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Give the Imagination

Solo exhibition in Paris, 2000

I cannot deny the time In art. Time plays an important role in the interpretation of individuals paintings as well as the method
of Its interpretation. A work of art represents a period of time. It is a time between the beginning of the creative artistic
feeling and its completion. Develop a work of art is to really understond what happens inside of us. We could not simply
avold or deny that feeling, but we have to deal with it by absorbing and homogenizing It info its hearts. When we open our

mind realized that there are many questions to pursue and answer. This artwork is not just a style but it Is a specific meaning

to explain a variety of understandings and feelings existance.
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M.L. Buciamaht Nandawan is one of many female artist who constantly has exhibition since 1997, st
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rieure Des
N 1999 M.L. Buciamaht received a schorlaship from a French! govemment for further study at Ecole Nationale Superie

Beaux Arts, Paris. Therefore her next solo exhibition as a schorlaship student ‘Awake: the memory. in fhe same time. Give

) Imagination® was hold at Gallerle Bernanos, Parls. The exhibition was about the familiar plastic bags in Paris as well as
SVelywhere. They could remind us, They were used to created the work with a mixed of her style. Texts and symbois on each
DBog were enable’ people to remindl anl atmosphere of any place, where they. have been to and gotia different view from
their own experiences. This exhibition was displayed again In Parls many. times. Mean while she was invited by her arfist friends

o participate i an exhibition at Cite Intemationale Des Arfs, Paris.
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In 2000 she joined Arist In Residence at

Vermont Studio Center, Vermont, USA. During

2 months there, many hills become familiar to

her. The next exhibition at Vermont Studio

with the title ‘Geomelry”, She decided to

communicate through a map of one town

in Vermont state which was given to

a visitor as each map has unique character .
A 2 dimension graphic on the map was
transformed to q 3 dimension. Each edges of
the paper was folded up represented the hill
and was put all over the floor, left some room

for people to walk through or walk across.

< : : i < i : This concept was continuous used in Geometry ‘ -4 Rl ‘ " AT ’] ; ,1.-‘ ..‘ N o
A . : 4 with other intemational artist at The Cite - | A E % 5 v -.;, - (
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A trevel from place to place carryin :

Y BT
g things, little things, ne
dreams. How we carry things explains who we are, where:we |

| trevel. Buciamht has distilled her observations, her experien:
describe her journey in the language of her time.

Du Monde at Gallerie Bernanos, Paris. A map
of Paris was used and her feeling of the Seine
River was composed on a folded edges map.

It was displayed qf many different places.
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§ plot
was about an erotic that revealed human being's emotion. Actually, there was the feeling of satisfied and excited

el Otion his image was ere
to se methi is i g
e something is ima different fromn another r f mine. vever, it i{ C tract T I i

I took
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age of the breast. In fact, I'm not very fond of Nude at first, because I'm nof good at using the image of body
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when | backed to Paris, | huried fo edited the image roughly at one studio. When | returned
could hear a rhythm like Tik Tik..

| took the image as

to Thailand image
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"ed yet So | continued to do it. If anyone is watching it in a silent room They
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ded to keep it as the sound of heart fo concentrate with something. Moreover. They could hear an old womans

Voice wh
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“eded g ln
keep it as background. For example, when someone peeked at so ething. They would not care about another
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that the day was the night | like to thanks Ratchadawan Aonpao and Punpun for many video equipment.
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his artist begins her artpiece witl painte I n e (=}
gl ith ted th he colo
work the patches a thousand small recta \gular and square fabric pieces
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