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a simple ground
where each falling petal of tiny flowers

painted by seasons

on the natural body,
the dark damped soil brightens infinite petals

to illuminate as a star on ground

g special simple phenomenon that reminds

the connection with nature and presence
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Speaking of an substance that contains its greatness from one place to
the other side of the world, stretches to the peak, deepens down to
the ocean floor, thus, it is humble, ordinary, and is a foundation that
connects all substances and all of life in the whole world together.

It is ‘ground’.

The glimpse observes from one spot to another. The beauty bumped
against sensory contacts is repetitively created from the tiniest elements
flowing with the current of time with a breathing rhythm as its unit.
As the short period of time resonates across the consciousness to become
a reminder that we are not only a part but as a whole with every sense,

every living creature, every substance in the universe.

‘Grounding’ by Noppanan Thannaree presents a perspective towards
asimple ground where each falling petal of tiny flowers painted by seasons.
On the natural body, the dark damped soil brightens infinite petals
to illuminate as a star on ground. This is a special simple phenomenon

that reminds the connection with nature and presence.

As the current project has been ripening for 4 years of an interval
of continuity as like rhythmical spaces in dotted line. Rather than
the emptiness but the state of void; void of attachment, void of ego.
It can consider this project is a continually hard working of these

spaces among dotted lines connected linearly.

Patamon Nisabodee
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ARTIST BIOGRAPHY
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Noppanan Thannaree was born on the 31% January 1988 in Chiangrai
province. He's graduated with Thai Art both a Bachelors and a Master
degree from the Faculty of Painting Sculpture and Graphic Arts, Silpakorn

university. Currently, hes a full time artist.

In his early career, Noppanan’s body of work was mostly done in Chinese
ink on paper. Some are monumental in scale and drawn intricately with

his very own handmade bamboo pen. For him, the work process is a form

of meditation. Drawing each and every blade of grass is a way to E«Em@ |x Art MUSEUITI FDUﬂdatiﬂn

mind into the presence.

Most of Noppanan’s inspiration stems from Zen and Buddhist philosophy.
His ideas are mostly concerned with nature. Through his work, he aims
to bring a balance that enables him to find an ontological connection

between man and the world around him. The ideas and philosophy behind

his work have gone to shape his character and become an intrinsic part of

who he is as an artist. In the later development of his career, Noppanan
expands his philosophy beyond the boundary of a religious realm and
starts to explore the universal law of nature. He continues to use nature as
his main theme and further experiments with a varicty of techniques to

represent his new ideas.

Currently, Noppanan resides and works between his studios in Nakorn-

pratom and Chiangrai province where he was born.
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ARTIST STATEMENT
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Whilst Iam writing this article, I have to sincerely admit that I do not know
how to start the story of this collection. I may have lost the continuity of
concentration related to this project as though the dot line in a perfect
rhythm has been interspaced for a long period of time since 2017 until
present. Time management I distribute to this project process perhaps
does not happen frequently. Though, it is not an urgent element yet

significant to me.

I'patch up cores and key messages as best as [ could, which is the memory
shots with no clarity of time. The aspect of land a great distance from my
living has been visiting my brain commonly. A number of falling flowers
scattered on ground which had been a normal soil people tend to overlook
as each day passed by. However, when tiny flowers fallen from its original
source decorated its space, the scenery became pleasing and grasped
my attention. My gaze captured each spot, the ground soaked in dark color
of humidity had lightened up small white flowers as if stars on ground.
I'spent quite some time letting back pain and the sensations of numbness
run through my sole rising up to both calves and thighs ending right on
my hip wake me up from reverie. The said symptoms often occur more or
less when T have an opportunity to experience space and phenomenon as
[ stated above. Different times, different places, or different kinds of

flowers and trees, yet the magic-like energy is no different.

It appears to be that self composition from repeating elemenlﬁam
uneventful, however the more I examine the more I am aware that the
mobility of each state to another has its own individuality. It is in harmony,
in unison, in wholeness, what was was, and everything becomes past in
a part of the moment. In the meantime, a variable of thought intervenes,
the previous memory appears in new time. Occasionally, when my
mental state is on its weakness I mayhap surrender. Occasionally, when
my consciousness takes control with power, things are visibly clear and

become the state of an audience but not an actor.

As for a normal person’s intuition like mine, mistakes are obviously
existing every now and again. Handling them in means suitable for us
is indeed significant for our beings. It definitely is not meaning to grow
better than others but it is meaning to flow well and to befit for ourselves.
The outside world consists of elements we are pleased with and what we
are not, which is a challenging process. The inside world collides with the
outside world to be a covariance for us to make decisions combining with
intentions to do and not to do something. Albeit. it is the core effect of

”](’ C()mp()siti(m ()”’]()W we are \’\'h() we currently are.

Noppanan I'hannarce
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