notice
or examine someone or something,
using your eyes. The only difference
is the tenses: whether you see It,
saw it or have seen it. This simple
meaning implies perception from the
outside, which seems to contradict
the process of artistic creation where

the inspiration comes from the insid

akin to human beings. dwell in the
same world. Because of that, humans
should value. respect and refrain from
endangering the lives of others.

Thavorn Ko-udomvit created
“The Artist” series, which is inspired by the
quoted lines of Professor Silpa
Bhirasri, founder of Silpakorn University.
The late master of art stated that
valuable works of art will remaln as
the evidence of a human’'s intelligence
over their lifetime. Portraits of the
deceased Thai masters: Professor
Chalood Nimsamer, Professor Prayad
Pongdam and Master TlTawan
Duchanee, who are also Professor
Silpa Bhirasri's “students”, suggest
the aesthetic acumen of these artists.
T are artists who _will FDrE.euer
I

for Wasinburee Supanichvoraparch,
there are two series of photographs
shown in this exhibition. The hrst one,
“3,218,832,000 Seconds of Memories”,
retells the story of the oldest man in
Hatchaburl province through antique
artifacts that are meaningful In his
memory. The second one, “Untitleo
Memories”. is a recollection of a child-
hood, a naughty, fun and carefree life

in his hometown.

Vinnarat Sansanakiet's
“Friends for Life" depicts a shadow
of herself on different surfaces. The
shadow which follows us everywhere
appears like a best friend who will be
present In every situation. Somsak
Pattanapitoon introduces an experimental

visual art, “"Vergence of Science &

he
Th ing in this case does not unRa I I la IX Art M u Se u m”E‘ ﬁutﬂdaﬂ@ ﬂ inspired by the relationship
o i gules, t ween science and art. The artist

refer to the physical mechanism of the
action. that is. to open your eyes and
see images generated from the reflection
of the light into the lens. Seeing also
imparts the rehned vision from the
artist’'s brain along with the feelings
from his heart.

Pishnu Supanimit presents
“Colors of Bhutan”, a series of
photographs of people and religious
rites of the Bhutanese. It portrays
the livelihoods of local people
who live within the context of religion
and ancient tradition, in a country
where the happiness of its people is
more Important than any bank notes
or silver coins. Dow Wasiksiri created
a serene series of hazy photographs
called "Between the Earth and the Sky".
The artist captured images of animals
in various places to emphasize the
signihcance of other species that,

Professor Silpa had sald. Somchai
Songwattana presents his semi-
abstract black and white photos entitled
“Before Buddha”. The artist used the
ancient tree traced back to the Bhudda's
era, and ltsforms, textures, spaces
and lines as his model. He succeeded
In presenting the empirical beauty. love,
fascination, and mystery of the
exceptional creation of Mother Nature,

which can last over long periods of time.

Kanok Suriyasat produced
“Sway”, a series of a woman's body
in a variety of poses on a blue
background. The distorted postures
and glum color symbolize sadness,
which rules over other human emotions.
A dark silhouette of an unknown body
and ftace reveals the swaying of human
sentiment, leaving behind only the color
and vague forms of wrists and ankles. As

captured pictures together with prism
bars, resulting in an aesthetic created
by the combination of the complex
mechanism of the human eye and
the camera technology. The artistic
beauty is therefore considered to be a
scientihc process that involves both
physics and biology in its creativity.

Tul Hirunyalawan's "Present
Memory” grasps images of people and
mannequins in the midst of the big city
and its numerous types of architecture.
The black and white photographs
portray movements of these people in
acts that contrast with the still silence
of advertisement in the backgrouno.
The artist reflects the beauty in the
silence that strangely mingles with the
clamorous chaos. Urasha Jakkachaphol
passes an her sorrow and mourns for

the loss of her dearest grandmother

through “"Agony”. The image of a
woman floating aimlessly in the water
among the trees unvells the agony.
apprehension and the adrift feelings
caused by the loss of someone close
to her heart. Charit Pusiri showcases
a series entitled "Flora”, using flowers
and a blurry woman in the backgrouno
as the protagonist of the work. They
both symbolize the circle of life. which
is the eternal truth. Every kind of flower
blooms and withers; similarly. happiness
and suffering in human life follow the
same pattern through the movement

of time.

Photography may be more
than just a flick of a shutter for the
purpose of acquiring some Image
in the innovative device. Figures,
compositions and stories in a picture
can contain within themselves many
connotations: things viewers can feel
ponder on, or even use to come up
with more profound ideas beyond the
image they see. Ordinary objects have
their stories. Places have their histories.
Faces have feelings and memories
waiting to be discovered. Every line.
value of color, light, and shadow are
all parts of visual elements that create
beauty interpreted according to the
experience of the beholder. Photography
therefore is another held of art that,
despite originating many years ago. still
continues to draw attention from many
people. The artwork in this exhibition
may well offer you something that will
help you see beyond what you saw. or

have just seen.

Hassapop Tangmahamek
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The free flowing movement of a woman’'s body suggests the same

unsteady state of human sentiment. \When sadness invades, possessing

the feelings, the subconscious then moves with the low of emotion.

Sway No. 1, 201b. digital print, 36 =« 36 cm, edition

Sway No. 2, 2016, digital print, 36 x 36 cm, edition

Sway No. 3, 2016, digital print, 36 x 36 cm. edition

Swauy No. 4. 2016. digital print, 36 » 36 cm. edition

Sway No. 5. 2016. digital print, 36 = 36 crm, edition

of S
of 5
of 5
of 5
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WONEY MUTULET o - Flora No. 1. 2016. digital pigment print, 20.32 = 30.48 cm, edition of 9

¥N» NAS / Charit Pusiri
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Mhen talking about lowers, we often think of beauty or a lively feeling. We are familiar
vith plenty of images of colorful. blooming lowers. We are aware that these lowers
do not last forever and for a short period of time it will grow a new one. This Is similar
ta nur lives: that we are born, age, get sick and then die. Likewise, when there is

sadness or suffering, soon there will be hope. just like the lowers and its life cucle.

Foundation

WENWT WUIULRY w - Flora No. 2. 2016

digital pigment print. Z20.32 % 30.48 cm, edition of 9

WONWT WUILUWEY m - Flora No. 3, 2016

digital pigment print, 20.32 % 30.48 cm, edition of 9

WONWT UHIULRY & - Flora No. 4, 2016

digital pigment print. 20.32 % 30.48 cm. edition of 9




Untitled No. 4, 2016, digital print. 11 % 15 cm, edition of 7

Untitled No. 5, 2016, digital print, 11 » 15 cm, edition of 7
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Between the earth and the sku. there are humans and other beings
who bask In the same sun. However, humans occaslanally forget
that we are not the only species dwell In this world. We may forget
that there are other creatures we have disrespected, endangered
or destroued unintentionally. It would be good IF we stop to remind

ourseluves that every living organism all possesses their own merit

and importance between this earth and the skuy.

LR

useum Foundationf

Untitled No. 1, 2016. digital print, 11 < 15 cm. edition of 7
Untitled No. 2. 2016, digital print, 11 < 15 cm, edition of 7

Untitled No. 3. 2016, digital print, 11 x 15 cm. edition of 7
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FUU WUIULEY 1o - Present Memoru No. 2, 2016
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digital print, 40 % 40 cm, edition of 5

Present Memory No. 3. 2016

digital print. 40 »x 40 cm. edition of 5
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digital print, 40 x 40 cm, edition of 5
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The Artist No. 3, 2016, digital print. 40 x 60 cm, edition of 5

n19s Ineaudng / Thavorn Ko-udomvit

“AARERNY DEUTAINTAUNA Hﬁﬂﬁﬂwﬂmammmana'mﬁu." Aauzdudu
HAITUN A TUWNE U Ut U W) Aoy nvinTunvinlidinuyud
{iFN uazazAnssRseyTeUss Andwununvieiianssuuazm il vewu
14... uonaniludy Adludssroisdu” - AansanstAad Weze’

“... Lives are lost. Kingdom is destroyed. People’s benehts are gone...
Art which Is the creation of human inteligence Is the only thing that
makes life worthwhile. It will also remain as the evidence of their

activity and intellect... apart from that, all are deception.” - Professor

The Aartist No. 1. 2016. digital print, 40 = b0 cm, edtion of 5

Siipa Bhirasri
The Artist No. 2. 2016, digital print, 40 x 60 cm. edition of 5




