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Logiyadhamma: Righteousness, Beauty and Truth of Lust (Kama)

Mindful or profane action such as eating, drinking,
thinking ar handling with surroundings can be related to
Buddha's teaching.

Many people never pay attention to the book
on principles for secular life, not even reading a line.
Existence and death are included in the path of Mundane
States called Logiyadhamma. They are lust, worldly happi-
ness and pieasure desired by many people. What Is mare
important is that who can perceive nature of mind and
action In the midst of transmigration. Thongchai Srisuk-
prasert, artist and art instructor for Thal Art Department,
Faculty of Painting Sculpture and Graphic Arts, Silpakorn
University is reflecting his ins
titled “Loglyadhamma.”

ight In his latest exhibition

Thengehai Srisukprasert s one of the prominent

artists who has constantly created outstanding art work

His artistic style is widely recognized since it Is a semi

abstract work beautiful for its powerful shapes, lneg

and colors. Thongchai Srisukprasert |g one of the artistg

volunteering In mural painting project faor Wat Buddhapa-

dipa In London, England in collaboration with many seni
artists such as Chalermchai Kositpipat, Panya i
sarn and Sompop Budtarad,

or
jinthana-
In addition, he g the pioneer-
ing artist who paved way for Thal art in con
style. His work Is progressive both for sem ab
hgurative approaches. The excellent ang meticul
have brought him many awards and opportuni
group exhibitions with leading artist.
his 5 solo exhibition,

temporarq
stract ang
Ous workg
tles to join
“anlqadhamma” Is

Thongchai Srisukprasert ig widely recognized
in Thailand for his Buddhist art or Traditional Thai
However, for this exhibition, he Created Sculptural wg

as creative approach to present his concept Interest)
He Is skilled at bath paint

art.
rks

ngly.
Ing and scuipture, The warkg

llustrate his imagination of Logiyadhamma based on p
s

abstract and surreal wisdom presenteg In a tangible fq m
rm.

“Kama-Tanha" is human being disguised In many
symbolic animals. While the human torso is so beautiful, its
gender Is still unidentifiable since the artist wants to unite

masculine and feminine characteristics as one. The wings

at the back symbalize emotional freedom. Its powerful four

legs are connected to the snake-liked tail, The left hand is
reaching for butterfiy. There are shell-lked knots on the

head. The sculpture implies Capricious desire and need

of man and woman, gentleness and herceness, fragility
and aggressiveness. In addition, It also reflects emotion
threaten by ruthless words of friends, a snake's venom.
There are alsg symbols of Buddhist art such as shell-liked
knots signifying epiphany,

“Orahan” Is in female figure. The face Is beautiful,
Two arms are rising above just like an angel Is flyi

> ng in
& sky. Her torso is human while lower part is a

bird

with lang tail. The three breasts imply sexual attraction,

Many women are Yearning for it. At the same time, it also
signifies human lust that Prevents people to be free

¢ from
ese Logiyadhamma, A foot is resting on human

of human ang animal f

Qures implies the artist's |
beyond reality, magination

monogamy bird. Two arms r

The contradfctarg aspects
Sexual appea|,

I8ing above come with wings.
of bird and human being are
It refers to something we cannot perceive

“Bey

ond the Hy Y
i man Realm” is g SQuare sculpture

) -hEmerqing organs such as hawk's feet, horse's
uman feet symholize struggling to live a ife,

B s

Rama IX Art Museum Foundation

The square shape of coffin represents rituals of life. The
movement of the feet shows a tremendous effort in trying
to escape “death.” It also Implies desire for existence
and breath, happiness and pleasure, as well as being in
possession of everything in the middle of the dynamic
universe.

“Enchantment” is a sculpture of human head
without body. Its gender cannct be Identified. The beautiful
face is looking at the reflection in front of the eyes. The
spiral patterns are found on the head with the talon sticking
out at the back. The ears represent Thal traditional art.
The sculpture implies narcissism, similar to the myth of
Narcissus who was so proud and fell In love with his own
reflection until he died and became a flower, Narcissus,
near the pond. This self-absorption makes the person
unable to open to other's opinions. It is self-centered forcing
others to one's determined direction. Being “enchanted”
also implies being egotistic and completely overloaking the
surrounding contexts In addition to getting lost In beauty.

“Burden” appears a man holding a heavy wheel
with illustrations of human being’s vicious circle of life
inscribed on it. Human being always has desire for being,
having, owning something or someone. They want to taste
lust. These desires are burden of life, forcing human
belng to acquire and take care of it. While the strang and
powerful body of a man Is hghting against old age, it also
obviously Implies human struggling to live his life with fear
of death and aging bodu.

“Logiyacdhamma 1" Is a two-dimensional fine art
made of four canvases with a square space In the middle.
The canvases are assembled inta circular shape, a symbol
of transmigration. The blue images and dark background
are symbols of happiness and profane misery. The blue
circle overlapping with male and female bodily shapes
and Thal traditional patterns require extensive times and

artistic skills. They symbolize situations people have to

face in life. Passion for feminine beauty, male desire,
power, intultion and emaotions towards surroundings are
sources of creative work that can truly communicate
artist's Inner feeling and reflect current social situation.

Thongchal Srisukprasert's fine art and sculptures
reflect his progressive concepts and expression accumu-
lated through time and experience. The artist's sensitivity
and inspiration also have impact on his unique concept and
creative approach. Even In the midst of confiict, obsession
and desire, he can present beauty and aesthetics of art
and science. Similarly, we can find both satisfaction and
disappointment Iin this profane world.

Generally “Logiyadhamma” might refer to hap-
piness that human being can find in the profane world.
They fulfil their bodily and mental senses by consumption
and sweet words. They are eqotistically determined ta
succeed in life. This is the fact of life that many people
have to face. On the other hang, “Loglyadhamma” is
warning people to search for dharma which releases
one from the world. When life is full of confusion, many
people might want to escape from it to ind mental peace.
A light can be found in darkness. Turbulence can lead to
peace of mind.

Hassapop Tangmahamek
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